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piano, Hohncr clavinet, wooden tongue drum, Suzuki musical spring, 
Voyetra Eight, bowed cymbal, Macintosh computer/Opcode sequencer, 
ceramic drums, bells, scrap metal, Linn LM-I, jingle ball toy, ray gun, 
Japanese stones, finger claps, plastic mailing tube, aluminum soda cans, 
corrugated plastic hose, lamp parts, processed radio and television signals, 
E-Mu SP-12, plastic sticks, voice 

DX7, Emulator II, Fairlight CMI IIx (2,8) 

DX7 & TX7, Voyetra Eight, Memory Moog, Emulator II 

( 2 , 6 . 8 ) 

African water drums, parabolic gamelan, wooden tongue drum 

(5,9,10) 

guitar (1,2,5, 8) 
guitar. E-bow guitar (3,5) 
harp (3,7,8) 

piano (3) 
voice (6) 
voice (3,9) 

Chapman stick (4) 
flute (4) 

pedal steel guitar (4) 

shortwave radio (1,4) 

Recorded at Battery Sound, New York City — , c 

Mixing and additional recording at Skyline Studios, NYC — 

, engineer 

Assistant engineers — Knut Bohn, Barbara DeMauro (Skyline). 

Derek Da\ is (Battery) 

Mastered by Boh Ludwig at Masterdisk, NYC 
Fairlight programming assistance — Eric Liljestrand, Clive Smith 
Special DX7 percussion patch on “All Safe" designed by Robby Kilgore 
Parabolic gamelan designed and built by Bill Buchen/Sonic Architecture 
R\ uichi Sakamoto overdubs were originally created on the NEC PC-9801 
computer with RCP-PC98 Come On Music software at Avic Studio, Tokyo, 
Japan, with engineer Juri Kawai, and computer operators Masaki Sekijima 
and >uhiko ilori. The sounds and sequences were digitally transferred 
to various floppy disks and sent to Skyline Studios, NYC, where they were 
realized onto multitrack tape by David Lebolt via Macintosh computer, 
Southworth MIDI interface, and Mark of the Unicorn Performer software. 
AH selections written by David Van Tieghem 
Published by Boomer Music/ASCAP 

The creative input of the participants on this record is gratefully 
acknowledged. 

Cover concept and design by Jo Bonncy and Laura Demme 
Front cover color image processing by Howard Sochurek 
Portrait photo by Deborah Feingold 
Graphics photography by Paula Court 


engineer 


Voices. 


Special Thanks to Richard F. and Joan Van 
Tieghem. Laura Dcnjmc. Justin DiCioccio. racr 
Barokan. Doreen D'Agostino. Peter Baumann. 
Roma Baran. Tim Carr. Mqyumi Ypshida. Bruce 
Odland. PASS. David Lebolt, Frio Liljestrand. 
Ryuichi Sakamoto. Bill Buchcn. George Regis. Aki 
Ikuta. YoroshftH Mu*ic. MIDI Ihc.; Warren LulHcr. 
Chcrina Mastranlones. Gerald Linda hl. P eter 
- Gordon. "Mark FrecdmanT TaVcshTFujii. Maria 
Melilli. Masanobu "Tbotsie" Tsuchiya. David 
Borden. Eric Fcinstcin. Arthur Russell. Fred 
Worden. Masaki Sekijima. Nigel Rollings. Elisa 
Monte. Michael Moschen. Bob Bcrky. Richard 
Tinner. Yusuke Sekiya. Darcy Lee. Meet the 
Composer Inc.. Robby Kilgore. Deborah Feingold. 
John Sanborn, the Beard's Fund. Masami 
Tsuchiya. Lance Jacobs, and the Media Bahn crew. 


Tracks I & 4 are derived from nty original score to 
the ballet "Rough Assemblage." commissioned by 
choreographer Richard Tanner for the Pennsylvania 
Ballet. 

Tracks 3 & 9 arc derived from my original score to 
the Broadway production of "The Alchemcdians." 
commissioned by performers Michael Moschen 
and Bob Bcrky. 

Tracks 5 & 6 are derived from my original score to 
the ballet "VII fur VIII." commissioned by 
choreographer Elisa Monte for the Boston Ballet. 


For information about Private Music, or to order 
other releases call or write to us at: 

Private Music. 220 Eust 23rd Street, NY 10010 
1-800-382-4025. in New York 212-684-2533 
©1987 Private Inc. Manufactured and Distributed 
in the United States by RCA Records 


In memory of Paul Price. 


Ryuichi Sakamoto appears courtesy of MIDI Inc. 
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The World’s Greatest 
Obscene Phone Calls 
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The 

World’s 
Greatest 
Obscene 
Phone Calls 

SIDE ONE SIDE TWO 

1. Introduction 1. Aural Sex 

2. Military Love Song 2. Foreign Exchange 

3. Pimp 3. Kalling All Kids 

4. TheJerkoff 4. You’ve Been Stiffed 

5. AC-DC-CB 5. Dial-A-Prayer 

6. Mary Hardon, Mary Hardon 6. Lick My Badge. 

7. The Telegram 7. Group Grope 

8. Oedipus Gets His Rex Off 8. Smooth Talking Devil 

9. Delusions of Gender 

10. Busted 


A MESSAGE FROM THE PRODUCERS 

Pornography? Some may call it that, but we view 
the obscene phone call as a unique American 
phenomenon. Ever since Bell invented the tele- 
phone, people from all walks of life have either 
made or received such calls. But to most of us 
the obscene phone call is still a mystery.. .until 
now. 

For the last three years we have secretly re- 
corded, analyzed and selected for you, the 
highlights from thousands of calls. We’ve given 
you the most sensuous, the most bizarre, the 
most hilarious and the most disgusting of them. 
Now, for the first time ever, you can hear what 
these people actually say.. .and listen to the reac- 
tions of their shocked victims. This record is not 
meant to be a social statement, but rather an en- 
tertaining cross-section of exotic fantasies in 
America today. 

Well, excuse us now, but we have to go...and 
make a few calls. Aural sex is here to stay. 
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DISCOPHONIA 
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MEAOAMfl 


BCEC003HAH *1 


IA rPAMnUACTMHOK 


C 60—15173-4 


1 CTOpOHd 

A 1 (E. KvnpHBiiHioc) — 7.55 
A 2 (r. KynpaBHmoc) — 4.30 
A 3 (HD. Bhahohhc) — 3.28 
A 4 (r. KynpaBiiMioc) — 3.41 

II CTopoHa 

B 1 (r.’ KynpHBUMWc) — 7.44 

B 2 (AiiTOBCKaa napoAHaa necHH, 

apaH>KHpoBKa T. KynpHBHHioca) — 6.02 

B 3 (I~. KynpHBHHioc) — 4.52 


«APrO>), rpynna 3AeKTpoHHOH My3biKH 
KayHaccKoro rocyAapcTBeHHoro 
MV3biKaAbHoro TeaTpa Ahtobckoh CCP 
XyAOyKeCTBeHHblH pyKOBOAJITeAb 

TeApioc KynpHBHHioc 
PvKOBOAHTeAb KJaioc Bhahohhc 

TeApioc KynpHBHHioc, 

CllHTe3aTOpbI 0-1, 0-4 

KJaioc Bhahohhc, 

3AeKTpOHHblH OpraH «BnAbHKDC-5» 

AHHac riHHiopa, rHTapa 
ApyHac Mhkvhkhc, yAapHbie 
Aprypac Ky3HeuoBac, 6ac-niTapa 
Apynac yp6oHac, 3ByKOTexHiiK 

FiiHTapac Kh3Hbhhk>c, bokba 
(Al, A4, Bl, B3) 

3ByKope>nj!ccep B KoHApcrrac PeAaKTop P. flyTaxac 
XyAO/KHMK A. An.M6a 


\ 

\ 


Side 1 

A 1 (G. Kuprevicius) — 7.55 
A 2 (G. Kuprevicius) — 4.30 
A 3 (J. Vilnonis) — 3.28 
A 4 (G. Kuprevicius) — 3.41 

Side 2 

B 1 (G. Kuprevicius) — 7.44 

B 2 (Lithuanian folk-song 

arranged by G. Kuprevicius) — 6.02 

B 3 (G. Kuprevicius) — 4.52 


ARGO electronic music group, 
Kaunas Musical Theatre, 
Lithuanian SSR 
Artistic director 

Giedrius Kuprevicius 
Leader Julius Vilnonis 

Giedrius Kuprevicius, 

synthesizers 0-1, 0-4 

Julius Vilnonis, 

Vilnius-5 electronic organ 

Linas Peciura, guitar 
Arunas Mikuckis, percussion 
Arturas Kuznecovas, bass-guitar 
Arunas Urbonas, sound operator 

Vocal part bv Gintaras Kizevicius 
(Al, A4, B1. B3) 


Edited by K. Juutakas. Recorded by V. Kondrotas 
Cover design by A. Limba 


rpynna 3AeKTpomiofi My3biKH « Apron cosAana b 1979 roAy. B 
cocraB KOAAt-KTHBa b 0111 ah My3bwami,i opKecrpa KayHaccKoro 
rocyAapcTBeimoro MysamaAbiioro TeaTpa. XyAO/KecTBerrHbrii py- 
KOBOAHTeAb rpynnu TeApioc KynpaBHHioc TaK xapaKTepu3yer 
AeaTeABHOCTb « Apron. unpeo6AaAaHiie 3AeKTpoHUKii b TBopie- 
CTBe rpynnu CBMAeTeAbcrayeT o HaiueM jKeAaHHii ocbohtb n 
XyAOJKeCTBeHHO OCMbICAHTb B03M0JKH0CTH COBpeMeHHbIX Myabl- 
KaAbHbix HiiCTpyMeHTOB. HaM AOBepeHo npaKTH'iecKot- Hcnbrra- 
ime MOAeAH HOBoro 3AeKTpoHHoro oprana «BHAbHioc-5». Mbi 
yCexcAenbi b nepcneKTHBHocTH 3Toro HHcrpyMeHTa. rpynna yna- 
CTByeT b oTAeAbHbix cneKTaKABx My3bmaAbHoro TeaTpa, hoato- 
TOBHAa TeaTpa AH30BaHHbrH KOHliepT «y 3 pH Ha A«e KOAOAUa 
He6o». 3Ta nAacniHKa — nepBaa. 3Bynamaa Ha Heft My3biKa co3- 
AaHa cneUHaAbiio a** 3anncn. Mbi crapaAHCb HcnoAb30BaTb nra- 
pOKlie B03M0JKH0CT11 TeXHllKH 3anncH. co- 

ctoht KaK Cbi H3 AByx MysbiKaAbHbix caogb : ahcko — npeAHa- 
3HaiaeTca a ■'a pa3BAeHeHna, b ero ocHOBe TaHqeBaAbHbie pirrMbi, 
h cJioHtiH — 3 to Mysbixa AAa CAyuiaHHH c npeo6AaAaioiioiM 
3AeKTpoHHbiM 3ByiaHiieM. riapnia BOKaAa TpaKTyeTca HHcrpy- 
MeHTdAbHO. OAHoft K0MJ703HUHen (A3) Ae6ionipyeT pyxoBOAH- 
TeAb rpynnu «Apro» KJaioc Bhahohhc. Ecah bcio AeaTeAbHocn, 
«AprO» MOJKHO 6bIAO 6bl CpaBHllTb C AHHMH HCAeAH, TO A»eM 
«AhckoiJ)ohhhii 6biAa 6bi cy66oTa» 



The ARGO electronic music group was formed at the Kau- 
nas Musical Theatre in 1979. It includes members of the 
Theatre orchestra. Giedrius Kuprevicius, the artistic director 
of the group, thus describes the activity of ARGO: «The pre- 
dominance of electronics in the creative work of the group 
bears out our desire to master and artistically interpret the 
possibilities of modern musical instruments. We are the first 
who are entrusted with testing the Vilnius-5 model of a new 
electronic organ. We are sure of good prospects of the instru- 
ment. The group takes part in performances of the Musical 
Theatre, it has prepared a theatricalized concert «The Deepest 
Wull Reflects the Sky». The present record is the first one. 
The music recorded in it has heen created for this particular 
purpose. We sought to make use of wide possibilities afforded 
hy recording equipment, Discophony consists as if of two mu- 
sical layers: disco— intended for entertainment andr based on 
dance rhythms, and -phony-music for listening with predomi 
nating, electronic sound. The vocal part is interpreted in an 
instrumental way. Julius Vilnonis. the leader of the ARGO 
group, makes his debut with one of the compositions (A3). 
If the whole work of ARGO could he compared to days of 
week, then «Salurday» would he the day of «Discophony». 
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THE TICKLISH SIDE 
OF ROY CALHOUHE 



THE TICKLISH SIDE OF ROY CALHOUN E 



It's a pleasure to watch and hear Roy Calhoune per- 
form. He always captivates his audience with his 
humorous and polished night club routine. Roy is 
without a doubt one of the most exciting talents 
around. He has played all the top night spots 
throughout the country, from Las Vegas to New York 
to Miami Beach, where he now makes his home. 



Many U.S. servicemen have laughed along with Roy 
when he tours Europe and entertains at all of the 
bases. 

He is a man of many talents. He sings, does great 
impersonations, plays trumpet, and has a very 
funny mind. 

Many audiences have enjoyed a mirthful evening 
with Roy Calhoune. 
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Music Composed and Conducted By 
JAMES HORNER 

THE LONDON SYMPHONY ORCHESTRA j 

! 

T 

* 

.-I 

:k 

Inmenlto 

Ja 


■ 1083 MG MAI* Er 






METRO-GOLDWYN-MAYER presets 

A'J F PRODUCTION a DOUGLAS R. M.TUl , .1 u‘ »V, i: :V ,;i 

CHRISTOPHER WALKEN NATALIE WOOD LOUISE FLETCHER CLIFF ROBERTSON 

Screenplay 6v ROBERT STITZEL ana PHILIP FRANK MESSINA story by BRUCE JOEL RUBIN Muac by JAMES HORNER 
Director of Photography RICHARD YURICICH, A.S.C. Executive ir Charge ot Production JACK GROSSBERG 
Executive Produce! JOEL L FREEDMAN Produced and Directed by DOUGLAS TRUMBULL 





Side One 1 . Main Title 2. Lillian’s Heart Attack 3. Gaining Access to the Tapes 4. Michael’s Gilt to Karen 
Side Two 1. First Playback 2. Race for Time 3. Final Playback/End Titles 
Music Composed and Conducted by James Homer • The London Symphony Orchestra 
The Ambrosian Singers • Boys from The Choir of New College, Oxford; Choir Master: Professor Higgins 


A Note From The Director 

When I go to a theater to see a film. I want to have an experience I want 
tp be engulfed, transported and whisked away Into another world of 
ideas, images, sound and music Motion pictures create an infinitely 
open opportunity for artists of all kinds to Join together and express 
their talents, create magic and expose It all onto a piece of celluloid. 
This inert strip of film, projected onto a screen In a darkened theater 
brings impossible Imaginings and experiences to millions of people. 
Experiences of other times and places, emotions of excitement, fear, 
suspense and awe are all presented and yet the audience may be 
totally unaware of the arts and sciences which are at work to create 
the whole. 

Sculptors, writers, painters and artists of all kinds work alone and 
express their drives to create for us some kind of experience. But film 
artists work together. They pool their talents in a massive and 
complex collaboration and strive to create a totally Involving exper- 


ience which, for a brief time, transports us Into something which is 
beyond our personal ability to ever experience on our own. We can 
visit alien planets, journey beneath the sea, re-experience moments 
In history: we can be made to laugh till our cheeks hurt, be caused to 
cry uncontrollably, or be scared to death. ..all through skillful manip- 
ulation of sound and picture on a strip of film. 

One of the most able and talented manlpulatorsofsound and picture 
is James Homer, who composed the music on this album for my film, 
Brainstorm. Music is. I believe, the most powerful single forceat work 
In a film. It can direct and control one’s emotional responseto Images 
so amazingly and with such precision, that whatever I can do as a 
filmmaker Is radically enhanced by the power of the musical score. 
James Homer is able to do this mysterious Job of creative collabor- 
ation with such Intensity, grace and aplomb that I find It quite 
frightening. I am now hopelessly dependent upon him and thor- 
oughly enjoy his music without any film at all. filled with film Images 
in my head as I listen. 


I hope this album will bring back for you your own mind's eye re- 
creation of the film, or ifyou haven't seen the film. I am certain that 
when you listen to this music, you will create your own vision to go 
with It. James Homer knows how to get you there. 

As I write this, James Is conducting the London Symphony Orchestra 
for the digital recording in this album. He just turned thirty. ’ 
Frightening. 



—Plsmo Beach. Ca. j 
Sept 14. 1983 


Produced for Records by James Homer • Executive Producers: John Yap, Tom Null and Chris Ktlchler 
Assistant to Producer: GU King • Assistant to James Homer: Brsmwell Tovey • Album Coordination: Scot W. Holton • Recording Engineer: Eric Tomlinson • Assistant Engineers: Alan Snclllng. Richard Langham and Allen Rouse 
Recorded direct to 2-track JVC DAS-90 digital on September 13 & 14, 1083 at Anvil Studios, Abbey Road. London 
Mastered at JVC Cutting Center, Sunset Boulevard. Los Angeles • Mastering Engineer: Joe Gastwtrt • Assisted by: Danny Hersch • Technical Assistance: Larry Boden 
Manufactured at KM Records • Matrix: RJc Hancock • Production Coordination: Karen Stone • Special Thanks to Horry Lojcwaki, Ruby Armstrong, Ann Vidor, Ronna Wallace and Ron Eyre 
M983 CDR Communications AO. Manufactured by Vnrtse Sarnbnndc Records. Inc., 13000 Satlcoy Street. North Hollywood. California 01000. All rights reserved. Unauthorised duplication Is a violation of applicable laws. 
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Sex Queen of the Berlin Turnpike 


Vernon Frazer ? 


WOODCREST 1001 


Face it: sex is what sells products in the United States. If I'd 
given this record of poetry and music a less eye-catching 
cover and a title like Inspiration, you'd be fingering your way 
through the rest of the rack. 

I’m not the first person to try to blend poetry and jazz. In 
the mid-fifties, a number of writers associated with the Beat 
generation attempted to fuse poetry and bebop. Jack Kerouac, 
Lawrence Ferlinghetti, Kenneth Rexroth and Kenneth Patchen 
recorded their poetry with jazz backing. With the exception of 
Kerouac, their experiments were only partly successful. 
Succumbing to the mystique that surrounds the improvising 
musician-some of the poets composed "jazz poetry" that 
lacked the syncopated pulse of their more conventional work. 
Other poets' recitations lacked the rhythmic phrasing that 
characterized the jazz of their time. Moreover, the structural 
restraints of bop prevented musicians of the fifties from 
experimenting with forms as free as the verse they tried to 
complement. 

Many poets who continued the experiment in the sixties 
and seventies encountered similar problems, even though 
some of them performed with musicians whose style 
incorporated the formal freedom of the jazz avant garde. 

As a poet and part-time bassist, I decided to make my own 
attempt at fusing two of my favorite idioms. I composed 
basslines that used elements of bebop, rock, New Music and 
avant-garde jazz to enhance the moods and emotions of my 
poetry. 

The musicians who assisted me on this project are four of 
the finest textural improvisers at the cutting edge of jazz and 
the New Music Thomas Chapin has played in musical contexts 
ranging from Lionel Hampton's big band to punk rock. Mario 
Pavone has recorded with such seminal figures of the jazz 
avant garde as Paul Bley, Bill Dixon and Leo Smith. Joe Fonda 
has played with Bill Barron and Chico Hamilton and has 
created Kaleidoscope, a mixed-media event that presents 
music dance, painting, sculpting, acting and cooking 
simultaneously. Brian Johnson has performed as a solo 
percussionist and with oboist Joseph Celli at several New 
Music America festivals. He has also played with the new 
wave band Billy and the Buttons. 

As the musicians improvised on my basslines, and on three 
free-form pieces, they showed a remarkable sensitivity to my 
texts. 

The Sex Queen of the Berlin Turnpike captures the 
freewheeling frenzy and underlying pathos of an exotic dancer 
I used to know. Note Pavone's bassline as it roams over 
Fonda's vamp. 

A Conversion (of Sorts Jrecounts my first encounter with a 
Buddhist sect in San Francisco. Chapin’s balloonaphone, a 
bagpipe made of wood flutes and a balloon, gives the piece a 
mock-ethnic flavor. 


Club Music addresses the repertoire of standard tunes that 
some jazz musicians work to death. Fonda suggested including 
bowed passages from Stella by Starlight and Body and Soul to 
mirror the banality that results from relying on overworked 
material. 

Inspiration combines poetry and prose. Brian Johnson’s 
“very, very amplified" vibraharp improvises freely against the 
text, 

Under the Lamp at Cobalt Beach summarizes the way my 

battle with Cancer many years ago changed my outlook on 
life. 

Ballad is about a number of women I've known (and a 
number of men other women have known, no doubt). Chapin 
evokes the despair of a person who feels alone, betrayed and 
lonely in the hours before sunrise. 

An Old-Fashion Break Dance tells about the night a flash of 
intuition told me a lover and I would soon be separating. 

A hipster's hipster struts like the character the poem is 
about. Fonda and Pavone build nicely on the chord^^ 
borrowed from Benny Golson's Killer joe. 

Sales Pitch of an Honest Real Estate Agen^^ft's Brian 
Johnson’s voice to echo and sometimes anticifflB mP lines I 
recite. 

A SUck Set of Wheels is a fantasy about a car I saw parked 
outside of a Hartford jazz club. 

A Lunchtime Reunion captures the way I felt when an old 
friend and I attempted to reunite after years of following 
divergent paths. 

Haight Street, 1985 describes a scrap I saw one summer in 
San Francisco. For this piece, I asked Chapin to make his alto 
sound like an electric guitar in a 1 967 acid rock band. My ears 
tell me he succeeded. 

July 4, 1986 came about at Chapin's urging. Between sets 
on one of his gigs, Chapin and I were watching the Statue of 
Liberty celebrations on the television over the bar and 
wondering how many people could live on the money spent 
to produce the extravaganza. “There's a poem in there 
somewhere,” he said. A few weeks later, I found it. The group 
recorded the piece as a free improvisation. 

The End is a haiku-like piece about a relationship I had. 

Interludes l-VI are free improvisations. Pavone suggested 
them. The musicians started with sound textures, e.g., the 
rainlike effect of the basses playing rapid-fire lines, and 
developed them into pithy statements. 

Now that you've looked at Sex Queen of the Berlin 
Turnpike, I hope you’ll listen to it. 

, , . 

w Vernon Frazer 


SIDE ONE 


The Sex Queen of the Berlin Turnpike 

(5:17) 

A Conversion (of Sorts) 

(2:40) 

Interlude 1* 

(1:21) 

Club Musk 

(3:13) 

Inspiration 

(2:58) 

Under the Lamp at Cobalt Beach 

(1:45) 

Interlude II* 

(1:16) 

Ballad 

(2:09) 

Interlude III* 

(:42) 

An Old-Fashioned Break Dance 

(:4») 


SIDE TWO 


A hipster’s hipster 

Sales Pitch of an Honest Real 

(4:28) 

Estate Agent* 

(3:19) 

Interlude IV* 

(:47) 

A Slick Set of Wheels 

(1:58) 

A Lunchtime Reunion 

(2:22) 

Interlude V* 

(1:10) 

Haight Street, 1985 

(2:44) 

July 4, 1986 

(3:26) 

Interlude VI* 

055) 

The End 

(ill) 




PERSONNEL 

Vernon Frazer, poetry, recitation, bass* 
Thomas Chapin, alto saxophone, flute, bass 
flute, balloonphone 
Mario Pavone, bass 
Joe Fonda, bass, electric bass 
Brian Johnson, drums, log drums, tabla, bells, 
vibraharp 

Recorded August 5 and 6 
and September 24, 1987 
at Real Art Ways Studio, Hartford. CT 


Producer: Vernon Frazer 
Recording Engineer: Marty Fegy 

Cover Art: joe Shea 
Photography: Nancy Lambert 
Mike DeRosa 

Model: Dawn Cook 


Woodcrest Record's 
132 Woodycrest Drive 
East Hartford. CT 06 1 18 

All Selections: BMI 
(Akadlnda Music) 

All compositions by Vernon Frazer 
©Copyright 1988 by Vernon Frazer 
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Jacket Made in Canada 



Vernon Frazer 


The Sex Queen of the Berlin Turnpike 

"coulda been 

Little Miss Rich Bitch layin' on my yacht" 

but claimed her father left 
his inheritance behind 
when the Mob's hitmen climbed 

his trail. So. 

she's the doe-eyed darling of the dipjoints 

on the Strip. She flashes 
her tits for tips from bikers 
L lonely old men 

in glasses 

steamed with dreams of what never was. 

Her nectarine nipples 

tease me, her buns swing the breeze 

that sucks up my buck 

on her wake 

of chestnut hair. She feeds my fantasies 

the way I feed her lost 

wealth - what I can afford to give. 

But she still lives bitter. 

broke, strung out 

on coke in neon turnpike motels 

&. runs out on the rent. 

While I listen to her story 
to escape from my own 

she pays back 

the memories of her father. 


A Conversion of Sorts 

Nom yo ho hren gay kyo 
is the mantra 

the Nitrian Shoshu Buddhist 
chants next door, speeding 
his urgent plea for serenity to 

Ni clonya ni donya ni donya, 
one with the sound of one pipe 
clapping desperately for repair. 

Nom yo ho hren gay kyo 
is supposed to bring 

Dimitri the Tofu Buddhist 
anything his upwardly 
mobile spirit prattles for. 

I'll own ya I'll own ya I'll own ya : 
a young blonde lover from Polk Street 
poking him in a Twin Peaks pad. 

Nom yo ho hren gay kyo 
a fool's chant 

I think, leery of false 
faith, cursing for the peace 
of a parkingspace on Geary. 

Goddamn ya goddamn ya goddamn ya, 

I rant at the sea of cars, 

then suddenly they part, Hmm ... 

Nom yo ho hren gay kyo 
- what a start, what a start, what a start! 


Club Musk 

They play the same old tunes 
these (azzmen 

&. never rehearse. The arrangements 
they play off the cuff 

shine like the knees on a crapshooter's pants. 
Even the dirt 

of blues bred into standard tunes 
repeats itself 

like the laundry, like the dishes 
like the wishes 
for escape to new freedoms 
in old routines 

that bring the buffs here to live 
on the bluffs 

near the soloist's latest peak. 


Inspiration 

Two sometimes three times a week 
it hits, four if I'm lucky, more 
if I'm on a roll. 

The words sing 
like music. 

The sounds ring 
like music 

if it's poetry, 
like poetry 
if it's music 

fk the exhilaration makes me 
god, or one with whatever 
creative force there is. 

The rest is 

prose: a language less attuned to my inner voice. 
Its rhythm plods with the pulse of a plugger's 
puffing breath. Its virtue is discipline, not 
Inspiration. A jazz musician would call it prac- 
ticing, a mystic would call it asceticism. Still, 
the discipline builds novels &. symphonies out of 
the drudgery of the day-to-day. Those of us who 
practice the prose of our art live to rise above 
the prosaic 

two sometimes three times a week, 
when It hits 

the words sound 
profound as music, 
the music sounds 
profound as words 

each reaching 
the peak of 
Its poetry 


Under the Lamp at Cobalt Beach 

Give us six minutes, we'd give you 
the world," 

the doe s camy barker's pitch 
crooned my last resort 

Six minutes a day I sunned 
in white-walled 

silence. On a padded steel tray 
I sunned my neck 

budding death like a second head. 

I sunned 

till the lamp rattled its metal 
aloha. My hair 

stayed behind, old disease 
paid with a new. 

"You gave us six minutes. gave you 
your life." 

The teeth of my laughter glowed 
in the dark. 


Ballad 

I know the women who sing sad songs 
with voices not their own. I've known 
their pain through Billie and Bessie. 

They drink too much, just as I did. 
make love to the men of their pain 
in gin mills, in bedrooms, in living 

rooms where the tables turn to shadows, 
with half-empty glasses and half-full 
ashtrays crying on the arms of chairs. 

I've been there. They've thrown me out, 
with the music I bring, If I sing 
them a song, it's one of their own. 


An Old-Fashioned Break Dance 

Her toes 

curled roots to the earth 
while I 

scissored my steps through 
the sky, 

learns without feathers, 
learns 

without wings. Too close 
to my sun 

for her comfort, yet too near 
earth to fall, 

she shimmied our sudden 


rapport. 

The next time we danced 
solo. 


A hipster's hipster 


bom and bred 
in his mirror's glance 
Brooke fled 

to Paris 

to peddle his ass stuffed with phalluses 
of hash 

through customs 
to prove he could move 
with Burroughs 

the Great Beat Legend. 

He came home 

to flaunt his vicarious fame. 

He came home 

to fold 

his master's voice into the great 
first novel 

strangled 

on Old Bull's cold umbilical 
and peddled 

his ass 

to the Aircraft, 
a phoenix 

of the factory underground 


sales pitch of an honest real-estate agent 

the castle is nice 

it gives warm walls 

to tenants who keep clean walls 

castles crumble 

if they aren't kept clean 

you'll do well 

to use the outhouse 

don't use the floor 

there's no room 

for an inside outhouse 

the excavator didn't dig a foundation 

the contractor couldn't build concrete walls 

you will the walls 

sometimes into shape 

sometimes out of shape 

but into shape is out of shape 

you'll do well 

to bring a blanket 

for wall-less winter nights 


A slkk Set of Wheels 

Haight Street, 1 985 

|uly 4, 1986 

We kill time on the curb 

The row of dying health food delis 

A Grand Spectacle 

across from the club with our slow ), 

8, New Wave boutiques 

bombast bomb-burst 

watching life pass us by 

used to be the home 

celebrates 

like a slick set of wheels, 

of the Summer of Love. 

the renovated Lady 

like the slick set of wheels parked 

But the flower Children turned 

1 

here to parade its owner's fast pace: 

Power Adults 8. left 


the Freaks to stay 

"whose torch lit the way 

V-8 with virgin pink lacquer, 

for the hungry, the homeless 

the cornersand gritting the teeth 

freaks. 

the poor, the oppressed 

of tread sneering fresh. 

"You didn't hafta cut him," 

to find prosperity" 

We wonder if the polished dude 

the blond Punk spits 

Liberty Weekend's 

so proud of it wears a turtleneck. 

over his Pit Bull's bleeding snout. 

figurehead winks 

a medallion 8. manicured nails. 

"1 got a gun at home 8. I'll use It," 

his cathode eye at 

What a place to park his boast, 

A smirk slits 

"the lazy, the shiftlr 

so dose, so bravely in our faces, 

the Switch-Blade Hippie's 

the beggars, the cr, 

We kill time on the curb 

graying beard. 

(people like him- 

long enough to watch old beer-bellied 
T-shirt sag near our feet, crank up, 

"I'll get mine too." 

self 8. his line) 

change into old tires 8. burn out. 

He hold his growling Attack 

A Grand Spectacle 

Shepherd back. The dogs drip 

taxes up. the poor down 


blood, the humans threats. 

nothing too fine 


In the Summer of Love 

2. 

A Lunchtime Reunion 

when kids flocked to the block 

for the Lady 


for acid 8, be-ins 8. crabs 

(just between 

they probably settled rows in the streets 

a polished gown, a plated crown 

you and me 


nothing too fine 

the table 

better than their dogs. 

for her 8. what she stands for 

“one this day 

stretches wider than eleven years. 


we rededicate ourselves 

Wholesome milk and diet seltzer 


to what we have always 

stood for" 

sandwiched 

The End 

A Grand Spectacle 

(just between 

The bathrobes 

3. 

you and me 

we swap so shyly 

RED YELLOW BLUE 


at my door 

we eat the past empty, nibble 

orange green 

hints at hungry presents 

say more 


than our whispers then 

showers the black. 

(avoid them 

confetti 

like rich desserts. 


for renewed nuptials 

popcorn 

My fitness, your kid 
the writing we did 


for the huddled masses 

money 

(still do 


spent on fireworks L film 

enough money 

the night of reeling rites 
at the drunken confessional 


to feed 

the hungry, the homeless 

the drift 


the poor, the oppressed 

wide as time and table seems 


for a year 

politely past seaming. 


enough money spent 


"Next week, Bill?' 1 

(just between 
you and me 


so the lazy, the shiftless 
the beggars, the crazies 
can hope for a hug 
from the Iron Maiden's 

outstretched arm 


I'm busy too. 


sends up the Lady 


All compositions by Vernon Frazer 
© Copyright 1 988 by Vernon Frazer 


A Grand Spectacle 


to carry the torch 
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. : S:a SONG CYCLE (CASSEITE; 

a 11 records and cassettes afe $6.00 
each postpaid; please enclose 
check with your order. Steve Rose 
and friends are available to 
perform and conduct workshops. 
Address orders and inquiries to: 
FERSEFhONE MUSIC 
BOX • » • 249 

STOCKBRIDCE, MASS. .01262 
TELEPHONE (413) 298-4885 
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SIDE ONE 

SUMMER SOMETIMES 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 
TICKET TO YOU 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 
SLEEPERS TOWN 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 
LIVING YOUR DREAMS 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 

LAND UNKNOWN 

LARRY MINNIS - SYNTHESIZER, PERCUSSION, GUITAR 
SANDY MITCHELL - VIOLIN 

CARL HAKANSSON - GUITAR, DRUMS, BASS, VOCALS 

SIDE TWO 
SEASONS 

STEVE BUZZELL - TIN WHISTLE 
CARL HAKANSSON - GUITAR, BASS, DRUMS, VOCALS 
HENDRIX WOODSTOCK BLUES 

JOHN HANSEN - ELECTRIC AND ACOUSTIC PIANO 
STEVE BUZZELL - BASS 
LARRY MINNIS - PERCUSSION 
CARL HAKANSSON - GUITAR, DRUMS 
CHICAGO LINE 
LARRY MINNIS 
TOM PHILLIPS 
HIDE AWAY 

CARL HAKANSSON 


GUITAR, SYNTHESIZER, BASS 
CLAVINET 


■ ALL INSTRUMENTS AND VOCALS 


PRODUCED BY 
CARL HAKANSSON AND 
LARRY MINNIS. 

ENGINEERED BY LARRY MINNIS. 
RECORDED AND MIXED AT 
IVY LANE STUDIO, 

HOPKINTON, MA. 

ALL SONGS WRITTEN BY 

CARL HAKANSSON 

(CARL HAKANSSON MUSIC, ASCAP) 

EXCEPT 

“HENDRIX WOODSTOCK BLUES" 
WHICH WAS WRITTEN BY 
JIMI HENDRIX (SEA LARK, BMI) 

AND ARRANGED BY 
CARL HAKANSSON AND 
JOHN HANSEN. 

PHOTOGRAPHY AND 
ART DIRECTION BY 
LARRY DEJONG. 

MANY THANKS TO: 

TOAST, ONEY. MR. P, AND 
MY PARTNERS IN CRIME - 
THE JOHN STONES STRING 
BAND. FOR THEIR PATIENCE. 



A SINCERE VOTE OF APPRECIATION TO ALL OF 
THE FOLKS AT JOHN STONE'S INN FOR THEIR CONSTANT 
SUPPORT AND COOPERATION WITHOUT WHICH THIS 
RECORD MAY NOT HAVE BEEN POSSIBLE. 
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the beacon hill Handbell Ringers 


'Florence Berlin, Harriet C’ick, 
Angele Myrer, Raymo l Myrer , 
Vivian Schumann. Amy Slone 


Sponsored nv 

Beacon i l Garden Club 

SIDF. jNE 33/3 RPM 

(F Ur- A) Microgroovc 

-j St. Paul's Steeple — T heme Song 
Noel — T rad. French 

n In December — Catalan — Couper 
’ Sleep. Holy Babe — A. P. Howard 

g Naught Is So Sweet — T rad. French 
Christmas Pastorale — Corelli 

^ Greensleeves — T rad. English 
Italian Bagpipers — E. H. Johe 

^ Coventry Carol — T rad. English 
Good Neighbors — T rad. French 

q Green Hills of Tyrol — Folk Song 
Jingle Bells — American 


SIDE TWO 
F-Br-B] 


y The Ash Grove — Thomas Moore 

Down in the Valley — Kentucky Folk Song 

2 Over the Stone — Welsh 
Tango — Couper 

g Fembrakc — Pergolesi 
Fandango — Dance 

s Oricntalc — Cesar Cui 

Oft in the Stilly Night — Thomas Moore 

c ^n-y-Botel — Welsh 

St. Paul’s Steeple — Theme Song 


History of Handbell Ringing. Courtesy of 
Scott Brink Parry, The Story of Handbells, 
Whittemore Associate-, Inc.. Boston, Mass, 


A toial of 36 bells arc heard in this recording, rang'' " 3 octaves from ’K in the b.-i-s 
to treble Kb These bells were manufactured at rile Whit-hapol Foundry. London 

Here is the first recording ever made of®oston\ famous Beacon Hill Handbell Ringei-. 
whose change-ringing of the old tunes and carols has been a tra> ; . an of Christmas F.ve on 
Beacon Hill ever since Mrs, Arthur ShurclifT, founder of han.. II ringing in the United 
States and President of the American Guild of English Handbell Kimo-i*. introduced the 
custom in 1924. 

Since then, except for one blackout year in World War If when no windows were 
lighted, the bell-ringers, always followed by gay crowds of ringing people, haw rung every 
year on Beacon Hill. 

Mrs. ShurclifT was the first American ever to ring a complete peal in London, whi. i. 
brought her the honor of becoming the first woman admitted to die Ami-mt S. „ i -,| 
College Youths, England’s oldest and most respected ringing society 

Today Mrs. Raymond Myrer and a group of dedicated ringn., d\ in .11 
substitutes, carry on the old tradition of ringing the changes before the lighted candle- 1 i h 
burn in the windows of the red-brick houses on Beacon Hill on Christmas Eve 

To people who think of bells as a loud percussion instrument, the delicate and u-tained 
continuity of tone present in this record may come as a surprise. Ft is difficult to nteml ■- -1 
that six people are playing: in its subtle resonance the music at time-, suggests a harps). ’ rd. 

The term "handbell" refers generally to any bell light enough to be lifted by hand f 
t'u ,:ng. Handbells were in early davs regarded with veneration, and in Scotland and !• . 

particularly were credited with magical powers. The) 

jewelled cases. Bells were employed by the early Christian church to frighten ..... 
spirits at. s’ perform cures. Oaths were taken on the bells, and peasants wn.- m> n .ift.d 
ot swearing falsely by the bells than by the Bible itself. 

The science of bellringing is known as Campanology after the Bishop of Camp. mu., 
a province of Italy, who first decreed, when Christianity after centuries of pet -c, uri.-M had 
beconn .1 state : ligion, that bells, instead of the Hebrew shofar or ram’s hotn. nr do- m.-ial 
horns of the Romans, be employed to announce the hours of worship. 

The Whitechapel Bell Foundry of London, England, which made the bell- u-.-d in tlii- 
record, ha- been in continuous operation since 1570. 

Though handbells have an ancient lineage, it was not until the year 170n that tuned 
sets of musical handbells, designed specifically to be rung by a numbei of person., made 
their first appearance. 

Practically all music performed effectively on handbells has required spc. i d ., i n Ju. 
The tunes heard on this record range in origin from the traditional folk .on:- <>• England. 
Wales, France and Spain to the classical Italian of Corelli, through the l*'di . enimv Rn-i.ni 
romanticism of Cesar Cui’s Oricntalc and back to our own American songs, D u 
Valles and Jingle Belts. 

Arid ii was rung and recorded in the place where, we think, Christmas is the m 
on old Beacon Hill in Boston. 


Recorded by Stephen B. Fassett, 21 Chestnut St.. Boston 
© 1967 by Beacon Hill Garden Club 



Records may he ordered from : 
BEACON HILL CARDEN CLUB 
P.O. Box 3112 
Charles Street P.O. 

Boston, Mass. 02114 


Original Design Courtesy of Crucial Telephone it Electronics Corporation. 
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LOST IMITE LP-IOS 
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JERRY BLAVAT PRESENTS "FOR LOVERS ONLY’ 


If my memory is correct, I think this is a "first” to my knowledge that a Disk Jockey 
spends one hour with his "Yon Teenagers” reliving the time when "The Geator” (as a 
teenager himself not too long ago), listened to his favorite "Disk Jockey while at the 
seashore or driving a car with his "Main Fox” sitting beside him. 

At radio station WHAT in Philadelphia, “The Geator” (during his five hour show 
nitely), features for his thousands of listeners, from ten to eleven P.M., "The Lovers 
Portion,” which prompted him to bring you this album. As you listen to this album 
“The Geator” recaptures the wonderful pleasures and problems he had as a teenager 
in love. 

I must explain that the various "Hip Terms” (for instance, a "Fox” is a girl, a “Coyotte” 
is a boy, etc.), are phrases that he uses nitely on his show. I am sure that even if you have 
never had the kick of hearing "The Geator” you will "groove” right along with him just as 
thousands of teenagers that listen to him, devotedly, do. So whether you are relaxing on 
the beach with your record player, or if you are at home, thinking of your own “Fox” 
(or "Coyotte”) until your next date, I am sure you will find this "Lover's Portion” album 
a very relaxing tonic that you will always treasure. So, as "The Geator” grooves with 
you on each number, try to compare and relive the teenage love that you have experi- 
enced. Always go back and recapture this hour with "The Geator with the Heator.” 


IMAT IDATHONJ SEGALL 
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LOST IMITE LP-IOB 


) GEATOR'S f 
• HIPTIONARVC 


COYOTTE 

BOY 

FOX 

GIRL 

STUD 

BOY 

AMAZON 

GIRL 

SPLIT. 

BUSTED 

LUMP 

A "HURT” 

HIP A 

"SWINGER" 

PUT ON 

KIDDING 

BOOT IT 

KICK IT 

MACKIN’ 

KISSING 

TURNED ON 

EXCITED 

FLIPPED 

DUG 

JIVE 

CORNY 

RHYTHM TALKER 

LIAR 


SIDE 1 

I NEED SOMEONE— Lenny Welch Taurus Music (BMI) 

LOVE NO ONE BUT YOU-The Jesters Ninny Music (bmi) 
LOVE ME ALWAYS— Arthur Lee Maye and The Crowns 

Modern Music (BMI) 

TO BE A PART OF YOU— The Click-ettes zeiis Music <bmi) 
GOD ONLY KNOWS— The Capris Stanton Music, Inc. (BMI) 
WIND— The Jesters Trianon Publication (BMI) 

MY HEART’S DESIRE-The Wheels Prem. Pub. Co. <bmo 
JUST SUPPOSE— Lee Andrews Andrea Music (SESAC) 

SIDE 2 

I RAN TO YOU — Emotions Lima* Music Inc. (BMI) 

THERE GOES THE BOY-The Lydells Robbins Music (ascap) 
LOVER'S PRAYER— The Click-ettes Crimson Music (BMI) 
OH STARLIGHT— The Quinns Ethel Byrd-Ninny (BMI) 

BECAUSE OF MY BEST FRIEND-The Click-ettes 

Zell's Music (BMI) 

IF YOU WANT TO— Carousels Alan K Music (BMI) 

ISLAND OF LOVE— The Sheppards josette Music (BMi) 

GOOD NIGHT-The Elegants Keel Music me. (BMi) 

THEME: WHO’S TO KNOW-Wendell Tracy 

T. J. Music (BMI) 


COVER DESIGN: SNYDER STUDIO/PHILADELPHIA 
PHOTOGRAPHY BY: SHELLY ROSEMAN 




2010 

THE YEAR WE MAKE CONTACT 



‘'2010" Performed by Andy Summers 

Based on "Also Spioch ZaialhusW 
Composed by Richard Shauis (CH. Polo's Co) 

EARTH/SFACE 

PROBE 

BOWMAN 

REACTIVATING DISCOVERY 


SFACE LINKUP/EARTH FALLOUT 
VISITATION/COUNTDOWN 
NCVA/NEW WORLDS/ALSO 
SPRACH ZARATHUSTRA 

(arcwpl) 

NEW WORLDS THEME FROM "2010'’ 

(End Tile) 



SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 


Electronic music performed by David Shire and Craig Huxley (courtesy oi some Atmospheres) Electronic music recorded at The Enterprise. Engineered by Craig Huxley. Orchestral music recorded by Aaron Rochin at MGM Studios. 
Remixed by Craig Huxley. Original orchestral music orchestrated by Herbert Spencer. All of the original music, with the exception of "New Worlds” and the second half of "New Worlds Theme” was entirely synthesized 
using the New England Digital .Synclavier II. Yamaha DX-1 and Roland Jupiter-8. The Blaster Beam was used on "Reactivating Discovery." No resynthesis or sampling was employed on the Synclavier. All electronic music 
was recorded with an Amek 3500 mixing desk and Otari MTR 90 24-track recorder and remixed to a Mitsubishi X-80 digital recorder. 

“2010" PRODUCED BY RICHARD RUDOLPH 

Arranged by Andy Summers and Tony Humecke. All guitars by Andy Summers. All keyboards by Tony Humecke (courtesy of A&R Entertainment Corp.). 

Bass: Chris Chiids. Simmons Drums: Jahmun Arran. Unn Programming: Tony Humecke. Engineered by Geoff Emerick. 


DIGITALLY MIXED ON THE MITSUBISHI X-80 


Album mastered by Bemie Grundman at Bemie Grundman Mastering. Album coordination for MGM: Harry Lojewski. Album Supervision: Jonathan A. Zimberl. 
Album Art Direction: Chuck Beeson. Album Design: Donald Krieger. Illustration and Photography © 1984 MGM/UA Entertainment Co. 



A&M RECORDS. INC 
PO Eo» 118 

Hoayvtood. CaMoma 40028 


Metro-Goldwyn-Mayer presents a Peter Hyams film 

ROY SCHEIDER 

"2010” -JOHN LfTHGCW • HELEN MIRREN • BOB BALABAN • KEIR DULLEA 
music by DAVID SHIRE visual effects supervisor RICHARD EDLUND. A.S.C. 
based on the novel by ARTHUR C. CLARKE 
. written for the screen, produced and directed by PETER.HYAMS 




Vw 



.C' 1984 ASM Records Inc 

This Recording Is Also Available on Compact Disc and BASF. Chrome Cassette A»R,ghsi!ei««Ki 







4^WiF »%V [ ij 

: Hj^l M 




W‘ ■ 



Byl v frW. 



. 

'd‘'~ ■ r ^J^m E vMln ' ' Jjfl 




X 

' i 

‘- "'v^HhM X^fekv. ■ 


fc-> ■KSy^W-; ' ’ i| 


m 


HL - --jBWf* \ um 








AL ROBERTS 
Vocals, lead guitar 


JACK ANDREWS 
Vocals, bass 


TEDDY EDWARDS 
Vocals, organ, piano 
meletrone, synthesizer 


PAUL LAMAR 
Vocals. Drums 


The versatility of the Fabulous Spi-Dells has enabled them to attract large crowds of all ages wherever they perform, Whether the sounds you hear are of the 
60's, such as the Four Seasons, Beach Boys, or Beatles, or your current hits, from Three Dog Night to Elton John, they are sure to play what you will enjoy. Playing 
these tunes that have become associated with the Spi-Dells has won them thousands and thousands of devoted fans over the years. 

The Spi-Dells were founded twelve years ago and, although some changes have been made since then, it has never altered the fabulous sound and vocal blend of 
this fine group. 

Total involvement and dedication to the likes and wishes of their fans has been the key to the Spi-Dells' success. It Is to these fans that this, their third album, 
is dedicated. 


FOUR SEASONS MEDLEY (Gaudio, Crewe, Randen, Linzer; BMI and ASCAP; 6:32) 
BARBARA ANN (Fred Fassert; BMI; 2:05) 

YOU'LL NEVER WALK ALONE (Rodgers and Hammerstein; ASCAP; 3:38) 

CARA MIA (Trapanii and Lange; ASCAP; 2:26) 

GOOD-BYE DIANE (John Nlen; 3:05) 


SIDE TWO 

BEATLES MEDLEY (Lennon and McCartney; BMI and ASCAP; 6:35) 
FLY ME TO THE MOON (Howard Bart; ASCAP; 2:5?) 

UP AND DOWN (Lambert and Piques; 8MI; 2:34) 

MY WAY (Anka, Thibauly, Revaux, Francois; BMI; 4:12) 


All selections arranged by the Spi-Dells. Horn arrangements by Roger L. Baker. Recorded and mixed at Hub Studios. Brighton, Mass, by Michael. Don. Sherry and Jay. 
Album Design: A.C. Ragsdale. Photography: Howard Cook. 
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4-Channel Sound . 

The SQ record makes 
4-channel sound possible and 
practical. With separate signals 
in each of the four channels, 
it’s the latest achievement in 
quadraphonic sound on record. 

The 4-channel record 
provides a startling listening 
experience. For concert 
recordings, it puts the listener 
right into the room where 
the performance took place, 
instead of attempting to 
translate the performance 
into a living room environ- 
ment. The result is the most 
natural sound ever possible 
in the home. And for pop 
recordings, the SQ Quadra- 
phonic record will make 
totally new experiences 
possible. Sound swirling 
around the listener. Three 
dimensional sound, with real 
(rather than illusory) depth. 
Imagine: sounds can be 
placed at any spot in front of, 
to either side of, and behind 
the listener. 



The SQ Quadraphonic Record: 
new, from the company that brought you 

t|>A I D The SQ Quadraphonic record is 
II 1C Ua the latest step forward in the 
chain of home entertainment 
advances that began with 
Columbia's 33‘/i long 
playing high fidelity 
record. 


Completely Compatible . The Records . SQ Today . 

SQ is truly compatible with 
existing home, broadcast and 
studio equipment. An SQ 
record will play like a regular 
2-channel stereo record on 
any system equipped for 
standard stereo. 

The Decoder . 

Add an SQ decoder (plus, of 
course, the additional two 
speakers and stereo amp) and 
you get 4-channel sound. 

And since SQ works within 
the normal frequency range, 

SQ records can be played 
over the air with existing 
equipment and received in 
the home as 4-channel sound 
by listeners with the decoder. 

( Or regular 2-channel or mono 
sound by everybody else.) 




Columbia will release best- 
selling albums and selected 
new releases in every musical 
category by such artists as 
Andy Williams, Johnny Cash, 
Blood, Sweat & Tears, 
Leonard Bernstein, The 
Raiders, Walter Carlos and 
Barbra Streisand. All available 
on new SQ Quadraphonic 
records (as well as on 
Columbia Q8 4-channel 
tape cartridges). 

SQ records will sell for 
$1.00 more than regular 


stereo records. They can be 
bought and played right 
now by every foresighted 
person who owns an 
ordinary stereo phonograph 
They’ll play in 2-channel 
stereo, with nothing missing 
from the sound, and no 
additional groove wear, until 
the day when the owner sets 
up for 4-channel. Then they’ll 
play in SQ Quadraphonic 
sound. It’s that simple. 


The wait is over. 

SQ equipment is already 
on the way. Sony decoders 
as well as Columbia’s 
Masterwork Audio Division 
decoders and complete 
quadraphonic music systems 
will be available shortly and at 
prices relatively close to last 
year’s 2-channel stereo systems. 

SQ is here. It's the finishing 
touch to the revolution in home 
audio that we began in 1948. 


On Columbia Quadraphonic Records and Tapes 

A Uadomork ol Columbia Broadcaslmo Svslem. Inc 


A Record Collector's Guide to 
Quadraphonic Sound 

A Record Collector's Guide to Quadraphonic Sound 

A new world of recorded sound has been created — a world of 
sound in its natural environment. It is called Quadraphonic 
because it is reproduced by playing four different channels 
through four separate speakers. 

In the natural world around us. sound comes to us from all 
directions, from a variety of distances and against many differ- 
ent backgrounds. 

With four sound sources, four speakers placed so as to sur- 
round the listening area, the listener at any point within this 
space can now enjoy the ambience — the surrounding and per- 
vading atmosphere — of the recording site, whether studio, con- 
cert hall, theatre or out-of-doors. It also makes possible 
unlimited new creative possibilities. 

This total realism and flexibility has been the goal of record- 
ing engineers the world over since sound reproduction was 
invented. It is now available to you on both Quadraphonic tapes 
and on the Columbia SQ disc. It can even be broadcast. 

The Difference Between Two-Channel and 
Four-Channel 

Even before the development of stereo, multiple microphones 
were used in recording music. In modern studios today, it is 
commonplace to find microphones placed to pick up the sepa- 
rate tracks from as many as 16 different sources. Individual 
sound tracks are recorded for various sections of an orchestra, 
for each of the players of a string quartet, for the voices of a 
choir or from isolated solo instruments. The massed sound of the 
ensemble can also be recorded from different positions and 
these sounds superimposed on one another. 

With conventional stereo reproduction, it is necessary to 
“mix down" all these separate recording tracks to two channels. 
While mixing, it is possible to “move'' sounds electronically 
from one side to another, to isolate a given sound in left or right 
positions and to give any sound added prominence by increas- 
ing the amplification of its track in relation to others. 

But by utilizing an additional two channels of reproduction. 
Quadraphonic recording introduces depth in addition to 
breadth. Sounds can be moved between any of the four speakers. 
They can be isolated in any position within the listening area. 
To put it another way, it is possible seemingly to place the 
listener on the conductor's podium, on stage, in the middle of 
the orchestra or group, or at the back of the concert hall. He 
can follow the movements of actors, singers or instruments as 
if he were a member of the cast or group. 

Not content with merely speculating about the possibilities, 
Columbia has found a way to put this kind of sound on a com- 
patible LP record, today. By compatible, we mean that it may 
be played as stereo on any stereo system. No special stylus is 
required. 

Four-Channel on Disc, Now a Reality 

Columbia invented the LP record. While its Quadraphonic 
product will be offered on Q8 tape cartridges simultaneously, 
the immediate impact of Quadraphonic sound is so powerful 
that a compatible record was demanded. 

Quad sound provides artists and producers with a great new 
creative medium for their recording adventures. And it is the 
LP record, historically, which has carried technological break- 
throughs in sound reproduction to the public. The disc still is, 
and perhaps always will be, the world's preferred playback 
system. 

The new Columbia SQ disc is completely compatible with 
existing stereo record players in terms of its ability to repro- 
duce fine high fidelity, two-channel stereo with full dynamic 
range (RIAA Equalization Curve). SQ records can be added to 
record libraries and collections and played immediately. 

In order to obtain full Quadraphonic reproduction on present 
stereo high fidelity phonographs, the addition of a special SQ 
Decoder, a second two-channel amplifier and two additional 
speakers is necessary. With this additional equipment, the SQ 
record will channel its information into four parts rather than 
two. 

The addition of Quadraphonic equipment to an existing 
stereo unit, however, does not cause the listener’s record library 
to become obsolete. Conventional stereo records can be repro- 
duced through SQ equipment with the added effect of sound 
immersion due to its coming through four loudspeakers. 

The necessity of the SQ Decoder for home reproduction can 
best be illustrated by the diagram at right: 


The SQ Playback System; How It Works 

The Columbia SQ system is a new sound development per- 
mitting four channels of sound to he reproduced from a two- 
track source — the left and right walls of the groove of an LP 
record. 

Two innovations were necessary to attain this — the Encoder 
and Decoder devices, which first convert the four quad channels 
to two and later decipher these signals and deliver them to four 
home speakers. 

In the standard stereo record groove, modulations in the two 
groove walls transmit signal voltages to left and right channels 
through the pickup stylus. 



Broadcasting SQ Records 

The SQ record is broadcast ih the same manner as a conven- 
tional stereophonic record. A listener with a conventional re- 
ceiver hears a normal broadcast. With an SQ Adaptor or 
Decoder circuit in the FM receiver, four-channel Quadraphonic 
reception is obtained. Alternately, four-channel tapes can be 
broadcast over FM transmitters through the use of an SQ 
Encoder. Thus, the SQ principle offers four-channel sound 
with complete two-way compatibility with all present-day 
record and radio systems. 

Columbia SQ Quadraphonic Records and 
Q8 Cartridges Available Now 

Here are some of the already available introductory albums 
on SQ Quadraphonic records and Q8 cartridges. And a lot more 
are on the way. 

SQ records are the medium of the future. But without an 
SQ Decoder. SQ records will play in regular 2-channel stere«, 
on any 2-channel stereo system. So you'd be wise to buy them 
now, even if you have no immediate plans to convert to a 
4-channel system. 

Q8 cartridges, made for discrete 4-channel 8-track players, 
are available for those who prefer. They are non-compatible 
with conventional stereo 8-track units. 


Modulated Groove and Stylus * 

The SQ record system retains the two basic stereo modula- 
tions. (This is the baBis for the system's excellent compatibility 
with all regular stereo playback systems.) As the four channels 
of the Quadraphonic master tape are passed through the En- 
coder, the Encoder preserves two of these signals, undiluted, 
as signals for the two front channels. 

From the two additional (rear) channels of the Quadraphonic 
tape, the Encoder produces two additional modulations which 
are helical (spiral) in form. As the record rotates and the 
groove advances under the stylus, a clockwise helix is produced 
for the left back channel and a counter-clockwise helix is pro- 
duced for the right back channel. 



Left and Right Helical Modulations 

The SQ disc, then, carries in its grooves two different hinds 
of signals: vectored modulations for the two basic stereo or front 
speakers and helical modulations for the two back speakers. 

However, no special pickup is needed. All stereo pickup 
cartridges are capable of receiving all of these modulations. 

To decipher lhe.se four signals and recreate the Quadraphonic 
sources, (he SQ Decoder is needed. The Decoder senses the 
four basic modulations and produces four signals containing 
predominantly the sounds of the corresponding original four 
Quadraphonic tape channels. These signals are then directed 
to power amplifiers and four loudspeakers placed in the respec- 
tive corners of the listening area, resulting in a highly realistic 
reproduction of the original Quadraphonic master tape. 


Title 


Johnny Cash at San Quentin 

Santana/Abraxas 

Funny Girl/Original Soundtrack 

Ray Con niff Love Story 

Ray Stevens' Greatest Hits 

Kris Kristofferson/The 

Silver Tongued Devil and I’ 

Andy Williams/Love Story 
Janis Joplin/Pearl 
The Raiders/Indian Reservation 
Lynn Anderson/Rose Garden 
Ray Price/For the Good Times 
Percy Faith/Romeo and Juliet 
Jim Nabors/Help Me 
Make It Through the Night 
Barbra Streisand/Stoney End 
Walter Carlos/Switched-On Bach 
Simon and Garfunkel 
Bridge Over Troubled Water* 
Blood, Sweat and Tears* 
Subotnick/Touch 
No, No, Nanette/ 

Original Cast 
Leonard Bernstein/ 

Also Sprach Zarathustra 
Poco/Deliverin’ 

Bob Dylan/Nashville Skyline* 
Tammy Wynette/ 

We Sure Can Love Each Other 
Sly & The Family Stone/ 

Greatest Hits 

Kooper, Bloomfield. Stills/ 

Super Session 

Leonard Bernstein Verdi Requiem 
Ten Years After/A Space in Time* 
Johnny Mathis, 

You've Got a Friend 
Chase 

Leonard Bernstein/Mass* 

‘’Coming soon 


SQ 

Disc 

Q8 

Cartridge 

CQ 30961 
CQ 30130 
SQ 30992 
CQ 30498 
ZQ 30770 

CAQ 30961 
CAQ 30130 
SAQ 30992 
CAQ 30498 
ZAQ 30770 

ZQ 30679 
CQ 30497 
CQ 30322 
CQ 30768 
CQ 30411 
CQ 30106 
CQ 31004 

No Tape 
CAQ 30497 
CAQ 30322 
CAQ 30768 
CAQ 30411 
CAQ 30106 
CAQ 31004 

CQ 30810 
CQ 30378 
MQ 31018 

CAQ 30810 
CAQ 30378 
MAQ 31018 

CQ 30995 
CQ 30994 
MQ 31019 

CAQ 30995 
CAQ 30994 
MAQ 31019 

SQ 30563 

SAQ 30563 

MQ 30443 
EQ 30209 
CQ 31007 

MAQ 30443 
EAQ 30209 
CAQ 31007 

EQ 30658 

EAQ 30658 

EQ 30235 

EAQ 30235 

CQ 30991 
M2Q 30060 
CQ 30801 

CAQ 30991 
QMA 30060 
CAQ 30801 

CQ 30740 
EQ 30472 
M2Q 31008 

CAQ 30740 
EAQ 30472 
QMA 3100S 
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Sid* On* 4 — 

‘STOP YOUR HALF-STEPPIN' MA MA 

(Gwen Gulhrie/Polrick Grant) 

Pernumbre Music Co. (BMI) 

A I'LL KEEP MY LIGHT IN THE WINDOW 

(Leonard Coslon/Terri McFaddin) 

Stone Diamond Music Corp. (BMI)/ 

Jobele Music Co., Inc, (ASCAP) 

‘BEIN' A MOVIE STAR 
(Carole Bayer Sager/ Kenneth Lee Ascher) 
The Now York Times Music Corp. (BMI)/ 
Aschken Music Co. (ASCAP) 

‘BY YOUR SIDE 

(Billy Arhcll/Stove Loeb) 

Anacrusis Music (ASCAP) 


6:15 

3:08 


3:03 


_ 

Sid* Two 

‘WHET'S THE REASON 
(Rei’Slophe'neh. ■ - , , 

Jobelo Music Co., Inc. (ASCAP) 

‘SIGNED, SEALED DELIVERED (I'M YOURS) 
(S. Wonder/L. Garrotl/S. Wright/L. Hardaway) 
Jobete Music Co., Inc. (ASCAP) 

“CAN'T EVER FIND THE TIME 

(M. Lamson/ J. Marcellino/D. Fenceton) 

Stein E. Van Stock, Inc. (ASCAP) 

“GOOD TIME LADIES RAG 

(Stephen Schwartz) 

Jobete Music Co., Inc./ 

Belwin-Mills Publishing Corp. (ASCAP) 


2:45 


/3:33 


3:10 

2:35 



‘Produced by: Tony "Champagne" Silvester and Bert "Super Charts" DeCoteau 
“Produced by: Tony Camillo 

Mr. Vereen's management by: Management Consultants Co. 

"With sincere thanks to Jerrold H. Kushnick, Carl Griffin, and most of all 'Buddah' Amen" 
Album Design: Pacific Eye & Ear 
Photography: Eugenia Lewis 
Creative Packaging Direction: Milton Sincoff 
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Also available on Ampex 8-Track ond Cassette 


Stereo Tapei/lfi) 1975 Buddah Records, Inc.— A Subsidiary of Viewlex, Inc 4/(&i 1975 By Buddah Roeords, Inc,— All Rights Rcsorved/igi TM Reg. U. 

‘ •**■*'• . 


,S. Pat. Off.— Member RIAA 




“BALY” 
Pico- Vermont 


DISCOUNT 


,?vx| 



JUAN 

MONTOYA 

con LOS GORRIONES DEL TOPO CHICO 


LADO 1 

POBRE BOHEMIO RAN, 

TE FUISTE DE Ml BOL. 

EL NORTENO ENAMORADO ran. 

LOS DOS LAREDOS ran. 

EL CUERDO TAMAULIPECO ran. 

LINDISIMA MUJER ran 


LADO 2 

FUISTE A ACAPULCO cumbia 

LA DEL REBOZO NEGRO ran. 

AMOR DESGRACIADO 6 0L 

DESGRACIADAMENTE BOL 

LAGRIMAS LLORO ran. 



VLP. VOL. 1031 


UNA PRODUCCION 
DELVALLE 
EN ALTA FIDELIDAD 

HECHO EN MEXICO PON: 
SIONOS OE MEXICO. S. A. DE C 


HNOS. VAZQUEZ 


LOS GORRIONES 



VLP. VOL. 1027 
HNOS. VAZQUEZ 



VLP. VOL. 1030 
PEDRO YERENA 



VLP. VOL. 1033 
LOS MANANEROS 
de N. L. 





CHEYENNE MOUNTAIN 
HIGH SCHOOL 


Symphonic Band 




1972 


CHARLES CALLAHAN. Director 





GOOD NEWS 
P>G BROTHER 
THE OTHER SIDE 
CREDEMPHELS 
STORM 
ADILLAC 


MYJADrT 
rXnVT SEARCHIN' 
FUTURE’S FOLLY 
I AM YOU 
FP.ANKFORD EL 
RASPBERRIES 


HICK JAMESON 
First Guitar, Piano, Vocals 
DON LEE VAN WINKLE 
Second Guitar, Vocals 
NICKY IN JELICATO 
Rhythm Guitar, Lead Vocals 
DON FERRIS 
Bass f Vocals , 

MICKEY BR0OT. 


d Engineer /TODD RUNDGREN 

■IE RECORD PRODUCTION 

;r and Designer /BOB CATO 

nft* to Albert, Mihe, Lloyd and everyone else. 

itagement/PAUL FiSHKIH 

JB5 Madison Avanue/Now York City 10022 




DON LEE VAN WINKLE NIIKV INDELltSlTO ' NICK, JftNESON O^N FERRIS MICKEY BROOK 
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ONE 

Brotherson 

Theme For Becky 

To All My Influences 

What. If I Didn't Want To Want You? 


TWO 

Happy People 

Happiness Is Having You Near 
Praise The Creator 


Recorded at Apogee Studio 
Atlanta. GA 

Recording Engineer- Mike Yanoska 
Mixing Engineer- Tom Race 
Mastered at Mastertomcs by 
Glenn Meadows 
Album Concept - 0|eda Penn 
Promotions - Nan|l Communications 
Photography - Samuel Bivens 
All compositions written and arranged by 
Ojeda Penn 


In 1980 I see jazz returning to the South where It was born. The number of jazz 
musicians from the Northeast and the West Coast who have performed in Atlanta has 
increased tremendously in recent years and, as Mayor of Atlanta, I want to be a part 
of and help in this homecoming process. Our goal Is to make Atlanta the jazz 
capital of the world. Our chances of reaching this goal are greater today because 
Ojeda Penn, one of the most refreshing voices in contemporary music, calls Atlanta 
home. 

Ojeda Penn is a friend and also one of the most popular jazz musicians in 
Atlanta. He has been a force in Atlanta’s jazz scene since he moved here in 1967. 
His numerous appearances at the City of Atlanta’s Annual Piedmont Park Arts 
Festival, his concerts at colleges and his performances on local television stations 
reflect not only his love for the music but also his concern for providing his 
audiences with the opportunity to get involved personally with music. His creative 
and productive interaction with the musicians' community in Atlanta, as an integral 
part of Joe Jenning's Life Force between 1971 and 1975 and, later, as the leader of 
the Ojeda Penn Experience, has produced some of the best jazz to be heard in 
Atlanta for quite some time. 

In addition to his obvious talents as a pianist, Ojeda Penn is a successful 
composer and arranger. He has written the music for numerous commercial 
advertisements, music for plays, the score to the movie "Stockcar” and the 
background music to the award winning educational television special “Langston." It 
is obvious that Ojeda’s musical creativity is not limited to one area of self-express- 
ion. 

Many facets of Ojeda are present on this, his first album. Like his previous 
projects, this album, entitled “Happiness," demonstrates superb artistry while 
remaining very accesible to the listener. This music is joyous and sensitive and 
seemingly represents the culmination of Ojeda's experiences up to the present. 
“Happiness” also reflects the subtlety, complexity and spiritual ambiance of the 
South; the same influences which affected the work of such artists as Mary Lou 
Williams, Fletcher Henderson, Marion Brown and other musicians whose lives were 
molded by this region. 

Ojeda Penn's musical experiments continually have set trends in jazz. His 
reputation as a probing and catalytic artist in Atlanta continues to grow and, 
consequently, musicians from all over the world seek to jam with Ojeda when they 
visit Atlanta. 

Jazz fans throughout the world are lucky. With the release of “Happiness,” you 
will be able to share the Ojeda Penn Experience at your leisure, in your home. I en- 
joy Ojeda Penn’s music immensely. It represents the best in contemporary jazz. 
And, after listening to “Happiness,” I am sure you will agree with me. I wish you 
many hours of happy listening. Enjoy! 



Very special thanks to: 

Vanzetta Penn Durant, Atlanta Junior 
College, Aisha Nanji, my parents, 
Carlos Glover, Appogee Studio, Mike 
Glenn and many others too numer- 
ous to name. 

And to my wife and friend, Jackie 
and to my brother and son, Kwame, 
Thanks for all the help you've given. 

Praise The Creator 




OJEDA PENN ■ Acousllc Plano, Rhodes 88, Arp Odyssey, Prophet V, Hand Clops 
JIMMY JACKSON - Drums, Water, Percussion, Hand Claps 
RICHARD KELLER - Electric Bass 
RONNIE HARVILLE - Electric Boss 
YON RICO SCOTT - Drums 
BERNADINE MITCHELL - Vocal 
RONNIE DOVER - Saxophone 
JIM BOLIN - Trombone, Trumpet 
CARLOS GLOVER - Handclaps 


STEREO TL 50280 


© I960 IFE Records Inc 
P.O Box 41975, Atlanta, Georgia 
WARNING: All rights reserved 
Unauthorized duplication Is a 
violation ot applicable lows. 


Produced by Ojeda Penn, 

Carlos Glover and 

Jimmy Jackson tor Mighty Family Produci 
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Produced by NEELY PLUMB 


SIDE ONE THERE'S A SMALL HOTEL 2 .28 

(Richard Knditera-Lorciu Hart) 

JUNE IS BUSTIN’ OUT ALL OVER 2:13 

(Richard Roilgera-OKcur Hamrmrstcm 2nd) 

HAPPY TALK 2:27 

(Richard Rodgern-Oncur Hammentein 2nd) 

BREEZIN’ ALONG WITH THE BREEZE 2 29 

(Seymour Simona-Richnrd A. Whiting-Haven Gillespie) 

JUST YOU, JUST ME 2:41 
(Jesse Grcer Roymond W. Klages) 

ALMOST LIKE BEING IN LOVE 2:39 

(Alan Jay Lerner-Frcderick Loewe) 


SIDE TWO ON THE ROCKS 2 21 

(Bob Thompson) 


THOMPSON 


his chorus and orchestra 


About the picture on the cover . . . Stimulating, isn’t it? D Well, just between us, 
those aren’t real ice cubes — but, rest assured, the intoxicant is full proof. That 
obviously cool chick (ice cubes or no) pointedly portrays the true essence of this 
album. It’s her way of promising you an intriguing concoction of heady ingredients 
poured out in fascinating form. D Here ’s the recipe, in case you want to follow it : 
Choose with care from the most favored musical selections (avoid stale standards, 
pick only the fine mellow stuff), spice with a few dashes of original composition, 
whip up arrangements that accent imagination and lightness (don’t get too frothy 
or you’ll end up with foam), stir to a sharp beat and have served by master musi- 
cians. That’s how this musical refreshment was prepared. D The priceless ingredi- 
ent in any recipe is, of course, the knowing hand that pours, mixes and stirs. In this 
case the Mix Master is Bob Thompson. He is the ingenious young man who picked 
the songs, arranged and conducted the orchestra and voices, and who composed the 
original selection, On the Rocks, to give us a fitting title and idea for the album. D 
Bob is recognized as one of the most skilled and highly inventive talents in Holly- 
wood today. He was born in San Francisco and studied at the University of Cali- 
fornia at Berkeley. He has lived and worked in Paris and the Far East, perhaps the 
source spring for his fresh approach to composing and arranging. He returned to 
California not too long ago where he has won acclaim for his ability to distill a 
light-hearted, intoxicating brand of music. n About the picture on the cover . . . 


Lee Zhito — The Bifmoard 


A fine record 
deserves the 
finest phonograph 
—an RCA Victor 
Stereo High Fidelity 1 


Recorded at RCA Victor's Music Center of the 
World, Hollywood, California, on October 21 
and November 4, II and 18, 1959. 

Recording Engineers: A1 Schmitt and John 
Norman. 


IMPORTANT NOTICE 

"MIRACLE SURFACE" This record contains 
the new revolutionary anti static ingredient. 
317X, which helps keep the record dust free, 
helps prevent surface noise, and helps insure 
faithful sound reproduction. 

This is a TRUE STEREOPHONIC RECORD 
specifically designed to be played only on 
phonographs equipped for stereophonic 
reproduction. This record will also give 
outstanding monaural performance on many 
conventional high fidelity phonographs by a 
replacement of the cartridge. See your local 
dealer or serviceman. 


RCA Trademark (or Record nnd Tope Players 
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Side A: 

S3 1 TIL INFINITY 

1. LP Version 4:46 

2. Remix* 4:40 

Side B: 

1 . LP Instrumental 4:48 
2. Remix Instrumental* 4:40 

3. Disseshowedo 3:59 

Produced by A-Plus 
* * Produced by Domino and Jay Biz 
Mixed by A-Plus and Domino at Battery Studios 
Mix engineered by Chris Trevett 
Recorded by Matt Kelley at Hyde Street Studios 
’Remixed by A-Plus 

Remix engineered by Matt Kelley at Hyde Street Studios 
* ’Scratching by A-Plus 

Mastered by Tony Dawsey at Masterdisk, NYC 
Written by A. Carter, □. Lindsey, T. Massey, D. Thompson 
Published by Souls of Mischief Music [BMI) 

** Written by A. Carter, 0. Lindsey, T. Massey, 

D. Siguenza, J. Suarez, D. Thompson, J. Butler, J. Peters 
Published by Souls Of Mischief Music/Domino Effect/ 

EMI-Hastings (BMi)/EMI-Robbins Catalog Inc. (ASCAP) Contains a sample of “Heather” written and 
d by Billy Cobham, courtesy of Chippewa Music (BMI] and Atlantic Records [licensed by Warner Special 
* ‘Contains samples of “Fakin’ The Funk,” performed by Main Source, written by S. McKenzie, 

K. McKenzie and W. Mitchell, courtesy of Wild Pitch Records and EMI April Music Inc., Grab Bag Publish 
Scratch 'N' Source Publishing, Frozen Soap Songs and Twentieth Century Fox Music and "Speak Truth To The People, ' 
written by J. Butler, J. Peters, courtesy of EMI-Flobbins Catalog Inc. (ASCAP) and EMI-Hastings (BMI). 

AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 


Management/Direction: Domino Effect 
Photography: Michael Miller 
Design: ZombArt NG 


Souls Of Mischief is: A-Plus Tajai Opio Phesto 












Ooh, Aah, Nah-Nah-Nah (Master Mix) 
Raw ’91 

l 

Ooh, Aah, Nah-Nah-Nah (Instrumental) 

Produced and Mixed by Big daddy Kane- 
Recorded at Battery Recordirte Studio j 
Mixed at Hit Factory \ i. j } 

Recording and Mix Engineer: BodPower 


It’s Hard Being The Kane ilernix Radio Version) 

Produced by Prince Paul I ' 

Additional Production and Remix bl Marley'Marl 
for Marley Marl Productions j( ■ 

Taste Of Chocolate i Remix) , 

Produced by Big Daddy Kane jli 

Additional Production and Remix b# Big Daddy Kane 

It’s Hard Being The Kane (Album Version) 

Produced by Prince Paul 

Executive producers: Big Daddy Kane. 

Tyrone Williams and Benny Medina 
A&R Management: Karen Jones 
Album Coordinator: Dee Joseph Garner 
Mastered at Frankford Wayne by Carlton Batts 

Photographer: Adrian Buckmaster 
Art Director: Robin Lynch 
Designer: Laura Kaplan 

Original versions of "Taste Of Chocolate" and "It s Hard Being The Kane" 
from -the Cold Chillin ‘/Reprise album TASTE OF CHOCOLATE. 

Available on LP. Cassette and Compact Disc (1/4/2-26303). 


„ Blvd. . Burbank. CA 91505469-1 75 Rockefeller Plow. Ne* 'urk. NY 100196908* 1991 Rep'll* Record for II* U S ana VSEA . 

iirvrrl Unauthorized dupUcalion m a notjtron or nppi cabin tav»» Cold Chillin logo It a regrMrteO Irademartt Of CoHl CMWT RetivtH Inc. 
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Authentic Hot Rod Sounds 


RODDERS 


RJITIl E 


ROCK 

AND 

R0I1 

Ruby Short and his Dragsters 



Hot Rodders Battle Rock and Roll 


Ruby Short & 

SIDE ONE 

DRAG STRIP DOLL 
HOT ROD 
DRAGSTER BLUES 
WRECKED T BIRD 
BONNEVILLE BEAT 
FLUSTER BUSTER 

HOT RODS — A BONES — RAIL JOBS, strange 
tortured jargon to some but familiar as bread and 
butter to the fast-growing conglomeration of Hot 
Rod enthusiasts throughout the United States. 

The music created by and for this group has become 
so popularly acclaimed that it is the fastest selling 
“sound” in the music industry today. This is music 
with a beat and tempo as up to date as tomorrow. 

The rhythms generate an enthusiasm ; the same en- 
thusiasm which, together with a great deal of time 
and money is spent on perfecting and beautifying 
the magnificent chrome monsters, the ‘darlings’ of the 
hot rod set, an ever growing band of individualists 
determined to be part of, and keep up with this 
jet-age. 

The common denominator is a tremendous zest for 
life, which comes through in the music — full of 
spine tingling excitement and all the thrills of drag 
racing. 


His Dragsters 


SIDE TWO 

SUPER TORQUE 
LOOK OUT BABY 
HOT ROD PAD 
BURNT RUBBER 
CRAZY JAG 
RACING PISTONS 


HOT ROD LINGO 

A-BONE 

Model A Ford 

ASPHALT EATER 

Any Fast Dragster 

BLOWER 

Supercharger 

BLOWN GASSER 

Supercharged Gas Burning Engine 

BURNING THE MAC 

Dragster Racing on Macadam 

DEUCE 

1932 Ford 

DRAGSTER 

Car Built for Drag Racing 

HIGH REVVING HAULER 

Truck Built for Drag Racing 

ON THE FLOOR 

Floor Shift Transmission 

RAIL JOB 

Dragster Without Body 

SIDE WINDER 

Side Mounted Engine 

SLICKS 

Racing Tires 


PAINTED IN U.8JL 



SAFETY IN NUMBERS 

DAVID VAN TIECHEM 


1. GALAXY 5:06 

2. THUNDER LIZARD 5:00 

3. CRYSTALS 5:04 

4. NIGHT OF THE COLD NOSES 5rl0 

5. FUTURE 4:54 



Private® Music 

2015-1-P 

2015-1-PA 



SIDEA 


PUBLISHED BY BOOMER MUSIC/ASCAP 
0© 1987 Private, inc. 


SAFETY IN NUMBERS 

DAVID VAN TIEGHEM 

6. ALL SAFE 5:49 

7. SKELETON KEY 4:23 

8. CLEAR 4:31 

9. DEEP SKY 2:43 

10. A WING AND A PRAYER 3:34 



Private® Music ) 

2015-1-P 
2015-1-PB 


SIDEB 


PUBLISHED BY BOOMER MUSIC/ASCAP 
® © 1987 Private, inc. 



FRANKFORD/WAYNE MASTERING LABS 



.x. 


45rpmSTERE0 


1697 BROADWAY, NEW YORK, N.Y. 10019 
■■■ 212 - 582 5473 


£ VILLAGE PEOPLE 


FIRE ISLAND 


5:19 


STEREO 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 
SILVETTI 


"Concert From The Stars" 


STEREO 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


SILVETTI 

"Sun After The Rain" 
9:50 


3 RPM 


.2-1-79 




1. Not That Kind Of Girl 

2. Lady 


COAST TO COAST 

Stephon Anderson - Antonio Garnett 

1. album mix 4:03 

2. radio mix 4:03 

3. radio mix w/piano 4:03 

4. acapella w/scratch 4:03 

Produced by BUD’DA lor BUD’DA Productions 

Bud ’da Music (ASCAP), Phunky Mack Publishing (BMI) T’Hill Hoop n Publishing 

ALL NET 2236-1 


^ Re c 


tt 


£ 


taken from the ALL NET RECORDS Album, 

NOW . . . FEEL ME! by D’MEKA (AIINet 3204) 

Executive Producers: Tyrone Hill and Aaron Hill 

All Net Records - 1212 Sycamore Street 
Ste. 25 - Cincinnati, OH 45210 
(513) 381-8266 / FAX: (513) 381-8291 

All rights reserved. Unauthorized duplication la a violation of applicable laws. 


17011 


OOfi L 1 


GOTTA GET MY GROOVE ON 


Ski Johnson - Eric Bobo - Terrance Ivory - William Chapel 
pamon Miller - Kermit Quinn - Norman Rhodes % 

1. TEAR IT UP MIX 5:50 U 

2. OLD ENGLISH MIX 4:05 1 

3. DRUMAPELLA MIX 5:50 n 

4. OLD ENGLISH INST. 4:05 ,1r , x 

Produced by UNCLE JAMZ E-BO tk GUY WES for Deed End Street Productions 
Pride and Joy Songa/E-Bo Funk Mualc/Global Muslc/T’HIII Hopp’N Publlahlng/Eazzlmer Music (aU BMI) 
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ALL NET 2286-1 


DEAD 
END 
STREET 

PRODUCTIONS . 


original version on the All Net Records album 
RENAIZZANCE (All Net 3202) 

Executive Producers: Tyrone Hill, Aaron Hill, 
Michael Davenport, Sidney Johnson, 

Eric Bobo, Guy Westmoreland, 
and Antonio Davis 


All Net Records - 1212 Sycamore Street 
Ste. 25 - Cincinnati, OH 45210 
(513) 381-8266 / FAX: (513) 381-8291 


All rights reserved. Unauthorized duplication 
la a violation of applicable lavra. 




D-2001 

SIDE A 
Ahead Music 
Publ Co (BMI) 
Warren Publ. 
(BMI) 

Time: 6:45 
9 1 988 


Produced for 
D.B.J. Ent. 

By C. .Dyson 
and Al Johnson 
Exec. Producer: 
Peter Devlin 
Arranged by: 
Chester Robertson, 
Al Johnson, 

& Jean Elon 



D-2001 

SIDE B 
Ahead Music 
Publ Co. (BMI) 
Warren Publ 
(BMI) 

Time: 6:45 
Z 1988 


I 


Produced for 
D B.J. Ent. 

By C. Dyson 
and Al Johnson 
Exec Producer: 
Peter Devlin 
Arranged by: 
Chester Robertson, 
Al Johnson, 

& Jean Elory 



THE WORLD'S MOST 
OBSCENE 
PHONE CALLS 


SIDS ONE 



1. INTRODUCTION 
2. MILITARY LOVE S0NO 

3. PIMP 

n ■ 

■ 


4. THE JERKOFF 

5. AC-DC-CB 

6. MARY HARDON, MARY HARDON 

7. TELEGRAM 

8. OEDIPUS GETS HIS REX OFF 

® Decent Records, Inc. 

290 Main Street 
Suite 906 

Buffalo, Hew YorV 14202 
Made in U.S.A. 1976 


DECENT — *001 



TWO 


THE WORLD’S MOST 
OBSCENE 
PHONE CALLS 

1. AURAL SEX 

2. FOREIGN EXCHANGE 

3. KALLING ALL KIDS 

4. YOU'VE BEEN STIFFED 



5. DIAL-A-PRAYER 

6. LICK MY BADGE 
7, GROUP GROPE 

8. SMOOTH TALKING DEVIL 

9. DELUSIONS OF GENDER 

10. BUSTED 

® Decent Records, Inc 
290 Main Street 
Suite 906 

Buffalo, New fork 14202 
Made in U.S.A. 1976 




1001 



45rp» 



Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


SALSOUL RECORDS 
SALSOUL ORCHESTRA 


8/24/79 



8 / 24/79 



8 / 24/79 
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SIDEA 

STEREO 

33.3 RPM 

LEXUS001LP 


1. Pride I Mad Cobra 

2. Mama Bawlin/ Pinchers and M.C. Nail 

3. Stand By Me / Little Gary & Rippa Jackson 

4. Bun Demi Johnny Osbourne 

5. Stand Strong / Daddy Leopard 

6. Set Him Free / Italie 


''arris* 11 Dumbarton 


SIDEB 

STEREO 

33.3 RPM 

LEXUS001LP 


% 








Lexus Promotions Recording Presents 

The Lexus 



1. Fi Di Future / He-man 
2. No Crack / Little Wicked 
3. I'm Going Home / Horace Andy 
4. African / Reverend 
5. Dem A Come / Ever Rich Voice 
6. Jah Mission / General Trees 
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SIN CANDAO Nl LLAVE 

Comp: Juan Pablo Martinez 
Vocal: Juan Pablo Martinez 

IMPACTO SENSUAL 



TIME: 5:22 
DM-8401 0 


BANDIDA 

Comp: Juan Pablo Martinez 
Vocal: Roberto Rivera 

IMPACTO SENSUAL 



A Risky Record 


THE VARVE 



BAMBOO CURTAIN 


TIME 3:00 min 

BMI 1982 VARVE LAKEFRONT MUSIC 
COPYRIGHT GLACIAL ERATIC REVUE 


A Risky Record 

THE VARVE 


SIDEB 


THE PLAN EROTIC 

TIME 2:38 min FRIGIDAIRE 

TIME 1:56 min 
BMI 1982 VARVE LAKEFRONT MUSIC 
COPYRIGHT GLACIAL ERATIC REVUE 
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Vt Hoist 




TASHA THOMAS 


STEREO 

ST-DK 36100 SP 
VOCAL 



133 1/3 

i Pub., Velocit' 
' BMI 

Time: 7: 


SHOOT ME (With Your Love) 

(James R. Glaser) y' 


Produced by James R. Glaser & Peter Rugile 
"Glaser/ Rugtte-Production" 

Horns Arranged by Joe Schaefer 
® 1978 Atlantic 


RPM 

t Music, 
14 


TASHA THOMAS 



Time: 7 


SHOOT ME (With Your Love) 

(James R. Glaser) 

Produced by James R. Glaser & Peter Rugile 
"Glaser/Rugile Production" 

Sax Solo by Dale Kleps 
® 1 978 Atlantic 


RPM 

I Music, 

14 
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SIDE A 
45 RPM 

Prod, by: 

Ralston (Stama) Haughton 
Exec. Prod. 

Henry Vernon 


/ 


J&B-0001 
© 1991 

Dist. by: 

J&B RECORDS 
6421 N.W. 24th Place 
" Sunrise, FI. 3331 3 
Ph. (305)742-6775 




"NYMPHO” 

(Andrew Gordon) 

KANGAL 



Prod, by: 

Ralston (Stama) Haughton 


J&B-0001 
® 1991 

Dist. by: 
J&B RECORDS 



MALAGUEnA 

VARIATION ONE 

(Ernesto Lecuona) 

PLUG SIDE 

NOT FOR SALE 

GMT SOUND 

Arranger: Yan Tregger 
American Edit.: Patrick Jenkins 



AVI-1 2-1 84-D 
SIDE 1 

STEREO 

Bel Canto Music 
(ASCAP) 

Time: 8:01 
(01 8-12-1 84-A) 
S-5518 


MALAGUENA - 
SUITE ESPAGNOLE OP. 45 

VARIATION TWO 

(Ernesto Lecuona - Yan Tregger) 

AVI-1 2-184-D 
SIDE 2 

STEREO 

Bel Canto Music 
(ASCAP) 
Time: 7:17 

(01 8-1 2-1 84-B) 
S-5519 


GMT SOUND 


A^i • 

NOT FOR SALE 


Arranger: Yan Tregger 
American Edit.: Patrick Jenkins 



INC., 13385 # 



Victor 
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Produced & arranged by Warren Schatz for 
Sunbar Productions, Inc. 

/ v 'aide A Stereo 

i 1 ) pf) -11030 

Rb-11030-A 
Sunbury Music, Inc., 
ASCAP - 

9:45 

33 1/3 rpm 

LIVING WITH YOU 
(Vocal Version) 

(from the "Exclusively Yours" album, 

APL1 -2180) (Gordon GrodyJohn Carney) 



TM<») ® RCA CORP. -MADE IN U S A 
0 1977 RCA RECORDS 




GORDON GRODY MIl 

Produced & arranged by Warren Schatz for 
Sii nb ar Prod uc t ions , I n c . 

WrW & Stereo 

' ( *:) PD l!l 03(3 

F:‘, 11030-B 
Sv.-riburv Music,. Inc., 
ASCAP 

9:45 

33 1/3 rpm 

LIVING WITH YOU 
(Instr. Version) 

(from the "Exclusively Yours" 
album, APL i -21 80) (Gordon Grody- 
John Carney) 

TM(>) ® RCA CCRP. — MADS IN U S * 

® 1877 RCA RECORDS 





SIDE A 
33% RPM 
STEREO 


( 


Executive Producer: 
“JEREMY” 

Produced & Arranged by 

Dougie B & “JEREMY” 




m 


ME” 

1. Radio Mix 3:31 

2. Instrumental 3:31 

Written & Arranged by "JEREMY”. Recorded at T Bones Son Song 
Studio, Las Vegas, Nevada. Mixed & Edited by Pat Evans & 

^ Tom Zepp at Epsilon Studios N.J. v* 

Soecial Thanks to Harry Bowman 
’/£ ©® .1992 Flying Zombo Records INT. N <3\ ' 

^ A. 
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Written & Arranged by "JEREMY”. Recorded at T Bones Son S 
Studio, Las Vegas, Nevada. Mixed & Edited by Pat Evans & 
Tom Zepp at Epsilon Studios N.J. 

Special Thanks to Harry Bowman 
©@1992 Flying Zombo Records INT. 


' 9g ° n »o Records INT. 




Produced, Written, 
Arranged & Mixed By: 
Louie Shameea 
Edits By: 

Raymond Hemdndez For 
Majestic Sounds 
Mix Consultant: 
Lazaro Diaz 



SIDE A 
RMS 00100 
33 1/3 RPM 
Sixth Sense BMI 
Executive Producer: 
DEE 


<$> 


ONE MORE CHANCE 

EXTENDED CLUB MIX (8:30) 

RADIO (4:38) 
PERCAPPELLA (3:45) 
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Produced, Written, 

Arranged & Mixed By: 

Louie Shameea 
Edits By: 

Raymond Hernandez For 
Majestic Sounds 
Mix Consultant: 

Lazaro Diaz 

ONE MORE CHANCE 

\ DUB (8:15) 

k 6 4\ INSTRUMENTAL (8:30) 

Special Thanks To 

Jammln Johnny Caride, ISH, Mike in the Night, 

Jules Rocha, Dorian Reyes & 

'V, PeteMasitti 


SIDEB 
RMS 00100 
33 1/3 RPM 
Sixth Sense BMI 
Executive Producer: 
DEE 


86S 9- ^ 


ONE WAY 



MCA-2371 6 

MCA 6559 


SIDE 1 

12" 33 1/3 R.P.M. 


YOU BETTER QUIT 7:45 BMI 

(Extended Version) 

(A. Hudson-V. Brantiey-I. Perkins-C. Gregory-M. Gregory) 
PRODUCED BY EUMIR DEODATO FOR PERK'S MUSIC, INC. 
EXECUTIVE PRODUCER: IRENE PERKINS 
Remixed by Louil Silas, Jr. 

Remix Engineer: Taavi Mote 

r n Original version appears on the One Way LP, < 

^ "One Way IX" MCA-5823 

Perk's Music/Duchess Music Corp. (MCA) 








® 1987 MCA 
Records, Inc. 




^COROS, INC , 70 
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ONE WAY 


MCA-2371 6 

MCA 6560 


MCA RECORDS 


SIDE 2 

12" 33 1/3 R.P.M. 


YOU BETTER QUIT (Radio Edit) 5:15 BMI 
YOU BETTER QUIT (Extended Instrumental) 7:45 BMI 
YOU BETTER QUIT (Bonus Beats) 4:45 BMI 

(A. Hudson-V. Brantley-I. Perkins-C. Gregory-M. Gregory) 
PRODUCED BY EUMIR DEODATO FOR PERK'S MUSIC. INC 
EXECUTIVE PRODUCER: IRENE PERKINS 

Remixed by Louil Silas, Jr. j 

Remix Engineer: Taavi Mote o? 

Original version appears on the One Way LP, 

"One Way IX" MCA-5823 , 


Perk's Music/Duchess Music Corp (MCA) 
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JIMMY ROLAND 


STEREO 
82002-0 
12" SINGLE 
33 V* RPM 




3:56 


9555 - 82002-0 
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JUST FOR A WHILE 

(Jose M. La Vina) 

Rebel Blue Music-BMI 
Produced and Arranged by Tim Horrigan 
Engineered by Tim Horrigan 
Executive Producer: Michael Quick 




® 1990 Solid Ground Productions 
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solid ground pRO oVi 
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TM 


solid 9found 
pfoduoliofts 

JIMMY ROLAND 


STEREO 
820020 
12" SINGLE 
33 Vz RPM 


5:18 


9555 - 82002-0 0 


*0 


OH! RAMONA 

Extended Version 

(Andre “Truck” Johnson) 

Truxstop Music-ASCAP/Miquick Music-ASCAP 
Produced and Arranged by Andre “Truck” Johnson 
Engineered by Tim Horrigan 
Remixed by Dave Lopez 
Executive Producer: Michael Quick 


& 




% 


® 1990 Solid Ground Productions 
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SIDE B/ 33 RPM 


ADVENTURE / LESSER K N 0 
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GO 


33 


/lEHMHrPAflCKMH 3ABOA 


rOGT 5289-73 

C60-11582 


TpeTbH rp 

1-90 

CTOpoHa 2 


OPKECTP H BOKAJIbHAH rPYIinA «^HCKO» 
noa ynpaBJieHneM Hropa neTpeHKO 
OpKecTp (,H,. AeBHc). KapaBaH (X. Th 30 ji, JX - Sjijihhitoh) 
MrHOBeHbe, cToii (6pa3HJibCKaa Hap. necHH, 
pyccKHfi TeKCT O. Tap6aTiOKa) 
npHrjiaiueHHe ( JX . JlacT, C. YaHAep) 

Ahcko (M. Bpenep) 

06p. C. PyHHHCKoro (1), H. HeTpeiiKO (2—5) 
CojiHCTbi: JI. CTaHHHCKan h T. TopoxoBa (3), 

H. FleTpeHKO (BOK. HMnpOBH3aUHH— CK3T) h 
B. KpHHeBCKHH, tpom6oh (4), 

C. PyHHHCKHH, opraH (5) 





fOCT 5289-80 rPA^SlilACTMHOK 


00 33 

CTEPEO i > ! 1 

C 60-15173 1 rp. 3. 1-90 

f| VDISCOPHONIA 

A 1 (T. KynpflBwwfoc). A 2 (T. KynpaBMMfoc) 
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;cophonia 


B 1 (r. KynpPBMHKOc). B 2 (/lMTcscKaa HapoflHaa 

necHP, apaH>KnpoBKa T. KynppBMMK>ca) 

B 3 (P. KynppBMmoc) 
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KayHaccKoro rocyAapcTBewHoro 
My3biKa/ibHOro xecrp i 


THE TICKLISH SIDE OF 
ROY CALHOUNE 



ROY CALHOUNE 


Side 2 
29738 


THE TICKLISH SIDE OF 
ROYCALHOUNE 







Cal 555 B 
33 1/3 RPM 


ROY CALHOUNE 




ORIGINAL MOTION PICTURE SOUNDTRACK 

BRAINSTORM 


SIDE 1 

STV 81197 


I | IGITAL 

•i 983 CDH Communications AG 
' < STV 81197-A) 



1. Main Title 

2. Lillian’s Heart Attack 

3. Gaining Access to the Tapes 

4. Michael’s Gift to Karen 


Music Composed by James Horner 

The London Symphony Orchestra 
Conducted by James Horner 


by Sarabjnde 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

BRAINSTORM 


SIDE : 

STV 81197 


'X' 


DIGITAL 


i* 1983 CDR Communications AG 
,/STV 81197-B) 


1. First Playback 

2. Race for Time 

3. Final Playback/End Titles 

Music Composed by James Horner 
The London Symphony Orchestra 


% 


% 


Conducted by James Horner 


r *4 
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by 


ydres8 Sarabands Rtf ® 1 * 4 
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WITHOUT LOyE 

(1 Cor. 13) 3:1tTASCAP 


GOOD FRIDAY SONG 

(Matthew 27) 3:25 ASCAP 

LET JUSTICE ROLL DOWN! 

(Amos 5) 4:10 ASCAP 
COMMUNION SONG 
(John 13; 1 Cor II) 7:05 ASCAP 
HOW BEAUTIFUL 

(Isaiah 52) 5:50 ASCAP / 




sef 


W8 





{ V y STRANGER NAMEDTEACE 

(Phillipians-2) 3T55 ASCAP 
PETER AND ANDREW 
(Luke 5) 8:20 ASCAP 
WHO IS THE ONE? 

(Matthew 25) 2:25 ASCAP 
^ ANSWER TO PRAYER 

(Luke II) 3:10 ASCAP 
SIMEON'S SONG 

■^(Now Let Thy Servant Depart in Peace) *y 

(Luke 2) 4:05 ASCAP 

® *378 



CARL 

HAKANSSON 


RECORDS 




SUMMER SOMETIMES 
TICKET TO YOU 
SLEEPERS TOWN 
LIVING YOUR DREAMS 
LAND UNKNOWN 
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% 
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HAKANSSON 
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BMC-5146 

SIDE TWO 



/ 



Florence Beilin firs iet Glick Aniiile Myrer 
Raymond Myrer. Vivian Schumann, Amy Stone 


BEACON HILL GARDEN CLUB 


SIDE ONE 


33-Vb RPM 

(F-BR-A) 


Microgroove 

1 . 

St. Raul’s Steeple 

Theme Song 


Hofei • Trad. French 


£» 

In December - Catsl 

an - Cooper 


Sleep. Holy Babe - 

A. P Howard 


Naught is so sweet 

- Trad. French 


Christmas Pastorale 

- Corelli 


Greensleeves Trad 

English 


Italian Bagpipers • 

E. H. Johe 


Coventry Carol Tn 

d English 


Good Neighbors - T 

rad. French 


Green Hills of Tyrol 

, 


BEACON HILL 
HANDBELL RINGERS 

Florence Berlin, Harriet GlicK, Angele Myrer 
Raymond Myrer, Vivian f-vhumann A ny Stone 

Sponsored by 

BEACON HILL GARDEN CLUB 


side two 1 1 ^jj ^\8 bH 33 ' rpmHI 

/ j 

1. The Ash Grove Thomas Moore 

Down in the Valley - Kentucky f oik Sting 

2. Over the Stone - Welsh 
Tango - Cooper 

3. Fernbrake - Pergolesi 
Fandango - Dance 

4. Orientate - Cesar Cui 

Oft in the Stilly Night - T. Moore 



■Huh 







RECORDED LIVE 

JERRY BLAVAT 

PRESENTS 


Side 1 


< < 


FOR YOUNG 
LOVERS ONLY” 


LP 102 A 




l °s> < 
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RECORDED 


LIVE 


JERRY 


8 L A ¥ a 


PRESENTS 


S tie 2 


FOR YOUNG 
LOVERS ONLY” 


LP 102 B 
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ORIGINAL MUSIC FROM 
THE MOTION PICTURE “2010” 

i 2010 Performed by Andy Summers 515 

Based on "Also Sprach Zarathustra" Composed by Richard Strauss 
(C.H. Peters Co ). Adapted by .Andy Summers. Magnetic Publishing Ltd 
represented by Reggatta Music, administered by 
Illegal Songs, Inc. (BMI)/Tony Humecke Music (ASCAP) 

2 Earth/Space 3 15 


3 Probe 4 is 
4 Bowman 1 44 

5 Reactivating Discovery 224 

SP-5038 / Stereo (SP-05038-A) 

SCORE BY DAVID SHIRE. Published by Blackwood Music, Inc. 
and affiliated Lion Music, Inc. (BMI) except where indicated 
* PRODUCED BY RICHARD RUDOLPH 
SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 
©1984 A&M Records, Inc. 


B 




3 Nova/New Worlds/ 

Also Sprach Zarathustra 

’Adapted by David Shire 

4 New Worlds Theme from 
“ 2010 ” (and titlmt 2:30 

SP-S038 / Stereo (SP-05038-B) 

SCORE BY DAVID SHIRE. Published by Blackwood Music, Inc. 

and affiliated Lion Music, Inc. (BMI) 

SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 
® 1984 A&M Records, Inc. 




featuring Jimmy King 


1. FOUR SEASONS 
MEDLEY 

2. BARBARA ANN 

3. YOU’LL NEVER WALK 
ALONE 

4. CARA MIA 

5. GOOD-BYE DIANE 




33 RPM 
HUB 1-26 A 
SIDE ONE 
Produced by 
Band, Inc. 
(NR5369-1 ) 


STEREO 



JHE SPI-DELLS 


featuring Jimmy King 


1. BEATLES MEDLE 

2. FLY ME TO THE 
MOON 

3. UP AND DOWN 

4. MY WAY 


STEREO 

33 RPM 
HUB 1 26B 
SIDE TWO 
Produced by 
Band, Inc. 
^NR5369-2) 




74-A 

TR4M-1184 

FULL FREQUENCY 
RANGE RECORDING 


I. Atom Bomb And Lament - Michael Reynolds BMI 

2. Cloak And Dagger - Michael Reynolds BMI 1:08 

3. Surprise And Suspense • Michael Reynolds BMI 1:08 

4. Longing - Jorge Perez BMI :59 

5. Hobo Walk - Jorge Perez BMI 1:06 ^ / 

Vfr^Mexican Guaracha - Jorge Perez BMI 1:12 
W 7. Dramatic Impact - Michael Reynolds BMI :23 

8. Dramatic Pursuit - Michael Reynolds BMI :34 

9. Attack - Michael Reynolds BMI 1:29 

10. Purple Love Song - Michael Reynolds BMI 1:10 

II. Romantic Bridge No. 2 - Michael Reynolds BMI :19 

12. In Your Arms Again - Michael Reynolds BMI 1:49 
Copyrighted by R.F.T. MUSIC PUBLISHING CORF. (BMI) 

New York, New York 10036 
“All music recorded herein is copyrighted and may not 
e used commercially or re-recorded, synchronized 
or performed publicly without express 
written license.*' 


RE6. U.S. PAT. OFF. 

LONG PLAYING 
33 % RPM 

•56 €6 &*"*)*& 



74-B 

TR4M-1185 

FULL FREQUENCY 
RANGE RECORDING 



REG. U.S. PAT. OFF. 

LONG PLAYING 
33 Vi RPM 


1. Get That Man - Michael Reynolds BMI 1:23 

2. Sudden Encounter - Michael Reynolds BMI :59 

3. Sombre Cortege - Michael Reynolds BMI 1:35 

4. Romantic Spot - Michael Reynolds BMI 1:56 

5. Night Escape - Michael Reynolds BMI 2:57 

6. Getaway - Michael Reynolds BMI 1:15 

7. Fight - Michael Reynolds BMI :55 

Copyrighted by R.F.T. Music Publishing Corp., BMI, N.Y., N. Y. 1'<036 
"All music recorded herein is copyrighted and may not 
be used commercially or re-recorded, synchronized 
or performed publicly without express 
written license." 
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Disco Single 


33% RPM 

STEREO 


48-50830 

XSS 166822 
Time: 4:41 



0 



Disco Single 

33% RPM A 48-50830 


STEREO 



XSS 166857 
Time: 3:50 



BE YOURSELF 

(0. Burnside W. Nance) 


7060 Hollywood Blvd. 
Hollywood, Ca. 90028 


STEREO 

SIDE 1 
AVI-1 2-252-D 
331/3 RPM 

Mastered with 
Q-MIX® 

Stage Productions 
Music-Equinox 
Music (BMI) 
Time: 9:10 
BPM 129 
(118-12-252-A) 
S-6593 


AIR POWER 

Producer: Willie Nance for 
Stage Productions Ltd. 
Mixed by Rick Gianatos 
Arranger: Donald Burnside 
® © 1979 AVI Record Dist. Corp. 



WELCOME TO THE DISCO 

(D. Burnside - W. Nance) 


\ 


7060 Hollywood Blvd. 
Hollywood, Ca. 90028 


AIR POWER 


STEREO 

SIDE 2 
AVI-1 2-252-D 
33V 3 RPM 

Mastered with 
Q-MIX® 

Stage Productions 
Music-Equinox 
Music (BMI) 
Time: 10:20 
BPM 125 
(118-12-252-B) 
S-6594 


Producer: Willie Nance for 
Stage Productions Ltd. 
Mixed by Rick Gianatos 
Arranger: Donald Burnside 
® ■© 1979 AVI Record Dist. Corp. 
All Rights Reserved 

7978 AVI Record 


_ alien zentz recording 


DJM RECORDS 6/5/79 

GENO WASHINGTON 



GET SOME BAD TONIGHT 
MONEY, MONEY, MONEY 


33 1/3 rpm 
stereo 


7:37 

5:23 


1020 no. sycamore ave. 
Hollywood, ca. 90038 



f— alien zentz 

DJM RECORDS 
GENO 

WASHINGTON 


recording 

6 / 5/79 


GET SOME BAD TONIGHT 



r— alien zentz 

‘djm RECORDS 


recording 

6/5/79 


GENO 

WASHINGTON 


5:23 


MONEY. MONEY. MONEY 


33 1/3 rpm 
stereo 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


BEAUTIFUL BEND 
T.K. PRODUCTIONS 


JULY 7, 1978 



STEREO 


SIDE 



ONE 

24 

08 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


BEAUTIFUL BEND 
STEREO SIDE TWO 



7-7-78 


_ alien zentz recording 


3/21/79 



COLUMBIA RECORDS 
BILL WITHERS 


You Got The Stuff 

\ 

8:19 

Look To Each Other For Love 

4:23 

33-1/3 RFM 

STEREO 


1020 no. sycamore ave. 

hollywood, ca. 90038 




alien zentz 


COLUMBIA RECORDS 
BILL WITHERS 

Look To Each Other For Love 


v W/ 1 ' l, Co. 

231 West @Siv® JWgmue 
California 91S02 
Phone: ¥l»f173i-849»iS01 

Tisr BBBBS 



LABEL 
m No. 


STEREO MONO 


33% RPM 


H. V. WADDELL Co 

231 West Olive Avenue 
Burlianlk* California §1502 
Phones VI 91 738 -849 -6501 


TEST PR1SSKH6 


MAR 1 - 1979 

lash 





m - 


m 


STEREO 


MOHO 



33 Vs RPM 


JVC 

CUTTING CENTER, INC. 

6363 SUNSET BLVD., #500 / LOS ANGELES, CA. 90028 


1/29/79 ^ 33 1/3 RPM 

"DANCE TRANCE" 


Karen Donovan 


JVC 

CUTTING CENTER, INC. 

6363 SUNSET BLVD., #500 / LOS ANGELES, CA. 90028 


1/29/79 33 1/3 RPM 

"DANCE TRANCE" 

Karen Donovan 
w/6 vocals 



SELECT 


SOUND STUDIOS 

A Subsidiary of JUBILEE INDUSTRIES, INC 
1790 Broadway, New York, N. Y. 10019 
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fyt fo (2ft LL&’f- 1 


3 n>& 3 
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CALL 
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X4&TV& 
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SELECT 

SOUND STUDIOS 


A Subsidiary of JUBILEE INDUSTRIES, INC 

1790 Broadway, New York, N. Y. 10019 

PL. 7-8570 




jAvtes 

&mwH 


Greatest Hits - Vol. 2 


"Give It Up, Turn It Loose" 
"Funky Drummer" 

"Flease, Please, Please" 

"Soul Power" 

"Say It Loud, I’m Black & I’m Proud" 
"Papa’s Got A Brand New Bag" 

"I Got The Feeling" 

SMLP-561 



SOUL 

MASTEROITS 



SMLP-56 1 A 

©&®SOUL 
MASTERCUT, LTD. 
(Log #21969) 




1 . "Give It Up, Turn It Loose" 

2. "Funky Drummer" 

3. "Please, Please, Please" 

JAMES BROWN 


ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTION USE ONLY. ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND 
NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION 
USE THIS RECORD IS NOT INTENDED FOR RESALE 


SOUL 

MASTERCUTS 


SMLP-561B 

© & ® SOUL 
MASTERCUT, LTD. 
(Log #21969) 




1."Soul Power" 

2. "Say It Loud, I’m Black & I’m Proud" 

3. "Papa’s Got A Brand New Bag" 

4. "I Got The Feeling" 

JAMES BROWN 


ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTION USE ONLY. ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND Ay 
NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION /-V 
USE THIS RECORD IS NOT INTENDED FOR RESALE „ Cl 







4:25 


1. SUBWAY 
(J. Farrow-G. Duncan) 

2. SPINDRIFTER 

(Nicky Hopkins) 

3. GOOD OLD ROCK AND ROLL 

(Jesse Oris Farrow) 

4. ALL IN MY MIND 
(G. Duncan-J.O, Farrow) 

5. CALL ON ME 
(Jesse Oris Farrow) 

Performance rights pending ail selections 


ap ' f oi In dustries, lnc., vj S 
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D J Copy 
Not for Sale 

SIDE A 


OFF-STAGE 
BEN VEREEN 

1. STOP YOUR HALF - STEPPIN' MA MA 
(P, Guthrie/P. Grant) Pernumbre Music 
Co. (BMI) 6:15 

I'LL KEEP MY LIGHT IN MY WINDOW 
(L. Caston/T. McFaddin) Jo bate Music Co. 

Inc. (ASCAP)/Stona Diamond Music Corp. (BMI) 
3:08 

3. BEIN' A MOVIE STAR (C.B. Sager/K.L. Ascher) 
The New York Times Music Corp. (BMI)/ 
Aschken Music Co. (ASCAP) 4:06 


BDS 5627 


• 4. BY YOUR Sll 
Anacrusis Music 


r nell/S. Loeb) 
kP) 3:03 


Pn 


luced by 
Bart 

^•prnH 
®11 


< mmm 

' 'U-, 


Tom 


paane" Silvester 


■'ts*. 






>N 


lens) 


*3# 


■ 


lusic Co. Inc. (ASCA P) 2:45 
*2. SIGNED, SEALED, DELIVERED (I'M VOURS) 
(S. Wonder/ L. Garrett/S. Wriaht/L. Hardaway) 
Jobete Music Co. Inc. (ASCAP) 3:33 
• *3. CAN'T EVER FIND THE TIME (M. Larmon/ 

J. Mareellino/D. Fancaton) Stain E. Van Stock, 
Inc. (ASCAP) 3:10 

‘*4. GOOD TIME LADIES RAY (S. Schwartz) 
Jobete Music Co. Inc./Belwin Mills Publishing 
Corp. (ASCAP) 2:35 


B 


5627 



JUAN MONTOYA 
LOS GORRIOld^ DEL TOPO 


CHICO i 


POBRE BOHEMIO (Ran.) 

TE FUISTE DE MI 
(A. Villagomez) 

EL NORTE NO ENAMO'RADO (Ran.) 
(Oscar Martinez) 

LOS DOS LAREDOS (Ran.) 

(Arnnlfo Casas) 

EL CUERUDO TAMAULIPECO (Ra| 
LINDISIMA MUJE& (Ran.) 
(Asencion Soto) ^^A 



1 . 


FUISTES A ACAPULCO (Cumbia) 
(Asencion Soto R.) 

LA DEL REBOSO NEGRO (Ran.) 
(G Prado) 

AMOR DESGRACIADO (Bol.) 
(Carlos Crespo) 

ALMA DE AGERO (Ran.) 

(J. A. Jimenez) 
DESGRACIADAMENTE (Bol.) 
(Pedro Ponce) 

MAS LLCRJ 


JUAN MONTOYA LADO 

LOS GORRIOPd^^ DEL TOPO CHICO 2 






SYMPHONIC BAND 


sid® 1 STEREO 





U' 

O' 


% 


1) FESTINA (Frank Ber 

2) SALUTE TO JIMMY WEBB 

3) STATEMENT (Brent Heisinger) 

4) FANFARE, CHORALE AND FUGUE 

(Robinson) 


Rerecorded from client’s 
I 

O) 


£ 


/ 






t 0 













vjjo^sno 




CHEYENNE MOUNTAIN 
1972 HIGH SCHOOL 
SYMPHONIC BAND 

Charles Callahan - Director 


side 2 STEREC 


i 



o 

O' 

O 

O' 






f .ori. client's ^ 

1 28082 <D 

O) 
-> 

£ 

1) AN IRISH RHAPSODY (Clare Grundman) 

2) IPOP CORN (Kingsley-Werle) 

with Moog Synthesisers T ape 

3) TH E SEV ENTH SEAL V 


*Q 
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AMPEX 

RECORDS 




THE AMERICAN DREAM 




A10101A 
Side 1 


1. Good News* (Von Winkle/Bowers) 

2. Big Brother* (Jameson) 

3. The Other Side* (Van Winkle) 



4. Credemphels* (Jameson/Van Winkle/lndelicato/ 
Bowers/Br 



331/3 RPM 

STEREO 


3:57 

3:55 

5:08 


5. 

6. Cadillac 


Storm* (Jameson) 
r ~ A sii_~* (Jameson) 


rook/Ferris) 





My Babe (Hatfield, Medley)* 
I Ain't Searchin'* (Jameson) 


3. Future's Folly* (Indelicato/Jameson/ 

Van Winkle) 

4. I Am You* (Jameson) 

5. Frankford El* (Indelicato/Jameson/Van Winkle) 

6. Raspberries* (Jameson/Van Winkle) 

"copyright fiction music bmi 
‘‘copyright metro-goldwyn-mayer, INC. /bmi 

PRODUCED AND ENGINEERED BY TODD RUNDGREN 
A BEARSVILLE RECORD PRODUCTION 






IFE RECORDS 

OJEDA PENN 


a 


HAPPINESS” 


A 

TL-50280 

Produced by: 
Ojeda Penn, 
Carlos Glover & 
Jimmy Jackson 



©1980 IFE Records, Inc. 
P.O. Box 41975 
Atlanta, GA 

All Songs BMI 



IFE RECORDS 

OJEDA PENN 


‘“HAPPINESS 


if 


B 

TL-50280 

Produced by: 
Ojeda Penn, 
Carlos Glover & 


<$>1980 IFE Records, Inc. 
P.O. Box 41975 

All Songs BMI 
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MAKE MINE ON THE ROCKS 



-THERE’S A SMALL HOTEL (Rodgers-Hart) 
2— JUNE IS BUSTIN’ OUT ALL OVER 

(Rodgers-Hammer ste in) 

3— HAPPY TALK (Hammerstein-Rodgers) 
4-BR EEZIN’ ALONG WITH THE BREEZE 
(Simons-Whiting-Gillespie) 

5-JUST YOU, JUST ME (Greer-K I ages) 
v 6-ALMOST LIKE BEING IN LOVE 
(Lerner-Loewe) 

Bob Thom ps on, h i s Chorus - 


<'h 


and Orchestra ^ y 

' / A/G ST^'V 
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4 , 
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! "STEREO 
ORTHOPHONIC" 
HIGH 
FIDELITY 
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*> / 
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MAKE MINE ON THE ROCKS 


1 — ON THE ROCKS (Thompson) 
2-JERSEY BOUNCE 

( Wright- P later- Br ad shaw-Johnson) 

3— I’LL SEE YOU AGAIN (Coward) 
4-THE LITTLE BLACK BOX (Thompson) 
5 — ALWAYS (Berlin) 


l 2 

"STEREO 

ORTHOPHONIC 

HIGH 

/ FMEIITT 


6-ALL THE THINGS YOU ARE 

(Hammer stein- Kern) 

Bob Thompson, his Chorus 
and Orchestra 


'OA(s) • RADIO C( 



That Side: 

S3 *Til Infinity 

1. LP Version 4:46 

2. Remix* 4:40 

This Side: 

S3 ( Til Infinity 

1. LP Instrumental 4:48 
2. Remix Instrumental* 4:40 

3. Disseshowedo** 3:59 


4M* 


01241 - 42158-1 


Produced by A-Plus 
**Produced by Domino and Jay Biz 

Mixed by A-Plus and Domino at Battery Studios 
'Remixed by A-Plus 

Mastered by Tony Dawsey at Masterdisk, NYC 

Written by A. Carter, 0, Lindsey, T. Massey, 0. Thompson / Souls of Mischief Music (BMI) 
"Written by A. Carter, 0. Lindsey, T. Massey, 0. Thompson, D. Siguenza, J. Suarez, J. Butler, J. Peters 
Souls Of Mischief Music /Domino Effect /EMI-Hastings (BMI)/EMI-Robbins Catalog Inc. (ASCAP) 

From the forthcoming 93 'Til Infinity album (41514-4/2), available on cassette and CO 


AN ORIGINAL SOUND RECORDING MADE BY 
ZOMBA RECORDING CORPORATION 


® & © 1993 

Zomba Recording Corporation 




INCLUDES PETE POCK MIX 

u 


“YOU CANT 
STOP 
THE 

PROPHET’ 


697-120 046-1 




697 120 0 . 


UNAUTHORIZED °OPYi N 


ONLY 


Sidel 


SALE 


33 1/3 


■fck Jw DHn DJPremier. Published b 

the FFRR LP. CD. and Cassette 


JERU THE DAMAJA IN THE EAST 1 {697-124-01 1) 


© 1994 FFRR 






mental) 



Production and Remix by Mertey K 
—PRODUCED BY BIO DAI 
Additional Production end Ramlx 
i Producers: Big Daddy Kane, T>^ro 


>m the Cold Chililij 
HOCOLATE (1/4/2 



HOT RODDERS BATTLE 
ROCK AND ROLL 

1. Drag Strip Doll 

2. Hot Rod 

3. Dragster Blues 

4. Wrecked T Bird 

5. Bonneville Beat 

6. Fluster Buster 
Ruby Short & His Dragsters 

(33-3307) 

Printed In U.S.A, 



HOT RODDERS BATTLE 
ROCK AND ROLL 

1. Super Torque 

2. Look Out Baby 

3. Hot Rod Pad 

4. Burnt Rubber 

5. Crazy Jag 

6„ Racing Pistons 
Ruby Short & His Dragsters 
(33-3308) 

Printed !n U.S.A. 


tO RECOjfy) 
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TURN IT UP! 
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Co-Produced by 


drums, Fairlight CMI IIx and Series III, marimba, 
metal ashtrays, Akai S900, Chinese cymbals & gongs, plastic milk bottle, 
Yamaha DX7 and DX100, Korg Poly-800, Roland Juno-60 and Octapads, 
piano, Hohner clavinet, wooden tongue drum, Suzuki musical spring, 
Voyetra Eight, bowed cymbal, Macintosh computcr/Opcode sequencer, 
ceramic drums, bells, scrap metal, Linn LM-1, jingle ball toy, ray gun, 
Japanese stones, finger claps, plastic mailing tube, aluminum soda can’s, 
corrugated plastic hose, lamp parts, processed radio and television signals, 
E-Mu SP-12, plastic sticks, voice 

DX7, Emulator II, Fairlight CMI IIx (2,8) 

DX7 & TX7, Voyetra Eight, Memory Moog, Emulator II 

( 2 , 6 , 8 ) 

African water drums, parabolic gamelan, wooden tongue drum 

(5,9,10) 




guitar (1, 2,5,8) 
guitar. E-bow guitar (3,5) 
harp (3,7,8) 

piano (3) 
voice (6) 
voice (3,9) 

Chapman stick (4) 
flute (4) 

pedal steel guitar (4) 

shortwave radio (1,4) 

Recorded at Battery Sound, New York City — , engineer 

Mixing and additional recording at Skyline Studios, NYC — 

, engineer 

Assistant engineers — Kiiut Bohn, Barbara DeMauro (Skyline), 

Derek Davis (Battery) 

Mastered by Bob Ludwig at Masterdisk, NYC 
Fairlight programming assistance — Eric Liljestrand, Clive Smith 
Special DX7 percussion patch on “All Safe” designed by obby Kilgore 
Parabolic gamelan designed and built by Bill Buchen/Sonic Architecture 



Ryuichi Sakamoto overdubs were originally created on the NEC PC -9801 



computer with RCP-PC98 Come On Music software at Avic Studio, Tokyo, 
Japan, with engineer Juri Kawai, and computer operators Masaki Sekijima 
and S’atsuhiko Mori. The sounds and sequences were digitally transferred 
to various floppy disks and sent to Skyline Studios, NYC, where they were 
realized onto multitrack tape by David Lebolt via Macintosh computer, 
Southworth MIDI interface, and Mark of the Unicorn Performer software. 

All selections written by David Van Tieghem 
Published by Boomer Music/ASCAP 

The creative input of the participants on this record is gratefully 
acknowledged. 

Cover concept and design by Jo Bonney and Laura Dennne 
Front cover color image processing by Howard Sochurek 
Portrait photo by Deborah Feingold 
Graphics photography by Paula Court 


Special Thanks to Richard F. and Joan Van 
Tieghcm. Laura Demme. JuslinDiCioccio. Peter 
Barakan. Doreen D'Agostino, Peter Baumann. 
Roma Baran. Tim Carr, Mayunii Yoshida. Bruce 
Odland. PASS, David Lebolt, Eric Liljestrand. 
Ryuichi Sakamoto. Bill Buclten. George Regis, Aki 
Ikuta. Yoroshita Music. MIDI Inc.', Warren Luther, 
Cherina Mastranlqnes. Gerald Lindahl. Peter 
Gordon. Mark Freedman. Takeshi Fujii. Maria 
Melilli, Masanobu "Tbotsie" Tsuchiya. David 
Borden. Eric Fcinstein. Arthur Russell, Fred 
Worden. Masaki Sekijima, Nigel Rollings. Elisa 
Monte. Michael Moschcn, Bob Bcrky, Richard 
Tanner. Yusuke Sekiya. Darcy Lee, Meet the 
Composer Inc.. Robby Kilgore. Deborah Feingold. 
John Sanborn, the Beard's Fund, Masami 
Tsuchiya. Lance Jacobs, and the Media Bahn crew. 

In memory of Paul Price. 

Ryuichi Sakamoto appears courtesy of MIDI Inc, 


Tracks I & 4 are derived from my original score to 
the ballet "Rough Assemblage." commissioned by 
choreographer Richard Tanner for the Pennsylvania 
Ballet. 

Tracks 3 & 9 are derived from my original score to 
the Broadway production of "The Alchemedians," 
commissioned by performers Michael Moschen 
and Bob Bcrky. 

Tracks 5 & 6 are derived from my original score to 
the ballet “VII for VIII," commissioned by 
choreographer Elisa Monte for the Boston Ballet. 


For information about Private Music, or to order 
other releases call or write to us at: 

Private Music, 220 East 23rd Street, NY 10010 
1-800-382-4025. in New York 212-684-2533 
tef 1987 Private Inc. Manufactured and Distributed 
in the United States by RCA Records 
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The 

World’s 
Greatest 
Obscene 
Phone Calls 

SIDE ONE 

1. Introduction 

2. Military Love Song 

3. Pimp 

4. The Jerkoff 

5. AC-DC-CB 

6. Mary Hardon, Mary Hardon 

7. The Telegram 

8. Oedipus Gets His Rex Off 


SIDE TWO 

1. Aural Sex 

2. Foreign Exchange 

3. Kalling All Kids 

4. You’ve Been Stiffed 

5. Dial-A-Prayer 

6. Lick My Badge. 

7. Group Grope 

8. Smooth Talking Devil 

9. Delusions of Gender 


A MESSAGE FROM THE PRODUCERS 

Pornography? Some may call it that, but we view 
the obscene phone call as a unique American 
phenomenon. Ever since Bell invented the tele- 
phone, people from all walks of life have either 
made or received such calls. But to most of us 
the obscene phone call is still a mystery.. .until 
now. 

For the last three years we have secretly re- 
corded, analyzed and selected for you, the 
highlights from thousands of calls. We’ve given 
you the most sensuous, the most bizarre, the 
most hilarious and the most disgusting of them. 
Now, for the first time ever, you can hear what 
these people actually say.. .and listen to the reac- 
tions of their shocked victims. This record is not 
meant to be a social statement, but rather an en- 
tertaining cross-section of exotic fantasies in 
America today. 

Well, excuse us now, but we have to go.. .and 
make a few calls. Aural sex is here to stay. 

3.^0 llicusvv J sCcUjl, 906 
Guflutlo, ?Uojy<nf^ /*%* 
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DISCOPHOMIA 

UMCKO 0 OHMH 


MMHMCTEPCTBO KVnbTVPbl CCCP 

MEAOAH 5 I 

BC6COK)3HAa OHf-MA rPAMn/TACTHHOK 


CTEREO 


C 60—15173-4 


I cropoHa 

A 1 (F. KvnpHBii>iioc) — 7.55 
A 2 |r. KynpflBMMKJc) — 4.30 
A 3 (KD. Bhahohhc) — 3.28 
A 4 (r. KynpsiBiiMioc) — 3.41 

II CTOpOHa 

B 1 (r. KynpaBiwioc) — 7.44 

B 2 (AiiTOBCKaa iiapoAHaa necHH, 

apaH^KHpoBKa T. KynpaBnawca) — 6.02 

B 3 (r. KynpaBUMioc) — 4.52 

«APrO», rpynna 3AeKTpoHHOH My3biKH 
KayHaccKoro rocyAapcTBeHHoro 
My3biKaAbHoro TeaTpa Ahtobckoh CCP 
XyAO/KecTBeHHbiii pyKOBOAirreAb 

TeAPioc KynpHBHMioc 
PvKOBOAHTeAb HDaioc Bhahohhc 

PeApwc KynpHBHHioc, 

ciiHTe3aTopbi 0-1, 0-4 

IOaioc Bhahohhc, 

3AeKTpOHHbIl"i OpraH «BllAbHK)C-5» 

AHHac riHMjopa, raxapa 
ApyHac MnKypKHC, yAapHbie 
ApTypac Ky3HepoBac, 6ac-rHTapa 
ApyHac YpOoHac, 3ByKOTexHHK 
rilHTapaC KH3HBHHIOC, BOK3A 

(A!, A4, Bl, B3) 

3ByKope/K)iccep B. KoBApoTac. PeAaKTop P. ayraKac 

XyAO*HHK A Am.m6d 


S i d e 1 

A I (G. Kuprevicius) — 7.55 
A 2 (G. Kuprevicius) — 4.30 
A 3 (J. Vilnonis) — 3.28 
A 4 (G. Kuprevicius) — 3.41 

S i d e 2 

B 1 (G. Kuprevicius) — 7.44 

B 2 (Lithuanian folk-song 

arranged by G. Kuprevicius) — 6.02 

B 3 (G. Kuprevicius) — 4.52 

ARGO electronic music group, 

Kaunas Musical Theatre, 

Lithuanian SSR 
Artistic director 

Giedrius Kuprevicius 
Leader Julius Vilnonis 

Giedrius Kuprevicius, 

synthesizers 0-1 , 0-4 

Julius Vilnonis, 

Vilnius-5 electronic organ 

Linas Peciura, guitar 

Arunas Mikuckis, percussion 

Arturas Kuznecovas, bass-guitar 

Arunas Urbonas, sound operator 

Vocal part bv Gintaras Kizevicius 
( A 1 . A4, Bl, B3) 

Edited by It. Jautakas. Recorded by V. Kondrotas 
Cover design by A. Limba 


Tpynna OAeKTpoHHoii My3tiKH « Apron C03ftana b 1979 rofty. B 
cocTaB KoAAeKTHBa bouiah MysbiKaHTLi opKecTpa KayHaccKoro 
rocyAapcTBeHHoro My3biKaAbiioro TeaTpa. XyAOvKecTBeHHbiH py- 
KonoAHTeAt rpynnbi TeApioc KynpHBHmoc TaK xapaKTepw3yeT 
Ae«T6AbH0CTb «Apro». «npeo6AaAaHHe 3AeKTpc>HHKn b TBopqe- 
CTBe rpynnbi cbhagtg A bcrey eT o HaineM JKeAaHHH ocbohtb h 
X yAOX^eCTBeHHO OCMbICAHTb B03MO/KHOCTH COBpeMCHHblX My3bl- 
KaAbHbix HHCTpyMeHTOB. HaM AOBepeHo npaK-nmecKoe nciibiTa- 
HHe MOAeAH HOBoro 3AeKTpoHHoro oprana «BnAbHioc-5». Mbi 
y6e>KAeHbi b nepcneKTHBHocTH 3Toro hh crpyMeHTa . Tpyrnia yqa- 
CTByeT b OTAeAbHbix cneKTaKAHx My3biKaAbHoro TeaTpa, noAro- 
TOBMAa TeaTpaAH30BaHHbiH KOHpepT «y 3 pn Ha AHe KOAOAfla 
He6o». 3Ta nAacniHKa — nepBan. 3BynamaH Ha Heii My3bixa co3- 
AaHa cneipiaAbHO aah 3anHCH. Mbi CTapaAHCb HcnoAb30BaTb nra- 
pOKHe B03M0JKH0CTH TeXHMKH 3anHCH. AhCKOCJjOHHB CO- 
ctoht KaK 6bi M3 ABy* My3biKaAbHbix CAoeB: am cko — npeAHa- 
3HanaeTCH aah pa3BAeqeHHH f b ero ocHOBe TamjeBaAbHbie piiTMbi, 
h ...cJjohhh — 3 to My3biKa a ah CAyuiaHHH c npeo6AaAaK>mHM 
SAeKTpOHHblM 3ByHaHHeM. riapTHH BOKaAa TpaKTyeTCH HHCTpy- 
MeHTdAbHO. OaHOH KOMn03HLpfeif (A3) A^KDTHpyeT pyKOBOAH- 
TeAb rpynnbi «Apro» JOaioc Bhahohhc. Ecah bcio A^HTeAbHocTb 
«AprO» MOJKHO 6bIAO 6bl epaBHHTb C AMflMH HeAey\H, TO A h GM 
«Ahcko(})ohhh» 6biAa 6bi cy66oTa» 


The ARGO electronic music group was formed at the Kau- 
nas Musical Theatre in 1979. It includes members of the 
Theatre orchestra. Giedrius Kuprevicius, the artistic director 
of the group, thus describes the activity of ARGO: «The pre- 
dominance of electronics in the creative work of the group 
bears out our desire to master and artistically interpret the 
possibilities of modern musical instruments. We are the first 
who are entrusted with testing the Vilnius-5 model of a new 
electronic organ. We are sure of good prospects of the instru- 
ment. The group takes part in performances of the Musical 
Theatre, it has prepared a theatricalized concert «The Deepest 
Well Reflects the Sky». The present record is the first one. 
The music recorded in it has been created for this particular 
purpose. We sought to make use of wide possibilities afforded 
by recording equipment, Discophony consists as if of two mu- 
sical layers: disco— intended for entertainment and* based on 
dance rhythms, and -phony-music for listening with predomi- 
nating, electronic sound. The vocal part is interpreted in an 
instrumental way. Julius Vilnonis. the leader of the ARGO 
group, makes his debut with one of the compositions (A3). 
If the whole work of ARGO could be compared to days of 
week, then «Saturday» would be the day of «DLseophony». 
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THE TICKLISH SIDE 
Of ROY CALHOUN E 



THE TICKLISH SIDE OF ROY CALHOUN E 



It's a pleasure to watch and hear Roy Calhoune per- 
form. He always captivates his audience with his 
humorous and polished night club routine. Roy is 
without a doubt one of the most exciting talents 
around. He has played all the top night spots 
throughout the country , from Las Vegas to New York 
to Miami Beach , where he now makes his home. 



Many U.S. servicemen have laughed along with Roy 
when he tours Europe and entertains at all of the 
bases. 

He is a man of many talents. He sings , does great 
impersonations , plays trumpet , and has a very 
funny mind. 

Many audiences have enjoyed a mirthful evening 
with Roy Calhoune. 
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Music Composed and Conducted By 
JAMES HORNER 

THE LONDON SYMPHONY ORCHESTRA 
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DIGITAL 


Side One 1. Main Title 2. Lillian’s Heart Attack 3. Gaining Access to the Tapes 4. Michael's Gilt to Karen 
Side Two 1. First Playback 2. Race for Time 3. Final Playback/End Titles 
Music Composed and Conducted by James Homer • The London Symphony Orchestra 
The Ambrosian Singers • Boys from The Choir of New College, Oxford; Choir Master: Professor Higgins 


A Note From The Director 


When I go to a theater to seea film, I want to have an experience I want 
tp be engulfed. transported and whisked away Into another world of 
ideas, images, sound and music. Motion pictures create an infinitely 
open opportunity for artists of all kinds to join together and express 
their talents, create magic and expose It all onto a piece of celluloid. 
This inert strip of film, projected onto a screen in a darkened theater 
brings Impossible imaginings and experiences to millions of people. 
Experiences of other times and places, emotions of excitement, fear, 
suspense and awe are all presented and yet the audience may be 
totally unaware of the arts and sciences which are at work to create 
the whole. / // fj 

Sculptors, writers, painters and artists of all kinds work alone and 
express their drives to create for us some kind of experience. Btit film 
/artists work together. They pool their talents In a massive and 
i complex collaboration and strive to create a totally Involving exper- 


ience which, for a brief time, transports us into something which is 
beyond our personal ability to ever experience on our own. We can 
visit alien planets. Journey beneath the sea, re-experience moments 
In history: we can be made to laugh till our cheeks hurt, be caused to 
ciy uncontrollably, or be scared to death. ..all through skillful manip- 
ulation of sound and picture on a strip of film. 

One of the most able and talented manlpulatorsof sound and picture 
Is James Homer, who composed the music on this album for my film. 
Brainstorm. Music is, 1 believe, the most powerful single forceat work 
In a film. 1 1 can direct and control one's emotional response to Images 
so amazingly and with such precision, that whatever I can do as a 
filmmaker Is radically enhanced by the power of the musical score. 
James Horner is able to do this mysterious job of creative collabor- 
ation with such Intensity, grace and aplomb that I find it quite 
frightening. 1 am now hopelessly dependent upon him and thor- 
oughly enjoy his music without any Him at all, filled with film Images 


I hope this album will bring back for you your own mind's eye re- 
creation of the film, or If you haven't seen the film. I am certain that 
when you listen to this music, you will create your own vision to go 
with it. James Homer knows how to get you there. 

As I write this, James is conducting the London Symphony Orchestra 
for the digital recording in this album. He just turned thirty. 
Frightening. 


—Pismo Beach. Co. 
Sept 14. 1983 


conaDoration and strive to create a totally Involving exper- in my head as I listen. 

Produced for Records by James Homer • Executive Producers: John Yap, Tom Null and Chris Kdchler 
Assistant to Producer: GU King • Assistant to Janies Homer: Bramwell Tovey • Album Coordination: Soot W. Holton • Recording Engineer: Eric Tomlinson • Assistant Engineers: Alan Snelllng, Richard Langham and Allen Rouse 

Recorded direct to 2-treck JVC DAS-90 digital on September 13 ft 14, 1983 at Anvil Studios, Abbey Road. London 
Mastered at JVC Cutting Center, Sunset Boulevard, Los Angelea • Mastering Engineer: Joe Gastwirt • Assisted by. Danny Hersch • Technical Assistance: Larry Boden 
Manufactured at KM Records s Matrix: Ric Hancock • Production Coordination: Karen Stone • Special Thanks to Harry LoJewskL Ruby Armstrong, Ann Vidor, Ronna Wallace and Ron Eyre 
"1983 CDR Communications AO. Manufactured by VarCse Sarohandc Records. Inc., 1X06 Sntlcoy Street. North Hollywood. California 91005. All rl«hts reserved. Unauthorized duplication Is a violation of applicable laws. 


METRO-GOIDWYN-MAYER presente 

A' J F PRODUCTION A DOUGLAS TRUMBULL , i , ' 1VAI 5 T 

CHRISTOPHER WALKEN NATALIE WOOD LOUISE FLETCHER CLIFF ROBERTSON 

Screenplay by ROBERT STITZEL and PHILIP FRANK MESSINA Story by BRUCE JOEL RUBIN Music by JAMES HORNER 
Director of Photography RICHARD YURlClCH, A.S.C. Executive irt Charge of Production JACK GROSSBERG 
Executive Producer JOEL L. FREEDMAN Produced and Directed by DOUGLAS TRUMBULL 
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Sex Queen of the Berlin Turnpike Vernon Frazer /" 


WOODCREST 1001 


Face it: sex is what sells products in the United States. If I’d 
given this record of poetry and music a less eye-catching 
cover and a title like Inspiration, you'd be fingering your way 
through the rest of the rack. 

I'm not the first person to try to blend poetry and jazz. In 
the mid-fifties, a number of writers associated with the Beat 
generation attempted to fuse poetry and bebop. Jack Kerouac, 
Lawrence Ferlinghetti, Kenneth Rexroth and Kenneth Patchen 
recorded their poetry with jazz backing. With the exception of 
Kerouac, their experiments were only partly successful. 
Succumbing to the mystique that surrounds the improvising 
musician-some of the poets composed "jazz poetry" that 
lacked the syncopated pulse of their more conventional work. 
Other poets’ recitations lacked the rhythmic phrasing that 
characterized the jazz of their time. Moreover, the structural 
restraints of bop prevented musicians of the fifties from 
experimenting with forms as free as the verse they tried to 
complement. 

Many poets who continued the experiment in the sixties 
and seventies encountered similar problems, even though 
some of them performed with musicians whose style 
incorporated the formal freedom of the jazz avant garde. 

As a poet and part-time bassist, I decided to make my own 
attempt at fusing two of my favorite idioms. I composed 
basslines that used elements of bebop, rock, New Music and 
avant-garde jazz to enhance the moods and emotions of my 
poetry. 

The musicians who assisted me on this project are four of 
the finest textural improvisers at the cutting edge of jazz and 
the New Music Thomas Chapin has played in musical contexts 
ranging from Lionel Hampton’s big band to punk rock. Mario 
Pavone has recorded with such seminal figures of the jazz 
avant garde as Paul Bley, Bill Dixon and Leo Smith. Joe Fonda 
has played with Bill Barron and Chico Hamilton and has 
created Kaleidoscope, a mixed-media event that presents 
music dance, painting, sculpting, acting and cooking 
simultaneously. Brian Johnson has performed as a solo 
percussionist and with oboist Joseph Celli at several New 
Music America festivals. He has also played with the new 
wave band Billy and the Buttons. 

As the musicians improvised on my basslines, and on three 
(fee-form pieces, they showed a remarkable sensitivity to my 
texts. 

The Sex Queen of the Berlin Turnpike captures the 
freewheeling frenzy and underlying pathos of an exotic dancer 
I used to know. Note Pavone's bassline as it roams over 
Fonda's vamp. 

A Conversion (of Sorts (recounts my first encounter with a 
Buddhist sect in San Francisco. Chapin’s balloonaphone, a 
bagpipe made of wood flutes and a balloon, gives the piece a 
mock-ethnic flavor. 


Club Music addresses the repertoire of standard tunes that 
some jazz musicians work to death. Fonda suggested including 
bowed passages from Stella by Starlight and Body and Soul to 
mirror the banality that results from relying on overworked 
material. 

Inspiration combines poetry and prose. Brian johnson's 
“veiy, veiy amplified" vibraharp improvises freely against the 
text. 

Under the Lamp at Cobalt Beach summarizes the way my 

battle with Cancer many years ago changed my outlook on 
life. 

Ballad is about a number of women I've known (and a 
number of men other women have known, no doubt). Chapin 
evokes the despair of a person who feels alone, betrayed and 
lonely in the hours before sunrise. 

An Old-Fashion Break Dance tells about the night a flash of 
intuition told me a lover and I would soon be separating. 

A hipster's hipster struts like the character the poem is 
about. Fonda and Pavone build nicely on the chord^M| 
borrowed from Benny Golson’s Killer joe. 

Sales Pitch of an Honest Real Estate Agen^^K's Brian 
Johnson's voice to echo and sometimes anticipfll (ff lines I 
recite. 

A Slick Set of Wheels is a fantasy about a car I saw parked 
outside of a Hartford jazz club. 

A Lunchtime Reunion captures the way I felt when an old 
friend and I attempted to reunite after years of following 
divergent paths. 

Haight Street, 1985 describes a scrap I saw one summer in 
San Francisco. For this piece, I asked Chapin to make his alto 
sound like an electric guitar in a 1967 acid rock band. My ears 
tell me he succeeded. 

|uly 4, 1986 came about at Chapin's urging. Between sets 
on one of his gigs, Chapin and 1 were watching the Statue of 
Liberty celebrations on the television over the bar and 
wondering how many people could live on the money spent 
to produce the extravaganza. "There's a poem in there 
somewhere," he said. A few weeks later, I found it. The group 
recorded the piece as a free improvisation. 

The End is a haiku-like piece about a relationship I had. 

Interludes l-VI are free improvisations. Pavone suggested 
them. The musicians started with sound textures, e.g., the 
rainlike effect of the basses playing rapid-fire lines, and 
developed them into pithy statements. 

Now that you've looked at Sex Queen of the Berlin 
Turnpike, I hope you'll listen to it. 

,, 

w Vernon Frazer 


SIDE ONE 

The Sex Queen of the Berlin Turnpike (5: 1 7) 

A Conversion (of Sorts) (2:40) 

Interlude I* (| s 21) 

Cub Musk (3:13) 

Inspiration (2:58) 

Under the Lamp at Cobalt Beach ( 1 :45) 

Interlude II* (1:16) 

Ballad (2:09) 

Interlude HI* (-42) 

An Old-Fashioned Break Dance (:49) 


SIDE TWO 

(4:28) 

A hipster's hipster 

Sales Pitch of an Honest Real 

Estate Agent* 

(3:19) 

Interlude IV* 

(:47) 

A Slick Set of Wheels 

(1:58) 

A Lunchtime Reunion 

(2:22) 

Interlude V* 

(1:10) 

Haight Street, 1985 

(2:44) 

July 4, 1986 

(3:26) 

Interlude VI* 

(*55) 

The End 

(i«) 
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The Sex Queen of the Berlin Turnpike 

“coulda been 

Little Miss Rich Bitch layin' on my yacht” 

but claimed her father left 
his inheritance behind 
when the Mob's hitmen climbed 

his trail. So. 

she's the doe-eyed darling of the dipjoints 

on the Strip. She flashes 
her tits for rips from bikers 
8. lonely old men 

in glasses 

steamed with dreams of what never was. 

Her nectarine nipples 

tease me. her buns swing the breeze 

that sucks up my buck 

on her wake 

of chestnut hair. She feeds my fantasies 

the way I feed her lost 

wealth - what I can afford to give. 

But she still lives bitter. 

broke, strung out 

on coke in neon turnpike motels 

8. runs out on the rent. 

While I listen to her story 
to escape from my own 

she pays back 

the memories of her father. 


A Conversion of Sorts 

Nom yo ho hren gay kyo 
is the mantra 

the Nitrian Shoshu Buddhist 
chants next door, speeding 
his urgent plea for serenity to 

Ni donya ni donya ni donya. 
one with the sound of one pipe 
clapping desperately for repair. 

Nom yo ho hren gay kyo 
is supposed to bring 

Dimitri the Tofu Buddhist 
anything his upwardly 
mobile spirit prattles for. 

I'll own ya I'll own ya I’ll own ya : 
a young blonde lover from Polk Street 
poking him in a Twin Peaks pad. 

Nom yo ho hren gay kyo 
a fool's chant 

I think, leery of false 
faith, cursing for the peace 
of a parkingspace on Geary. 

Goddamn ya goddamn ya goddamn ya, 

I rant at the sea of cars, 

then suddenly they part. Hmm... 

Nom yo ho hren gay kyo 
- what a start, what a start, what a start! 


Club Musk 

They play the same old tunes 
these |azzmen 

8, never rehearse. The arrangements 
they play off the cuff 

shine like the knees on a crapshooter’s pants. 
Even the dirt 

of blues bred into standard tunes 
repeats itself 

like the laundry, like the dishes 
like the wishes 
for escape to new freedoms 
in old routines 

that bring the buffs here to live 
on the bluffs 

near the soloist's latest peak. 


Inspiration 

Two sometimes three times a week 
it hits, four if I'm lucky, more 
if I'm on a roll. 

The words sing 
like music. 

The sounds ring 
like music 

if it's poetry, 
like poetry 
if it's music 

8. the exhilaration makes me 
god, or one with whatever 
creative force there is. 

The rest is 

prose: a language less attuned to my inner voice. 
Its rhythm plods with the pulse of a plugger's 
puffing breath. Its virtue is discipline, not 
Inspiration. A jazz musician would call it prac- 
ticing, a mystic would call it asceticism. Still, 
the discipline builds novels 8. symphonies out of 
the drudgery of the day-to-day. Those of us who 
practice the prose of our art live to rise above 
the prosaic 

two sometimes three times a week, 
when it hits 

the words sound 
profound as music, 
the music sounds 
profound as words 

each reaching 
the peak of 
its poetiy 


Under the Lamp at Cobalt Beach 

"Give us six minutes, we ll give you 
the world," 

the doc's camy barker's pitch 
crooned my last resort. 

Six minutes a day I sunned 
in white-walled 

silence. On a padded steel tray 
I sunned my neck 

budding death like a second head. 

I sunned 

till the lamp rattled its metal 
aloha. My hair 

stayed behind, old disease 
paid with a new. 

"You gave us six minutes, we gave you 
your life." 

The teeth of my laughter glowed 
in the dark. 


Ballad 

I know the women who sing sad songs 
with voices not their own. I've known 
their pain through Billie and Bessie. 

They drink too much, just as I did. 
make love to the men of their pain 
in gin mills, in bedrooms, in living 

rooms where the tables turn to shadows, 
with half-empty glasses and half-full 
ashtrays crying on the arms of chairs. 

I’ve been there. They've thrown me out. 
with the music I bring. If I sing 
them a song, it's one of their own. 


An Old-Fashioned Break Dance 

Her toes 

curled roots to the earth 
while I 

scissored my steps through 
the sky, 

Icarus without feathers, 
teams 

without wings. Too close 
to my sun 

for her comfort, yet too near 
earth to fall, 

she shimmied our sudden 


rapport. 

The next time we danced 
solo. 


A hipster's hipster 

bom and bred 
in his mirror's glance 
Brooke fled 

to Paris 

to peddle his ass stuffed with phalluses 
of hash 

through customs 
to prove he could move 
with Burroughs 

the Great Beat Legend. 

He came home 

to flaunt his vicarious fame. 

He came home 

to fold 

his master's voice into the great 
first novel 

strangled 

on Old Bull's cold umbilical 
and peddled 

his ass 

to the Aircraft, 
a phoenix 

of the factory underground 


sales pitch of an honest real-estate agent 

the castle is nice 

it gives warm walls 

to tenants who keep clean walls 

castles crumble 

if they aren't kept clean 

you'll do well 

to use the outhouse 

don't use the floor 

there's no room 

for an inside outhouse 

the excavator didn't dig a foundation 

the contractor couldn't build concrete walls 

you will the walls 

sometimes into shape 

sometimes out of shape 

but into shape is out of shape 

you'll do well 

to bring a blanket 

for wall-less winter nights 


A slick Set of Wheels 

We kill time on the curb 

across from the club with our slow ), 

watching life pass us by 

like a slick set of wheels, 

like the slick set of wheels parked 

here to parade its owner's fast pace: 

V-8 with virgin pink lacquer, 
the cornersand gritting the teeth 
of tread sneering fresh. 

We wonder if the polished dude 
so proud of it wears a turtleneck, 
a medallion Ik manicured nails. 

What a place to park his boast, 
so close, so bravely in our faces. 

We kill time on the curb 

long enough to watch old beer-bellied 
T-shirt sag near our feet, crank up, 
change into old tires 8, burn out. 


A Lunchtime Reunion 

(just between 
you and me 

the table 

stretches wider than eleven years. 
Wholesome milk and diet seltzer 

sandwiched 

(just between 
you and me 

we eat the past empty, nibble 
hints at hungry presents 

(avoid them 

like rich desserts. 

My fitness, your kid 
the writing we did 

(still do 

the night of reeling rites 
at the drunken confessional 


the drift 

wide as time and table seems 
politely past seaming. 

"Next week, Bill?" 

(just between 
you and me 

I’m busy too. 


All compositions by Vernon Frazer 
hj Copyright 1 988 by Vernon Frazer 


Haight Street, 1985 


The row of dying health food delis 
8. New Wave boutiques 
used to be the home 
of the Summer of Love. 

But the flower Children turned 
Power Adults 8. left 
the Freaks to stay 

freaks. 

"You didn't hafta cut him," 

the blond Punk spits 

over his Pit Bull's bleeding snout. 

“I got a gun at home 8. I'll use it." 

A smirk slits 

the Switch-Blade Hippie's 
graying beard. 

“I'll get mine too." 

He hold his growling Attack 
Shepherd back. The dogs drip 
blood, the humans threats. 

In the Summer of Love 

when kids flocked to the block 

for acid 8, be-ins 8, crabs 

they probably settled rows in the streets 

better than their dogs. 


The End 


|uly 4, 1986 

A Grand Spectacle 

bombast 8. bomb-burst 

celebrates 

the renovated Lady 
I. 


"whose torch lit the way 
for the hungry, the homeless 
the poor, the oppressed 
to find prosperity" 

Liberty Weekend's 
figurehead winks 
his cathode eye at 

"the lazy, the shiftless 
the beggars, the crazies" 

(people like him- 
self 8. his line) 

A Grand Spectacle 

taxes up. the poor down 

nothing too fine 


Z. 

for the Lady 

a polished gown, a plated crown 

nothing too fine 

for her 8. what she stands for 

“one this day 

we rededicate ourselves 
to what we have always 

stood for" 

A Grand Spectacle 


The bathrobes 3 , 

we swap so shyly 

at my door RED YELLOW BLUE 

orange green 

say more 

than our whispers then showers the black. 

confetti 


for renewed nuptials 

popcorn 


for the huddled masses 


money 
to feed 


spent on fireworks 8. film 

enough money 


enough 


the hungry, the homeless 
the poor, the oppressed 

for a year 


money spent 


so the lazy, the shiftless 
the beggars, the crazies 
can hope for a hug 
from the Iron Maiden's 

outstretched arm 


4. 


A Grand Spectacle 

sends up the Lady 


to carry the torch 
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A SINCERE VOTE OF APPRECIATION TO ALL OF 
THE FOLKS AT JOHN STONE'S INN FOR THEIR CONSTANT 
SUPPORT AND COOPERATION WITHOUT WHICH THIS 
RECORD MAY NOT HAVE BEEN POSSIBLE. 


PRODUCED BY 
CARL HAKANSSON AND 
LARRY MINNIS. 

ENGINEERED BY LARRY MINNIS. 
RECORDED AND MIXED AT 
IVY LANE STUDIO, 

HOPKINTON, MA. 

ALL SONGS WRITTEN BY 

CARL HAKANSSON 

(CARL HAKANSSON MUSIC, ASCAP) 

EXCEPT 

“HENDRIX WOODSTOCK BLUES" 
WHICH WAS WRITTEN BY 
JIMI HENDRIX (SEA LARK, BMI) 

AND ARRANGED BY 
CARL HAKANSSON AND 
JOHN HANSEN. 

PHOTOGRAPHY AND 
ART DIRECTION BY 
LARRY DEJONG. 

MANY THANKS TO: 

TOAST, ONEY, MR. P, AND 
MY PARTNERS IN CRIME - 
THE JOHN STONE'S STRING 
BAND, FOR THEIR PATIENCE. 
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SIDE ONE 

SUMMER SOMETIMES 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 

TICKET TO YOU 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 

SLEEPERS TOWN 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 

LIVING YOUR DREAMS 

CARL HAKANSSON: ALL INSTRUMENTS AND VOCALS 

LAND UNKNOWN 

LARRY MINNIS - SYNTHESIZER, PERCUSSION, GUITAR 
SANDY MITCHELL - VIOLIN 

CARL HAKANSSON - GUITAR, DRUMS, BASS, VOCALS 




SIDE TWO 


SEASONS 

STEVE BUZZELL - TIN WHISTLE 

CARL HAKANSSON - GUITAR, BASS, DRUMS, VOCALS 

HENDRIX WOODSTOCK BLUES 

JOHN HANSEN - ELECTRIC AND ACOUSTIC PIANO 
STEVE BUZZELL - BASS 
LARRY MINNIS - PERCUSSION 
CARL HAKANSSON - GUITAR, DRUMS 

CHICAGO LINE 

LARRY MINNIS - GUITAR, SYNTHESIZER, BASS 
TOM PHILLIPS - CLAVINET 

HIDE AWAY 

CARL HAKANSSON - ALL INSTRUMENTS AND VOCALS 
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the beacon hill Bell Ringers 





THE BEACON 




hill Handbell Ringers 


Florence Berlin, Harriet (Uck, 
Angele Myrer, Raymo I Myrer, 
Vivian Schumann, Amy Slone 


Sponsorep nv 

Beacon .ill Garden Club 

SIDE JNE 33/3 RPM 

( F Jr- A ; Microgroove 

■< St. Paul's Steeple — Theme Song 
Noel — T rad. French 

In December — Catalan — Couper 
Sleep, Holy Babe — A. P. Howard 

g Naught Is So Sweet — T rad. French 
Christmas Pastorale — Corelli 

^ Greensleeves — T rad. English 
Italian Bagpipers — E. H. Johe 

^ Coventry Carol — T rad. English 
Good Neighbors — T rad. French 

q Green Hills of Tyrol — Folk Song 
Jingle Bells — American 

SIDE TWO 
(F-Br-B) 

j The Ash Grove — Thomas Moore 

Down in the Valley — Kentucky Folk Song 

2 Over the Stone — Welsh 
T ango — Couper 

2 Fernbrake — Pergolesi 
F andango — Dance 

^ Orientale — Cesar Cui 

Oft in the Stilly Night — Thomas Moore 

^ ^on-y-Botel — Welsh 

St. Paul’s Steeple — Theme Song 


History of Handbell Ringing, Courtesy of 
Scott Brink Parry, The Story of Handbells, 
VVhitlemore Associates, Inc., Boston, Mass. 


A toial of 36 bells are hoard in this recording, rant 1 - 3 octaves from 22C in the bn 3 
to treble 1 C. These bells were manufactured at tire Whit Impel Foundry. London. 

Here is the first recording ever made ofiBoston’s famous Beacon Hill Handbell Ringers, 
whose change-ringing of the old tunes and carols has been a true.- on of Christmas Eve on 
Beacon Hill ever since Mrs. Arthur Shurrlifl, founder of han , II ringing in the United 
States and President of the American Guild of English Handbell Ringers, introduced the 
custom in 1324. 

Sint e then, except for one blackout year in World War II when ie window s were 
lighted, the bell-ringers, always followed by gay crowds of ringing people, have rung every 
year on Beacon Hill. 

Mrs. Shurcliff was the first American ever to ring a complete peal in London, which 
brought her the honor of becoming the first svomari admitted to the Ancient Society of 
College Youths, England’s oldest and most respected ringing society. 

Today Mrs. Raymond Myrer and a group of dedicated ringers, .six in all >h o 
substitutes, carry on the old tradition of ringing the changes before the lighted candle- which 
hum in the windows of the red-brick houses on Beacon Hill on Christmas Eve. 

To people who think of hells as a loud percussion instrument, the delicate and sustained 
continuity of tone present in this record may come as a surprise. It is difficult to remember 
that six people are playing; in its subtle resonance the music at time- suggests a harpsii ird 
^ The term “handbell” refers generally to any bell light enough to he lifted by hand f< 
ria ng Handbells were in early days regarded with veneration, and in Scotland and Ireland 
particularly were credited with magical powers. They were sometimes given elaboi. 
jewelled rases. Bells were employed by the early Christian church to frighten away evil 
spirits and perform cures. Oaths were taken on the bells, and peasants were mor.- aft. da 
rif swearing falsely by the bells than by the Bible itself. 

The science of bellringing is known as Campanology after the Bishop of Campania, 
a province of Italy, who first decreed, when Christianity after centuries of persecution had 
beconn a state ! ligion, that bells, instead of the Hebrew shofar or ram’s horn, or the metal 
horns of the Romans, be employed to announce the hours of worship. 

The Whitechapel Bell Foundry of London, England, which made tin- hells used in this 
record, ha- been in continuous operation since 1570. 

Though handbells have an ancient lineage, it was not until the sear 1700 that tuned 
sets of musical handbells, designed specifically to he rung by a number of persons, made 
their first appearance. 

Practically all music performed effectively on handbells has required special arranging 
The tunes heard on this record range in origin from the traditional folk songs 1,1 England. 
Wales, France and Spain to the classical Italian of Corelli, through the 19th century Russian 
romanticism of Cesar Cui’s Orientale and back to our own American songs, D<k • in ' J 
Valle and Jingle Bells. 

And it was rung and recorded in the place where, we think, Christmas is the mpsic.t: 
on old Beaton Hill in Boston. 


Recorded by Stephen B. Fassett, 24 Chestnut St., Boston 
© 1967 by Beacon Hill Garden Club 



Records may lie ordered from : 
BEACON HILL GARDEN CLUB 
P.O. Box 3(12 
Charles Street P.O, 

Boston, Mass. 02114 


Original Design Courtesy of General Telephone & islet;! ionics Corporation. 



LOVER’S PRAYER 
The Click-ettes 
OH STARLIGHT 
The Quinns 

BECAUSE OF MY BEST FRIEND 
The Click-ettes 
IF YOU WANT TO 
Carousels 

ISLAND OF LOVE 
The Sheppards 
GOOD NIGHT 
The Elegants 


THEME: WHO’S TO KNOW— Wendell Tracy 


I NEED SOMEONE 
Lenny Welch 

LOVE NO ONE BUT YOU 
The Jesters 
LOVE ME ALWAYS 
Arthur Lee Mayo and The Crowns 
TO BE A PART OF YOU 
The Click-ettes 
GOD ONLY KNOWS 
The Capris 


WIND 
The Jesters 

MY HEART'S DESIRE 
The Wheels 
JUST SUPPOSE 
Leo Andrews 
I RAN TO YOU 
Emotions 

THERE GOES THE BOY 
The Lydells 
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LOVE ANNOTATIONS BY 


“THE GEATOR WITH THE HEATQR" 
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JERRY BLAVAT PRESENTS "FOR LOVERS ONLY” 


If my memory is correct, I think this is a “first” to my knowledge that a Disk Jockey 
spends one hour with his “Yon Teenagers” reliving the time when “The Geator” (as a 
teenager himself not too long ago), listened to his favorite “Disk Jockey while at the 
seashore or driving a car with his “Main Fox” sitting beside him. 

At radio station WHAT in Philadelphia, “The Geator” (during his five hour show 
nitely), features for his thousands of listeners, from ten to eleven P.M., “The Lovers 
Portion,” which prompted him to bring you this album. As you listen to this album 
“The Geator” recaptures the wonderful pleasures and problems he had as a teenager 
in love. 

I must explain that the various “Hip Terms” (for instance, a “Fox” is a girl, a “Coyotte” 
is a boy, etc.), are phrases that he uses nitely on his show. I am sure that even if you have 
never had the kick of hearing “The Geator” you will “groove” right along with him just as 
thousands of teenagers that listen to him, devotedly, do. So whether you are relaxing on 
the beach with your record player, or if you are at home, thinking of your own “Fox” 
(or “Coyotte”) until your next date, I am sure you will find this "Lover’s Portion” album 
a very relaxing tonic that you will always treasure. So, as “The Geator” grooves with 
you on each number, try to compare and relive the teenage love that you have experi- 
enced. Always go back and recapture this hour with “The Geator with the Heator.” 
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GEATDR'S 

PTIONARY 


COYOTTE 

BOY 

FOX 

GIRL 

STUD 

BOY 

AMAZON 

GIRL 

SPLIT 

BUSTED 

LUMP 

A “HURT" 

HIP A 

"SWINGER” 

PUT ON 

KIDDING 

BOOT IT 

KICK IT 

MACKIN’ 

KISSING 

TURNED ON 

EXCITED 

FLIPPED 

DUG 

JIVE 

CORNY 

RHYTHM TALKER 

LIAR 


SIDE 1 

I NEED SOMEONE-Lenny Welch Taurus Music (BMI) 

LOVE NO ONE BUT YOU-The Jesters Ninny Music (BMI) 
LOVE ME ALWAYS— Arthur Lee Maye and The Crowns 

Modern Music (BMI) 

TO BE A PART OF YOU— The Click-ettes Zeiis Music <bmi) 
GOD ONLY KNOWS-The Capris Stenton Music, Inc. (BMI) 
WIND— The Jesters Trianon Publication (BMI) 

MY HEART’S DESIRE-The Wheels Prem. Pub. Co. (bmi> 
JUST SUPPOSE — Lee Andrews Andrea Music (SESAC) 

SIDE 2 

I RAN TO YOU — Emotions Limax Music Inc. (BMI) 

THERE GOES THE BOY-The Lydells Robbins Music (ASCAP) 
LOVER’S PRAYER-The Click-ettes Crimson Music (BMI) 
OH STARLIGHT— The Quinns Ethel Byrd-Ninny (BMI) 

BECAUSE OF MY BEST FRIEND— The Click-ettes 

Zell’s Music (BMI) 

IF YOU WANT TO— Carousels Alan K Music (BMI) 

ISLAND OF LOVE— The Sheppards josette Music (bmi) 

GOOD NIGHT— The Elegants Keel Music inc. (Bmi) 

THEME: WHO’S TO KNOW— Wendell Tracy 

T. J. Music (BMI) 


COVER DESIGN: SNYDER STUDIO/PHILADELPHIA 
PHOTOGRAPHY BY: SHELLY ROSEMAN 
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2010 


THE YEAR WE MAKE CONTACT 


'2010" Performed by Andy Summers 

Based on "Also Sprach Zaralhusfra" 

Composed by Richard Strauss (C.H. Pelers Co) 

EARTH/SfyVCE 

PROBE 

BOWMAN 

REACTIVATING DISCOVERY 


SPACE LINKUP/EARTH FALLOUT 
VISITATION/COUNTDOWN 
NOVA/NEW WORLDS/ALSO 
SPRACH ZARATHUSTRA 

(excerpt) 

NEW WORLDS THEME FROM "2010' 

(End Title) 


SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 


Electronic music performed by David Shire and Craig Huxley (courtesy ot sonic Atmospheres) Electronic music recorded at The Enterprise. Engineered by Craig Huxley Orchestral music recorded by Aaron Rochin at MGM Studios. 
Remixed by Craig Huxley. Original orchestral music orchestrated by Herbert Spencer. All of the original music, with the exception of "New Worlds" and the second half of "NewWortds Theme" was entirely synthesized 
using the New England Digital Synclavier II. Yamaha DX-1 and Roland Jupiter-8. The Blaster Beam was used on “Reactivating Discovery" No resynthesis or sampling was employed on the Synclavier. All electronic music 

was recorded with an Amek 3500 mixing desk and Otari MTR 90 24-track recorder and remixed to a Mitsubishi X-80 digital recorder. 


'2010” PRODUCED BY RICHARD RUDOLPH 


Arranged by Andy Summers and Tony Humecke. All guitars by Andy Summers. All keyboards by Tony Humecke (courtesy of A&R Entertainment Corp.). 
Bass: Chris Childs. Simmons Drums: Jahmun Arran. Linn Programming: Tony Humecke. Engineered by Geoff Emerick. 


DIGITALLY MIXED ON THE MITSUBISHI X-80 


Album mastered by Bernie Grundman at Bernie Grundman Mastering. Album coordination for MGM: Harry Lojewski. Album Supervision: Jonathan A. Zimbert. 
Album Art Direction: Chuck Beeson. Album Design: Donald Krieger. Illustration and Photography: © 1984 MGM/UA Ente'rtainment Co. 


Metro-Goldwyn-Mayer presents a Peter Hyams film 

' ROY SCHEIDER 

“2010" -JOHN UTHGCW ■ HELEN MIRREN ■ BOB BALABAN • KEIR DULLEA 
music by DAVID SHIRE visual effects supervisor RICHARD EDLUND, A.S.C. 
based on the novel by ARTHUR C. CLARKE 
. written for the screen, produced and directed by PETER.HYAMS 
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RECORDS 


vt? 1984 A8M Records. Inc 
All Rights Reserved 


This Recording Is Also Available on Compact Disc and BASF Chrome Cassette 











The versatility of the Fabulous Spi-Dells has enabled them to attract large crowds of all ages wherever they perform. Whether the sounds you hear are of the 
60’s, such as the Four Seasons, Beach Boys, or Beatles, or your current hits, from Three Dog Night to Elton John, they are sure to play what you will enjoy. Playing 
these tunes that have become associated with the Spi-Dells has won them thousands and thousands of devoted fans over the years. 

The Spi-Dells were founded twelve years ago and, although some changes have been made since then, it has never altered the fabulous sound and vocal blend of 
this fine group. 

Total involvement and dedication to the likes and wishes of their fans has been the key to the Spi-Dells’ success. It is to these fans that this, their third album, 
is dedicated. 


SIDE ONE 

FOUR SEASONS MEDLEY (Gaudio, Crewe, Randen, Llnzer; BMI and ASCAP; 6:32) 
BARBARA ANN (Fred Fassert; BMI; 2:05) 

YOU’LL NEVER WALK ALONE (Rodgers and Hammerstein; ASCAP; 3:38) 

CARA MIA (Trapanii and Lange; ASCAP; 2:26) 

GOOD-BYE DIANE (John Nien; 3:05) 


SIDE TWO 

BEATLES MEDLEY (Lennon and McCartney; BMI and ASCAP; 6:35) 
FLY ME TO THE MOON (Howard Bart; ASCAP; 2:5?) 

UP AND DOWN (Lambert and Piques; BMI; 2:34) 

MY WAY (Anka, Thibauly, Revaux, Francois; BMI; 4:12) 


All selections arranged by the Spi-Dells. Horn arrangements by Roger L. Baker. Recorded and mixed at Hub Studios. Brighton, Mass, by Michael, Don, Sheiry and Jay 
Album Design: A.C. Ragsdale. Photography: Howard Cook. 


TEDDY EDWARDS 
Vocals, organ, piano 
meletrone, synthesizer 


PAUL LAMAR 
Vocals, Drums 


JIMMY-KING JACK ANDREWS 

Lead Vocals Vocals, bass 


AL ROBERTS 
Vocals, lead guitar 
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4-Channel Sound . 

The SQ record makes 
4-channel sound possible and 
practical. With separate signals 
in each of the four channels, 
it’s the latest achievement in 
quadraphonic sound on record. 

The 4-channel record 
provides a startling listening 
experience. For concert 
recordings, it puts the listener 
right into the room where 
the performance took place, 
instead of attempting to 
translate the performance 
into a living room environ- 
ment. The result is the most 
natural sound ever possible 
in the home. And for pop 
recordings, the SQ Quadra- 
phonic record will make 
totally new experiences 
possible. Sound swirling 
around the listener. Three 
dimensional sound, with real 
(rather than illusory) depth. 
Imagine: sounds can be 
placed at any spot in front of, 
to either side of, and behind 
the listener. 



The SQ Quadraphonic Record: 
new, from the company that brought vou 
theLR 


The SQ Quadraphonic record is 
the latest step forward in the 
chain of home entertainment 
advances that began with 
Columbia’s 33'/3 long 
playing high fidelity 
record. 


Completely Compatible . The Records . 


SQ Today. 


SQ is truly compatible with 
existing home, broadcast and 
studio equipment. An SQ 
record will play like a regular 
2-channel stereo record on 
any system equipped for 
standard stereo. 

The Decoder . 

Add an SQ decoder (plus, of 
course, the additional two 
speakers and stereo amp) and 
you get 4-channel sound. 

And since SQ works within 
the normal frequency range, 
SQ records can be played 
over the air with existing 
equipment and received in 
the home as 4-channel sound 
by listeners with the decoder. 
(Or regular 2-channel or mono 
sound by everybody else.) 



Masterwork Decoder Model SQ-40 



Sony Decoder Model SO- 1000 



Columbia will release best- 
selling albums and selected 
new releases in every musical 
category by such artists as 
Andy Williams, Johnny Cash, 
Blood, Sweat & Tears, 
Leonard Bernstein, The 
Raiders, Walter Carlos and 
Barbra Streisand. All available 
on new SQ Quadraphonic 
records (as well as on 
Columbia Q8 4-channel 
tape cartridges). 

SQ records will sell for 
$1.00 more than regular 


stereo records. They can be 
bought and played right 
now by every foresighted 
person who owns an 
ordinary stereo phonograph 
They’ll play in 2-channel 
stereo, with nothing missing 
from the sound, and no 
additional groove wear, until 
the day when the owner sets 
up for 4-channel. Then they'll 
play in SQ Quadraphonic 
sound. It’s that simple. 

OUADRAPHOMC 


The wait is over. 

SQ equipment is already 
on the way. Sony decoders 
as well as Columbia’s 
Masterwork Audio Division 
decoders and complete 
quadraphonic music systems 
will be available shortly and at 
prices relatively close to last 
year’s 2-channel stereo systems. 

SQ is here. It’s the finishing 
touch to the revolution in home 
audio that we began in 1948. 




A Record Collector’s Guide to 
Quadraphonic Sound 

A Record Collector’s Guide to Quadraphonic Sound 

A new world of recorded sound has been created — a world of 
sound in its natural environment. It is called Quadraphonic 
because it is reproduced by playing four different channels 
through four separate speakers. 

In the natural world around us, sound comes to us from all 
directions, from a variety of distances and against many differ- 
ent backgrounds. 

With four sound sources, four speakers placed so as to sur- 
round the listening area, the listener at any point within this 
space can now enjoy the ambience — the surrounding and per- 
vading atmosphere — of the recording site, whether studio, con- 
cert hall, theatre or out-of-doors. It also makes possible 
unlimited new creative possibilities. 

This total realism and flexibility has been the goal of record- 
ing engineers the world over since sound reproduction was 
invented. It is now available to you on both Quadraphonic tapes 
and on the Columbia SQ disc. It can even be broadcast. 

The Difference Between Two-Channel and 
Four-Channel 

Even before the development of stereo, multiple microphones 
were used in recording music. In modern studios today, it is 
commonplace to find microphones placed to pick up the sepa- 
rate tracks from as many as 16 different sources. Individual 
sound tracks are recorded for various sections of an orchestra, 
for each of the players of a string quartet, for the voices of a 
choir or from isolated solo instruments. The massed sound of the 
ensemble can also be recorded from different positions and 
these sounds superimposed on one another. 

With conventional stereo reproduction, it is necessary to 
“mix down” all these separate recording tracks to two channels. 
While mixing, it is possible to “move” sounds electronically 
from one side to another, to isolate a given sound in left or right 
positions and to give any sound added prominence by increas- 
ing the amplification of its track in relation to others. 

But by utilizing an additional two channels of reproduction, 
Quadraphonic recording introduces depth in addition to 
breadth. Sounds can be moved between any of the four speakers. 
They can be isolated in any position within the listening area. 
To put it another way, it is possible seemingly to place the 
listener on the conductor’s podium, on stage, in the middle of 
the orchestra or group, or at the back of the concert hall. He 
can follow the movements of actors, singers or instruments as 
if he were a member of the cast or group. 

Not content with merely speculating about the possibilities, 
Columbia has found a way to put this kind of sound on a com- 
patible LP record, today. By compatible, we mean that it may 
be played as stereo on any stereo system. No special stylus is 
required. 

Four-Channel on Disc, Now a Reality 

Columbia invented the LP record. While its Quadraphonic 
product will be offered on Q8 tape cartridges simultaneously, 
the immediate impact of Quadraphonic sound is so powerful 
that a compatible record was demanded. 

Quad sound provides artists and producers with a great new 
creative medium for their recording adventures. And it is the 
LP record, historically, which has carried technological break- 
throughs in sound reproduction to the public. The disc still is, 
and perhaps always will be, the world’s preferred playback 
system. 

The new Columbia SQ disc is completely compatible with 
existing stereo record players in terms of its ability to repro- 
duce fine high fidelity, two-channel stereo with full dynamic 
range (RIAA Equalization Curve). SQ records can be added to 
record libraries and collections and played immediately. 

In order to obtain full Quadraphonic reproduction on present 
stereo high fidelity phonographs, the addition of a special SQ 
Decoder, a second two-channel amplifier and two additional 
speakers is necessary. With this additional equipment, the SQ 
record will channel its information into four parts rather than 
two. 

The addition of Quadraphonic equipment to an existing 
stereo unit, however, does not cause the listener’s record library 
to become obsolete. Conventional stereo records can be repro- 
duced through SQ equipment with the added effect of sound 
immersion due to its coming through four loudspeakers. 

The necessity of the SQ Decoder for home reproduction can 
best be illustrated by the diagram at right: 


The SQ Playback System; How It Works 

The Columbia SQ system is a new sound development per- 
mitting four channels of sound to be reproduced from a two- 
track source — the left and right walls of the groove of an LP 
record. 

Two innovations were necessary to attain this — the Encoder 
and Decoder devices, which first convert the four quad channels 
to two and later decipher these signals and deliver them to four 
home speakers. 

In the standard stereo record groove, modulations in the two 
groove walls transmit signal voltages to left and right channels 
through the pickup stylus. 
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Broadcasting SQ Records 

The SQ record is broadcast ih the same manner as a conven- 
tional stereophonic record. A listener with a conventional re- 
ceiver hears a normal broadcast. With an SQ Adaptor or 
Decoder circuit in the FM receiver, four-channel Quadraphonic 
reception is obtained. Alternately, four-channel tapes can be 
broadcast over FM transmitters through the use of an SQ 
Encoder. Thus, the SQ principle offers four-channel sound 
with complete two-way compatibility with all present-day 
record and radio systems. 


Columbia SQ Quadraphonic Records and 
Q8 Cartridges Available Now 

Here are some of the already available introductory albums 
on SQ Quadraphonic records and Q8 cartridges. And a lot more 
are on the way. 

SQ records are the medium of the future. But without an 
SQ Decoder, SQ records will play in regular 2-channel stereo 
on any 2-channel stereo system. So you’d be wise to buy them 
now, even if you have no immediate plans to convert to a 
4-channel system. 

Q8 cartridges, made for discrete 4-channel 8-track players, 
are available for those who prefer. They are non-compatible 
with conventional stereo 8-track units. 


Modulated Groove and Stylus 

The SQ record system retains the two basic stereo modula- 
tions. (This is the basis for the system’s excellent compatibility 
with all regular stereo playback systems.) As the four channels 
of the Quadraphonic master tape are passed through the En- 
coder, the Encoder preserves two of these signals, undiluted, 
as signals for the two front channels. 

From the two additional (rear) channels of the Quadraphonic 
tape, the Encoder produces two additional modulations which 
are helical (spiral) in form. As the record rotates and the 
groove advances under the stylus, a clockwise helix is produced 
for the left back channel and a counter-clockwise helix is pro- 
duced for the right back channel. 



Left and Right Helical Modulations 

The SQ disc, then, carries in its grooves two different kinds 
of signals: vectored modulations for the two basic stereo or front 
speakers and helical modulations for the two back speakers. 

However, no special pickup is needed. All stereo pickup 
cartridges are capable of receiving all of these modulations. 

To decipher these four signals and recreate the Quadraphonic 
sources, the SQ Decoder is needed. The Decoder senses the 
four basic modulations and produces four signals containing 
predominantly the sounds of the corresponding original four 
Quadraphonic tape channels. These signals are then directed 
to power amplifiers and four loudspeakers placed in the respec- 
tive corners of the listening area, resulting in a highly realistic 
reproduction of the original Quadraphonic master tape. 


Title 


Johnny Cash at San Quentin 

Santana/Abraxas 

Funny Girl/Original Soundtrack 

Ray Conniff/Love Story 

Ray Stevens’ Greatest Hits 

Kris Kristofferson/The 

Silver Tongued Devil and I* 

Andy Williams/Love Story 
Janis Joplin/Pearl 
The Raiders/Indian Reservation 
Lynn Anderson/Rose Garden 
Ray Price/For the Good Times 
Percy Faith/Romeo and Juliet 
Jim Nabors/Help Me 
Make It Through the Night 
Barbra Streisand/Stoney End 
Walter Carlos/Switched-On Bach 
Simon and Garfunkel 
Bridge Over Troubled Water* 
Blood, Sweat and Tears* 
Subotnick/Touch 
No, No, Nanette/ 

Original Cast 
Leonard Bernstein/ 

Also Sprach Zarathustra 
Poco/Deliverin’ 

Bob Dylan/Nashville Skyline* 
Tammy Wynette/ 

We Sure Can Love Each Other 
Sly & The Family Stone/ 

Greatest Hits 

Kooper, Bloomfield. Stills/ 

Super Session 

Leonard Bernstein/Verdi Requiem 
Ten Years After/A Space in Time* 
Johnny Mathis/ 

You’ve Got a Friend 
Chase 

Leonard Bernstein/Mass* 

“Coming soon 


SQ 

Disc 

Q8 

Cartridge 

CQ 30961 
CQ 30130 
SQ 30992 
CQ 30498 
ZQ 30770 

CAQ 30961 
CAQ 30130 
SAQ 30992 
CAQ 30498 
ZAQ 30770 

ZQ 30679 
CQ 30497 
CQ 30322 
CQ 30768 
CQ 30411 
CQ 30106 
CQ 31004 

No Tape 
CAQ 30497 
CAQ 30322 
CAQ 30768 
CAQ 30411 
CAQ 30106 
CAQ 31004 

CQ 30810 
CQ 30378 
MQ 31018 

CAQ 30810 
CAQ 30378 
MAQ 31018 

CQ 30995 
CQ 30994 
MQ 31019 

CAQ 30995 
CAQ 30994 
MAQ 31019 

SQ 30563 

SAQ 30563 

MQ 30443 
EQ 30209 
CQ 31007 

MAQ 30443 
EAQ 30209 
CAQ 31007 

EQ 30658 

EAQ 30658 

EQ 30235 

EAQ 30235 

CQ 30991 
M2Q 30060 
CQ 30801 

CAQ 30991 
QMA 30060 
CAQ 30801 

CQ 30740 
EQ 30472 
M2Q 31008 

CAQ 30740 
EAQ 30472 
QMA 31008 
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Manufactured by Columbia Recorda/CUS, Inc./M W. r.2 Street, New York. N.Y ./© "Columbia." Marcus Re*. Printed in U.S. A./gJ Trademark ot CM. Inc. 
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Side One 4 

*STOP YOUR HALF-STEPPIN' MA MA 

(Gwen Guthrie/Patrick Grant) 

Pernumbre Music Co. (BMI) 

KEEP MY LIGHT IN THE WINDOW 

(Leonard Caston/Terri McFaddin) 

Stone Diamond Music Corp. (BMI)/ 

Jobete Musk Co., Inc. (ASCAP) 

* *BEIN' A MOVIE STAR 

(Carole Bayer Sager/Kennelh Lee Ascher) 
The Now York Times Music Corp. (BMI)/ 
Aschken Music Co. (ASCAP) 

♦BY YOUR SIDE 

(Billy Arrtell/Steve Locb) 

Anacrusis Music (ASCAP) 


6:15 

■V 1 /& 

3:08 


4:06 


3:03 



Side Two 

*WHATfS THE REASON 

(Ffoc j ■, 1 

Jobete Music Co., Inc. (ASCAP) 

‘SIGNED, SEALED DELIVERED (I'M YOURS) 

(S. Wonder/L. Garrett/S, Wright/L. Hardaway) 
Jobete Music Co., Inc. (ASCAP) 

“CAN'T EVER FIND THE TIME 

(M. Lamson/J. Marcellino/D. Fenceton) 

Stein E. Van Stock, Inc. (ASCAP) 

“GOOD TIME LADIES RAG 

(Stephen Schwartz) 

Jobete Music Co., Inc./ 

Belwin-Mills Publishing Corp. (ASCAP) 


2:45 


<3:33 

' " , II 

3:10 

2:35 



‘Produced by: Tony "Champagne" Silvester and Bert "Super Charts" DeCoteau 
“Produced by: Tony Camillo 

Mr. Vereen's management by: Management Consultants Co. 

"With sincere thanks to Jerrold H. Kushnick, Carl Griffin, and most of all 'Buddah' Amen" 
Album Design: Pacific Eye & Ear 
Photography: Eugenia Lewis 
Creative Packaging Direction: Milton Sincoff 
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Also available on Ampex 8-Track and Cassette Stereo Topei/'c) 1975 Buddah Records, Inc.-A Subsidiary of Viewlex, l n c l/(P, 1975 By Buddah Records, Inc.-All Rights Rosorved/lR) TM Reg. U.S. 
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“BALY” 
Pico -Vermont 


DISCOUNT 
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JUAN 

MONTOYA 

con LOS GORRIONES DEL TOPO CHICO 


LADO 1 

POBRE BOHEMIO ran. 

TE FUISTE DE Ml bol. 

EL NORTENO ENAMORADO ran. 

LOS DOS LAREDOS ran. 

EL CUERDO TAMAULIPECO ran. 

LINDISIMA MUJER ran 


LADO a 


FUISTE A ACAPULCO 

CUMBIA 

LA DEL REBOZO NEGRO 

RAN. 

AMOR DESGRACIADO 

BOL 

DESGRACIADAMENTE 

BOL. 

LAGRIMAS LLORO 

RAN. 



VLP. VOL. 1031 

UNA PRODUCCION 
DEL VALLE 
EN ALTA FIDELIDAD 


MECHO EN MEXICO POP: 
SIGNOS OE MEXICO, S. A, OE C. 


HNOS. VAZQUEZ 

CON 

LOS GORRIONES 



VLP. VOL 1027 
HNOS. VAZQUEZ 



VLP. VOL. 1030 
PEDRO YERENA 



VLP. VOL. 1033 
LOS MANANEROS 
de N. L. 






CHEYENNE MOUNTAIN 



HIGH SCHOOL 


Symphonic Band 




1972 


CHARLES CALLAHAN. Director 


RECORDED PUBLICATIONS COMPAI^y Camden, N.J. oeios 








GOOD NEWS 
F*G BROTHER 
THE OTHER SIDE 
CREDENPHELS 
*TORM 
ADILLAC 


■Taint searchin 
FUTURE'S FOLLY 
I AM YOU 
FKANKFORD el 
RASPBERRIES 


HICK JAMESON 
First Guitar, Piano, Vocals 
DON LEE VAN WINKLE 
Second Guitar, Vocals 
NICKY INDELICATO 
Rhythm Guitar, Lead Vocals 
DON FERRIS 
Bass, Vocals , 

Mickey BRppr. 


apd Engineer /TODD Rl INDGREN 

'ILLE RECORD PRODUCTION 

iher and Designer I BOB CATO 

fcjfct to Albert, Mike, Lloyd and everyone else, 

Matagement I PAUL FISHKlN 

<*• 1 565 Madison Avenue/ Now York City 10022 
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ONE 

Brotherson 

Theme For Becky 

To All My Influences 

What, If I Didn't Want To Want You? 

TWO 

Happy People 

Happiness Is Having You Near 
Praise The Creator 


In 1980 I see jazz returning to the South where it was born. The number of jazz 
musicians from the Northeast and the West Coast who have performed in Atlanta has 
increased tremendously in recent years and, as Mayor of Atlanta, I want to be a part 
of and help in this homecoming process. Our goal is to make Atlanta the jazz 
capital of the world. Our chances of reaching this goal are greater today because 
Ojeda Penn, one of the most refreshing voices in contemporary music, calls Atlanta 
home. 

Ojeda Penn is a friend and also one of the most popular jazz musicians in 
Atlanta. He has been a force in Atlanta's jazz scene since he moved here in 1967. 
His numerous appearances at the City of Atlanta's Annual Piedmont Park Arts 
Festival, his concerts at colleges and his performances on local television stations 
reflect not only his love for the music but also his concern for providing his 
audiences with the opportunity to get involved personally with music. His creative 
and productive interaction with the musicians’ community in Atlanta, as an integral 
part of Joe Jenning’s Life Force between 1971 and 1975 and, later, as the leader of 
the Ojeda Penn Experience, has produced some of the best jazz to be heard in 
Atlanta for quite some time. 

In addition to his obvious talents as a pianist, Ojeda Penn is a successful 
composer and arranger. He has written the music for numerous commercial 
advertisements, music for plays, the score to the movie “Stockcar” and the 
background music to the award winning educational television special “Langston.” It 
is obvious that Ojeda’s musical creativity is not limited to one area of self-express- 
ion. 



Recorded at Apogee Studio 
Atlanta. GA 

Recording Engineer- Mike Yanoska 
Mixing Engineer- Tom Race 
Mastered at Mastertonics by 
Glenn Meadows 
Album Concept - Ojeda Penn 
Promotions - Nanji Communications 
Photography - Samuel Bivens 
All compositions written and arranged by 
Ojeda Penn. 


Many facets of Ojeda are present on this, his first album. Like his previous 
projects, this album, entitled “Happiness,” demonstrates superb artistry while 
remaining very accesible to the listener. This music is joyous and sensitive and 
seemingly represents the culmination of Ojeda’s experiences up to the present. 
“Happiness” also reflects the subtlety, complexity and spiritual ambiance of the 
South; the same influences which affected the work of such artists as Mary Lou 
Williams, Fletcher Henderson, Marion Brown and other musicians whose lives were 
molded by this region. 

Ojeda Penn’s musical experiments continually have set trends in jazz. His 
reputation as a probing and catalytic artist in Atlanta continues to grow and, 
consequently, musicians from all over the world seek to jam with Ojeda when they 
visit Atlanta. 

Jazz fans throughout the world are lucky. With the release of “Happiness,” you 
will be able to share the Ojeda Penn Experience at your leisure, in your home. I en- 
joy Ojeda Penn’s music immensely. It represents the best in contemporary jazz. 
And, after listening to “Happiness,” I am sure you will agree with me. I wish you 
many hours of happy listening. Enjoy! 


Very special thanks to: 

Vanzetta Penn Durant, Atlanta Junior 
College, Aisha Nanji, my parents, 
Carlos Glover, Appogee Studio, Mike 
Glenn and many others too numer- 
ous to name. 

And to my wife and friend, Jackie 
and to my brother and son, Kwame, 
Thanks for all the help you've given. 

Praise The Creator 




OJEDA PENN - Acoustic Plano, Rhodes 88, Arp Odyssey, Prophet V, Hand Claps 
JIMMY JACKSON - Drums, Wator, Percussion, Hand Claps 
RICHARD KELLER - Electric Bass 
RONNIE HARVILLE - Electric Bass 
YON RICO SCOTT - Drums 
BERNADINE MITCHELL - Vocal 
RONNIE DOVER - Saxophone 
JIM BOLIN - Trombone, Trumpet 
CARLOS GLOVER - Handclaps 


STEREO TL 50280 

® 1980 IFE Records Inc. 

P.O. Box 41975, Atlanta. Georgia 
WARNING: All rights reserved 
Unauthorized duplication Is a 
violation of applicable laws. 

Produced by Ojeda Penn, 

Carlos Glover and 

Jimmy Jackson for Mighty Family Product'. *>nc 
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prevent surface noise, helps insure faithful sound reproduction. 


FOR SOPHISTICATED SWINGERS 

rca Victor 


A ‘‘New Orthoohonic 


High Fidelity Recording 


his chorus and orchestra 
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LSP-2145 


Produced by NpELY PL [’Ml! 


# 


SIDE ONE THERE'S A SMALL HOTEL 2:28 

(Richard Rodgers-Lorenz Hurt) 


JUNE IS BUSTIN’ OUT ALL OVER 213 

(Richard Rodg«rH-Oncar Hammcrstcin 2nd) 

HAPPY TALK 2:27 

(Richard RodgerH-Oscar Hummcr»tein 2nd) 

BREEZIN' ALONG WITH THE BREEZE 2:29 

(Seymour Simons-Richard A. Whiting-IIaven Gillespie) 

JUST YOU, JUST ME 2:41 
(■Tease Greer Raymond W. Kiages) 

ALMOST LIKE BEING IN LOVE 2:39 

(Alan Jay Lerner-Frederick Loewc) 


2:24 


SIDE TWO ON THE ROCKS 

(Bob Thompson) 

JERSEY BOUNCE 2:20 

(Robert B. Wright-Bobby Plater-Tiny Bradsbaw-Edward Johnson) 

I’LL SEE YOU AGAIN 2:14 

(Noel Coward) 


THE LITTLE BLACK BOX 

(Bob Thompson) 


ALWAYS 2:07 
(Irving Berlin) 


THOMPSON his 


chorus and orchestra 


ALL THE THINGS YOU ARE 2 22 

(Oscar Hammerstein 2nd-Jerome Kern) 


Public performance clearance — ASCAP. 


About the picture on the cover . . . Stimulating, isn’t it? D Well, just between us, 
those aren’t real ice cubes — but, rest assured, the intoxicant is full proof. That 
obviously cool chick (ice cubes or no) pointedly portrays the true essence of this 
album. It ’s her way of promising you an intriguing concoction of heady ingredients 
poured out in fascinating form. D Here ’s the recipe, in case you want to follow it : 
Choose with care from the most favored musical selections (avoid stale standards, 
pick only the fine mellow stuff), spice with a few dashes of original composition, 
whip up arrangements that accent imagination and lightness (don’t get too frothy 
or you’ll end up with foam), stir to a sharp beat and have served by master musi- 
cians. That’s how this musical refreshment was prepared. D The priceless ingredi- 
ent in any recipe is, of course, the knowing hand that pours, mixes and stirs. In this 
case the Mix Master is Bob Thompson. lie is the ingenious young man who picked 
the songs, arranged and conducted the orchestra and voices, and who composed the 
original selection, On the Roclis, to give us a fitting title and idea for the album. D 
Bob is recognized as one of the most skilled and highly inventive talents in Holly- 
wood today. He was born in San Francisco and studied at the University of Cali- 
fornia at Berkeley. He has lived and worked in Paris and the Far East, perhaps the 
source spring for his fresh approach to composing and arranging. He returned to 
California not too long ago where he has won acclaim for his ability to distill a 
light-hearted, intoxicating brand of music. n About the picture on the cover . . . 


Recorded at RCA Victor’s Music Center of the 
World, Hollywood, California, on October 21 
and November 4, 11 and 18, 1959. 


Recording Engineers: A1 Schmitt and John 
Norman. 


Other RCA Victor albums by 
Bob Thompson you will enjoy: 
LSP-2027 Just for Kicks 
LSP-2117 Mmm, Nice! 


IMPORTANT NOTICE 

“MIRACLE SURFACE" This record contains 
the new revolutionary anti-static ingredient, 
317X, which helps keep the record dust free, 
helps prevent surface noise, and helps insure 
faithful sound reproduction. 


This is a TRUE STEREOPHONIC RECORD 
specifically designed to be played only on 
phonographs equipped for stereophonic 
reproduction. This record will also give 
outstanding monaural performance on many 
conventional high fidelity phonographs by a 
replacement of the cartridge. See your local 
dealer or serviceman. 


Lee Zhito — The Billboard 

<D6 | I Radio Corporation of America. ItSO 



A fine record 


deserves the 
finest phonograph ' 

—an RCA Victor 
Stereo High Fidelity “Victrola”® 


Model PD23 


) RCA Trademark for Record and Tape Players 
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Side A: 

IIMFIISIITY 

1. LP Version 4:46 

2. Remix* 4:40 



01B41.4B1BB-1 


Side B: 

1. LP Instrumental 4:48 
2. Remix Instrumental* 4:40 

3. Disseshowedo 3:59 


Produced by A-Plus 
Produced by Domino and Jay Biz 
Mixed by A-Plus and Domino at Battery Studios 
Mix engineered by Chris Trevett 
Recorded by Matt Kelley at Hyde Street Studios 
* Remixed by A-Plus 

Remix engineered by Matt Kelley at Hyde Street Studios 
* * Scratching by A-Plus 

Mastered by Tony Dawsey at Masterdisk, NYC 

Written by A. Carter, 0. Lindsey, T. Massey, D. Thompson 
Published by Souls of Mischief Music (BMI) 

‘Written by A. Carter, 0. Lindsey, T. Massey, 

D. Siguenza, J. Suarez, D. Thompson, J. Butler, J. Peters 
Published by Souls Of Mischief Music/Domino Effect/ 

EMI-Hastings (BMI]/EMI-Robbins Catalog Inc. (ASCAP) Contains a sample of “Heather” written and 
armed by Billy Cobham, courtesy of Chippewa Music (BMI) and Atlantic Records (licensed by Warner Special 
** Contains samples of "Fakin' The Funk,” performed by Main Source, written by S. McKenzie, 

K. McKenzie and W. Mitchell, courtesy of Wild Pitch Records and EMI-April Music Inc., Grab Bag Publishing 
Scratch ‘N’ Source Publishing, Frozen Soap Songs and Twentieth Century Fox Music and “Speak Truth To The People, 
written by J. Butler, J. Peters, courtesy of EMI-Flobbins Catalog Inc. (ASCAP) and EMI-Hastings (BMI). 

AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 

Management/Direction: Domino Effect 
Photography: Michael Miller 
Design: ZombArt NG 


Souls Of Mischief is: A-Plus Tajai Opio Phesto 





ifi & iS5 1993 Zomba Recording Corporation. 

Manufactured in the United State* by 
Zomba Rec jrdlng Corporation, 

137-139 Wait 25th Street New York. NY 10001 
Printed In the United State*. All right* .r.erved 
Warning: unauthorized reproduction ol thl» recording i* 
prohibited by federal law and subject to criminal proiecution 
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Side One 


Ooh, Aah, Nah-Nah-Nah (Master Mix) 
Raw ’91 

Ooh, Aah, Nah-Nah-Nah (Instrumental) 

Produced and Mixed by Big daddy Kane 
Recorded at Battery Recording Studio j 
Mixed at Hit Factory j i j | 

Recording and Mix Engineer: Sot^ Power 

Side Two 


It’s Hard Being The Kane 


Produced by Prince Paul 
Additional Production and Remix Marley'Marl 
for Marley Marl Productions 



Taste Of Chocolate (Remix) j. 
Produced by Big Daddy Kane 


Additional Production and Remix by Big Daddy Kane 

It’s Hard Being The Kane (Album Version) 


Produced by Prince Paul 


Executive Producers: Big Daddy Kane, 
Tyrone Williams and Benny Medina 
A&R Management: Karen Jones 
Album Coordinator: Dee Joseph Garner 
Mastered at Frankford Wayne by Carlton Batts 



ix Radio Version) 


Photographer: Adrian Buckmaster 
Art Director: Robin Lynch 
Designer: Laura Kaplan 


Original versions of "Taste Of Chocolate" and "It s Hard Being The Kane 
from -the Cold Chillin'/Reprise album TASTE OF CHOCOLATE. 

Available on LP, Cassette and Compact Disc (1 '4 - 2 26303). 


; hewd. tnc.. 1WS Broadae,. Suite 1000. Me. rod,. m 10023 5RR2 Manut.i. luted and tl, .Inhered b, w.mrr B-o. Rebels lot ., t„„o worrier CMPmi 3300 Warner Blvd.. Burbank. CA 91005460-1 75 Rocketeer Ran. Nr. 'hi*. NV 100196908C 1991 RcixtM »«<»»• "* U f ' 

eitem*t,onar inn -O' the .'---J dut.ide or the U.S '■ 1990. 1991 Reptile Record, for the U S, end Wi lt tnh’rrtotionai Inn. for the .orld outside of the U S. Matte in U S A All Right. Roaorvcrt. Unauthorised duplication I. a violation or Applicable law. Cold Chlliai logo I. 0 registered tradeiha o " 
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Authentic Hot Rod Sounds 
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RODDERS 
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Ruby Short and his Dragsters 


Hot Rodders Battle Rock and Roll 


Ruby Short & 

SIDE ONE 

DRAG STRIP DOLL 
HOT ROD 
DRAGSTER BLUES 
WRECKED T BIRD 
BONNEVILLE BEAT 
FLUSTER BUSTER 

HOT RODS — A BONES — RAIL JOBS, strange 
tortured jargon to some but familiar as bread and 
butter to the fast-growing conglomeration of Hot 
Rod enthusiasts throughout the United States. 

The music created by and for this group has become 
so popularly acclaimed that it is the fastest selling 
“sound” in the music industry today. This is music 
with a beat and tempo as up to date as tomorrow. 

The rhythms generate an enthusiasm; the same en- 
thusiasm which, together with a great deal of time 
and money is spent on perfecting and beautifying 
the magnificent chrome monsters, the ‘darlings’ of the 
hot rod set, an ever growing band of individualists 
determined to be part of, and keep up with this 
jet-age. 

The common denominator is a tremendous zest for 
life, which comes through in the music — full of 
spine tingling excitement and all the thrills of drag 
racing. 


His Dragsters 


SIDE TWO 

SUPER TORQUE 
LOOK OUT BABY 
HOT ROD PAD 
BURNT RUBBER 
CRAZY JAG 
RACING PISTONS 


HOT ROD LINGO 

A-BONE 

Model A Ford 

ASPHALT EATER 

Any Fast Dragster 

BLOWER 

Supercharger 

BLOWN GASSER 

Supercharged Gas Burning Engine 

BURNING THE MAC 

Dragster Racing on Macadam 

DEUCE 

1932 Ford 

DRAGSTER 

Car Built for Drag Racing 

HIGH REVVING HAULER 

Truck Built for Drag Racing 

ON THE FLOOR 

Floor Shift Transmission 

RAIL JOB 

Dragster Without Body 

SIDE WINDER 

Side Mounted Engine 

SLICKS 

Racing Tires 




SAFETY IN NUMBERS 

DAVID VAN TIEGHEM 

1. GALAXY 5:06 
2. THUNDER LIZARD 5:00 
• 3. CRYSTALS 5:04 
4. NIGHT OF THE COLD NOSES 5rl0 
5. FUTURE 4:54 



Private® Music 

2015-1-P 

2015-1-PA 



PUBLISHED BY BOOMER MUSIC/ASCAP 

® © 1987 Private, inc. 
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SIDE A 
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SAFETY IN NUMBERS 

DAVID VAN TIECHEM 

6. ALL SAFE 5:49 

7. SKELETON KEY 4:23 

8. CLEAR 4:31 

9. DEEP SKY 2:43 

10. A WING AND A PRAYER 3:34 



Private® Music 
2015-1-P 
20154-PB 
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PUBLISHED BY BOOMER MUSIC/ASCAP 

® © 1987 Private, Inc. 


DUBBED BY 



45rpmSTERE0 



VILLAGE PEOPLE 


FIRE ISLAND 


5:19 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


SILVETTI 


STEREO 



33 


"Concert From The Stars" 


9:17 



STEREO 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 

SILVETTI 

"Sun After The Rain" 

9:50 


3 RPM 


.2-1-79 


Lowdown 


1. Not That Kind Of Girl 

2. Lady 

(Modjo) 




COAST TO COAST 

Stephon Anderson - Antonio Garnett 

1. album mix 4:03 

2. radio mix 4:03 

3. radio mix w/ piano 4:03 

4. acapella w/scretch 4:03 

Produced by BUD ’DA for BUD’DA Productions 

ic ( ASCAP % Phunky Mack Publishing (BMI) T’Hill Hoop ’n Publishing 

ALL NET 22136-1 



taken from the ALL NET RECORDS Album, 

NOW . . . FEEL ME! by D’MEKA (AIINet 3204) 

Executive Producers: Tyrone Hill and Aaron Hill 

All Net Records - 1212 Sycamore Street 
Ste. 25 - Cincinnati, OH 45210 
(513) 381-8266 / FAX: (513) 381-8291 

All rights reserved. Unauthorized duplication Is a violation of applicable laws. 



22861 


GOTTA GET MY GROOVE ON 


Ski Johnson - Eric Bobo - Terrance Ivory - William Chapel 
rf p pamon Miller • Kermit Quinn - Norman Rhodes “ 

1. TEAR IT UP MIX 

V 


5:50 

4:05 

5:50 






w % 2. OLD ENGLISH MIX 

^ ^ 3. DRUMAPELLA MIX 

4 . OLD ENGLISH INST. 4:05 

Produced by UNCLE JAMZ E-BO A GUY WES for Deed End Street Productions 
Pride and Joy Songs/E-Bo Funk Music/Global Muslc/T’HIII Hopp’N Publlshlng/Eazzlmer Music (a, 'I BMI) 


X 


ALL NET 2286-1 


DEAD 
END 
STREET 

PRODUCTIONS 


original version on the All Net Records album 
RENAIZZANCE (All Net 3202) 

Executive Producers: Tyrone Hill, Aaron Hill, 
Michael Davenport, Sidney Johnson, 

Eric Bobo, Guy Westmoreland, 
and Antonio Davis 


All Net Records - 1212 Sycamore Street 
Ste. 25 - Cincinnati, OH 45210 
(513) 381-8266 / FAX: (513) 381-8291 


All rights reserved. Unauthorised duplication 
la a violation of applicable laws. 
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D-2001 

SIDE A 
Ahead Music 
Publ. Co. (BMI) 
Warren Publ. 
(BMI) 

Time: 6:45 
v? 1 988 


RECORDS 


Produced for 
D.B.J. Ent. 

By C. .Dyson 
and Al Johnson 
Exec. Producer: 
Peter Devlin 
Arranged by: 
Chester Robertson, 
Al Johnson, 

& Jean Elon 
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RECORDS 


D-2001 

SIDE B 
Ahead Music 
Publ. Co. (BMI) 
Warren Publ. 
(BMI) 

Time: 6:45 
t 1988 



Produced for 
D.B.J. Ent. 

By C. Dyson 
and Al Johnson 
Exec. Producer: 
Peter Devlin 
Arranged by: 
■Chester Robertson, 
Al Johnson, 



THE WORLD’S MOST 
OBSCENE 
PHONE CALLS 




a 


4. THE IERKOFF 

5. AC-DC-CB 

6. MARY HARDON, MARY HARDON 

7. TELEGRAM 

8. OEDIPUS GETS HIS REX OFF 

® Decent Records, Inc. 

290 Main Street 
Suite 906 

Buffalo. New York J4202 
Made in U.S.A. 1976 


DECENT 



THE WORLD’S MOST 
OBSCENE 
PHONE CALLS 


f 


1. AURAL SEX 

2. FOREIGN EXCHANGE 

3. KALLING ALL KIDS 
4. YOU'VE BEEN STIFFED 


/’■ |p 8$ DECENT — 1001 


5. DIAL-A-PRAYER 

6. LICK MY BADGE 

7. GROUP GROPE 

8. SMOOTH TALKING DEVIL 

9. DELUSIONS OF GENDER 

10. BUSTED 

® Decent Records, Inc 
290 Main Street 
Suite 906 

Buffalo, New York 14202 
Made in U.S.A. 1976 
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Stereo 


"TAKE ME BY THE HAND" 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


SALSOUL RECORDS 
SALSOUL ORCHESTRA 


8/24/79 



My Number ' s Up 


33 RPM 
SIDE A 


Sterling Sound, Inc. 

1790 Broadway, New York City 10019 


SALSOUL ORCHESTRA 


STEREO 



33 RPM 


8/24/79 
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SIDEA 

STEREO 

33.3 RPM 

LEXUS001LP 


1. Pride/ Mad Cobra 

2. Mama Bawlinl Pinchers and M.C. Nail 

3. Stand By Me / Little Gary & Rippa Jackson 

4. Bun Dem/ Johnny Osbourne 

5. Stand Strong / Daddy Leopard 

6. Set Him Free / Italie 


'iams* 11 Dumbarton 


© © 1996 
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Lexus Promotions Recording Presents 

The Lexus 
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1. Fi Di Future / He-man 
2. /Vo Crack / Little Wicked 
3. I'm Going Home / Horace Andy 
4. African / Reverend 
5. DemA Come / Ever Rich Voice 
6. Jah Mission / General Trees 
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TIME: 4:28 
DM-8401 0 
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33V3 RPM 
SIDE A 


: 
















SIN CANDAO Nl LLAVE 

Comp: Juan Pablo Martinez 
Vocal: Juan Pablo Martinez 

IMPACTO SENSUAL 








TIME: 5:22 
DM-8401 0 
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33V 3 RPM 
SIDE B 


BANDIDA 

Comp: Juan Pablo Martinez 
Vocal: Roberto Rivera 

IMPACTO SENSUAL 


A Risky Record 

THE VARVE 



BAMBOO CURTAIN 

TIME 3:00 min 

BMI 1982 VARVE LAKEFRONT MUSIC 
COPYRIGHT GLACIAL ERATIC REVUE 


A Risky Record 

THE VARVE 


SIDEB 


THE PLAN 


FRIGIDAIRE 


TIME 2:38 min 

TIME 1:56 min 

BMI 1982 VARVE LAKEFRONT MUSIC 
COPYRIGHT GLACIAL ERATIC REVUE 
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DK 4706 


TASHA THOMAS 




STEREO 

ST- DK 36100 SP 
VOCAL 



A 


33 1/3 

Pub., Velocit' 
BMI 
Time: 7: 


SHOOT ME (With Your Love) 

(James R. Glaser) s' 

Produced by James R. Glaser & Peter Rugile 
"Glaser/ Ru$1te“Production" 

Horns Arranged by Joe Schaefer 
® 1978 Atlantic 


RPM 

* Music, 
14 



STEREO 

ST-DK-36102 SP 
INSTRUMENTAL 


33 1/3 

Pub./ Velocit 
BMI 
Time: 7: 


SHOOT ME (With Your Love) 

(James R. Glaser) 

Produced by James R. Glaser & Peter Rugile 
"Glaser/Rugile Production” 

Sax Solo by Dale Kleps 
® 1978 Atlantic 


RPM 

i Music, 

14 





J&B RECORDS 
6421 IM.W. 24th Place 
; Sunrise, FI. 3331 3 
Ph. (305)742-6775 


SIDE 


A 


RPM 


45 




Prod, by: 

Ralston (Stama) Haughto 
Exec. Prod. 

Henry Vernon 


"NYMPHO" 

(Andrew Gordon) 


KANGAL 



B 


SIDE 


RPM 


45 




Prod, by: 

Ralston (Stama) Haughton 
Exec. Prod. 

Henry Vernon 


1991 

Dist. by: 

J&B RECORDS 
6421 N.W. 24th Place 
Sunrise, FI. 33313 
Ph. (305)742-6775 


'VERSION" 

(Andrew Gordon) 


KANGAL 


VARIATION ONE 

(Ernesto Lecuona) 


PLUG SIDE 



NOT FOR SALE 

GMT 


AVI-1 2-1 84-D 
SIDE 1 

STEREO 

Bel Canto Music 
(ASCAP) 

Time: 8:01 
(01 8-12-1 84-A) 
S-5518 

SOUND 



Arranger: Yan Tregger 
American Edit.: Patrick Jenkins 



MALAGUEftA - 
SUITE ESPAGNOLE OP. 45 

VARIATION TWO 

(Ernesto Lecuona - Yan Tregger) 

AVI-1 2-184-D 
SIDE 2 

STEREO 

Bel Canto Music 
(ASCAP) 
Time: 7:17 

(018-12-184-B) 
S-5519 


GMT SOUND 

Arranger: Yan Tregger 
American Edit.: Patrick Jenkins 



NOT FOR SALE 





Victor 



Produced & arranged by Warren Schatz for 
Sunbar Productions, Inc. 


/ ' Side A Stereo 

( ) pb-11030 

PD - 1 1 030-A 
Sunbury Music, Inc., 
ASCAP - 

9:45 

33 1/3 rpm 

LIVING WITH YOU 
(Vocal Version) 

(from the "Exclusively Yours" album, 
APL1-2180)(Gordon GrodyJohn Carney) 


TM(s) ® RCA CORP. — MADE IN U S A. 
® 1977 RCA RECORDS 





Produced & ancmged by Warren Schatz for 
Siinbar Productions.. Inc. 


■ I PD-1J1030 

l PD 1 1 U30-B 

I Bunburv Music,. Inc 

* ASCAP 

9:45 

33 1/3 rpm 

LIVING WITH YOU 
(Instr. Version) 

(from the "Exclusively Yours" 
album, APL1 -21 80) (Gordon Grody- 
Jqhn Carney) 


TM(t) <g> RCA CCRP. - MADfc »N 0 S.A 

® is77 rca necoRos 
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Executive Producer: 
“JEREMY” 

Produced & Arranged by 
lougie B & “JEREMY” 




I 3:31 

Written & Arranged by “JEREMY”. Recorded at T Bones Son Song 
a * Studio, Las Vegas, Nevada. Mixed & Edited by Pat Evans & 

T -7 cr — : I ^ ^ o + M i . 
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Tom Zepp at Epsilon Studios N.J. 
SDecial Thanks to Harry Bowman 
©0 .1992 Flying Zombo Records INT. 
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Executive Producer: 
“JEREMY” 
Produced & Arranged by 
Dougie B & “JEREMY’ 


|rj 


ME” 
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Special Thanks to Harry Bowman 
©0 1992 Flying Zombo Records INT 
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ien & Arranged by “JEREMY". Recorded at T Bones Son Song 
itudio, Las Vegas. Nevada. Mixed & Edited by Pat Evans & 
Tom Zepp at Epsilon Studios N.J. 
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SIDE A 
RMS 00100 
33 1/3 RPM 
Sixth Sense BMI 
Executive Producer: 
DEE 


Produced, Written, 

Arranged & Mixed By: 

Louie Shameea 
Edits By: 

Raymond Hernandez For 
Majestic Sounds 
~ Mix Consultant: 
c, Lazaro Diaz 

* ONE MORE CHANCE 

EXTENDED CLUB MIX (8:30) 
RADIO (4:38) 
PERCAPPELLA (3:45) 




00 ^r/0NsiNC.2i°^ c0 * 


5 7 -6598 





vvciNiuct: THE * — 

Produced, Written, <^jks SIDE B 

Arranged & Mixed By: RMS 00100 

Louie Shameea 33 1/3 RPM 

Edits By: Sixth Sense BMI 

Raymond Hernandez For Executive Producer 

Majestic Sounds DEE 

Mix Consultant: 

Lazaro Diaz 

ONE MORE CHANCE 

\\ DUB (8:15) / 

INSTRUMENTAL (8:30) £rj 

Special Thanks To << v 

jammin johnny Carlde, ISH, Mike In the Night, 

Jules Rocha, Dorian Reyes & 

PeteMasitti ,,o 
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MCA-2371 6 

MCA 6559 


SIDE 1 

12" 33 1/3 R.P.M. 


YOU BETTER QUIT 7:45 BMI 

(Extended Version) 

(A. Hudson-V. Brantley-1. Perkins-C. Gregory-M. Gregory) 
PRODUCED BY EUMIR DEODATO FOR PERK'S MUSIC, INC. 
EXECUTIVE PRODUCER: IRENE PERKINS 
Remixed by Louil Silas, Jr. 

^ Remix Engineer: Taavi Mote 

^ Original version appears on the One Way LP, 


-Or 




One Way IX'' MCA-5823 
Perk's Music/Duchess Music Corp. (MCA) 

© 1987 MCA 
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Records, Inc. 
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YOU BETTER QUIT (Radio Edit) 5:15 BM I 
YOU BETTER QUIT (Extended Instrumental) 7:45 BMI 

YOU BETTER QUIT (Bonus Beats) 4:45 BMI 

(A. Hudson-V. Brantley-I. Perkins-C. Gregory-M. Gregory) 
PRODUCED BY EUMIR DEODATO FOR PERK'S MUSIC, INC. 

^ EXECUTIVE PRODUCER: IRENE PERKINS 

Remixed by Louil Silas, Jr. 

Remix Engineer: Taavi Mote 
Original version appears on the One Way LP, 
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JUST FOR A WHILE 

(Jose M. La Vina) 

Rebel Blue Music-BMI 
Produced and Arranged by Tim Horrigan 
Engineered by Tim Horrigan 
Executive Producer: Michael Quick 
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® 1990 Solid Ground Productions 
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OH! RAMONA 

Extended Version 

(Andre “Truck” Johnson) 

Truxstop Music-ASCAP/Miquick Music-ASCAP 
Produced and Arranged by Andre “Truck” Johnson 
Engineered by Tim Horrigan 
Remixed by Dave Lopez 
Executive Producer: Michael Quick 
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JlEHMHrPAflCKMH 3ABOA 


TOCT 5289-73 TpeTbfl rp 

C60-11581 1-90 

CiopoHa 1 

OPKECTP H BOKAJlbHAfl rpynnA «flHCRO» 

riOA ynpaBJieHHeM Hropa IleTpeHKO 
OneHb xopoino (A. Ma>KyKOB — JX- ycMaHOB) 

MocTbi JleHHHrpaAa (O. XpOMyuiHH— B. TepuiT, I\ npycoB) 
POAHMblfl AOM (B. CeBaCTbHHOB— A. PeMHAaH) 

H Ha KaMyuiKe cHacy (pyccKan Hap. necHfl) 

Mope h Tbi (BpayH— JleBaflH, 
pyCCKHH TeKCT A. lllyTKO) 

Tboh AeHb (C. KacTOpcKHH— B. Thh) 

06p. H. rieTpeHKO (1—4, 6), C. PynHHCKoro (5) 
CojiHCTbi: JI. CTaHHHCKan (3), 

A. riamKOB (4), B. Kanypa (6) 
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GO 


CTEPEO 


/lEHHHTPAflCKI/IM 3ABOA 


rOGT 5289-73 

C60-11582 


TpeTbH rp 

1-90 

CTOpoHa 2 


OPKECTP H BOKAJlbHAfl rPynilA «AHCKO» 
no a ynpaBJieHneM Hropa IleTpeHKO 
OpnecTp (fl. J\eBuc). KapaBaH (X. Th30ji, JX- Sjuiwhitoh) 
MrHOBeHbe, cTofi (6pa3H;ibCKaH Hap. necHH, 
pyccKHft TeKCT O. rap6aTK>Ka) 
npHrjiameHHe (£. JlacT, C. YaHAep) 

JIhcko (M. Bpenep) 

06p. C. PynHHCKoro (1), H. HeTpenKo (2—5) 
CojincTbi: JT. CTaHHHCKan h T. TopoxoBa (3), 

H. FleTpeHKO (bok. h m npoBH3an,H5i — ckst) h 
B. KpHHeBCKHii, tpom 6 oh (4), 

C. PynHHCKHH, opraH (5) 
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A 1 (T. KynpflBHMHOc). A 2 (f\ Kyr»pflBMH»oc) 
A 3 (K). Bmjihohmc )• A 4 (T. KynpBBMMKJc) 

«Apro», rpynna 3/ieKTpOHHOw My3biKM 
KayHaccKOro rocy/^apctBeHHoro 
My3biKa/ibHOro TeaTpa 
/Ihtobckoh CCP 
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B 1 (T. KynpyiBMHKDc). B 2 (nmoBCKafl HapoAHaa 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

BRAINSTORM 


SIDE 1 

STV 81197 


•IGITAL 

•1983 CDR Communications AG 
' jTV 81 197-A) 


1. Main Title 

2. Lillian’s Heart Attack 

3. Gaining Access to the Tapes 

4. Michael s Gift to Karen 

Music Composed by James Horner 



The London Symphony Orchestra 



Conducted by James Horner 

* Vares e Sarabande 
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DIGITAL 

;V 1983 CDR Communications AG 
/STV 81197-B) 
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1 First Playback 
2. Race for Time 
3. Final Playback/End Titles 

Music Composed by James Horner 

The London Symphony Orchestra 
Conducted by James Horner 
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Sarabands Record 
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SIDE ONE 


PM 1 032 


WITHOUT LOyE 

(1 Cor. 13) 3:115”ASCAP 
GOOD FRIDAY SONG 
(Matthew 27) 3:25 ASCAP 
LET JUSTICE ROLL DOWN! 
(Amos 5) 4:10 ASCAP 
COMMUNION SONG 
(John 13; 1 Cor II) 7:05 ASCAP 
HOW BEAUTIFUL 
(Isaiah 52) 5:50 ASCAP i 



SIDE TWO 


PM 1032 



STRANGER NAMEDTEACE 
(Phill ipians^2) 3T55 ASCAP 
PETER AND ANDREW 
(Luke 5) 8:20 ASCAP 
WHO IS THE ONE? 

(Matthew 25) 2:25 ASCAP 
ANSWER TO PRAYER 
(Luke II) 3:10 ASCAP 
SIMEON'S SONG 
?^»(Now Let Thy Setvant Depart in Peac e) p/ 
5T? (Luke 2) 4:05 ASCAP LO^ 
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SUMMER SOMETIMES 
TICKET TO YOU 
SLEEPERS TOWN 
LIVING YOUR DREAMS 
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SEASONS 
HENDRIX WOODSTOCK JAM 

CHICAGO LINE 



HIDE AWAY 


^_ J,V **US 1C. ASCAP EXCE'’ 1 



BEACON HILL 
HANDBELL RINGERS 


Sponsored by 

BEACON N CLUB 


SIDE ONE 
(F-BR-A) 



33-Vs RPM 

N'icrogroove 


1. St. Paul’s Stoep!e - Theme Song 
Noel Trad. French 

2. In December - Catalan * Couper 
Sleep. Ho Babe - A. P Howard 


3. Naught is so sweet - Trad. French 
Christmas Pastorale - Corelli 

4. Greensleeves 

Italian Bagpipers -EH iohe 

5. Coventry Carol Trad. English 
Good Neighbors Trad French 

. 



BEACON 
HANDBELL 

Raymond Myrer, Vi via ■. imam. Am y Stone 

Sponsored by 

BEACON HILL GARDEN CLUB 


SIDE TWO 33 % RPM 

(F-BR-B) m I BP r^Hi i *>-: groove 


1. The Ash Grove Thomas Moore 

Oo*?t 1^1 iv-f. v;ui^y - Keuuc-/ r ..•}>. $vig 

2. Over the 
Tango - Couper 

3. Fernbrake - Pergolesi 

ingo - C 

4. Orientale - Cesar Cui 

Oft in the Stilly N<ght T. Moore 

St. ^Paul's Steeple - The * Song 


RECORDED LIVE 

IERRY BLAVAT 

PRESENTS 
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ORIGINAL MUSIC FROM 
THE MOTION PICTURE “2010” 

i 2010 * Performed by Andy Summers 515 

Based on “Also Sprach Zarathustra” Composed by Richard Strauss 
(C.H. Peters Co ). Adapted by Andy Summers. Magnetic Publishing Ltd 
represented by Reggatta Music, administered by 
Illegal Songs, Inc. (BMI)/Tony Humecke Music (ASCAP) 

Earth/Spacei|MHMM| 


2 . 


MBsm i 


VOOC v w mi 

. .*■ *: V / /A 


3:15 











3 Probe 4 15 
4 Bowman 1 44 

5 Reactivating Discovery 224 

SP-5038 / Stereo (SP-05038-A) 

SCORE BY DAVID SHIRE. Published by Blackwood Music, Inc. 
and affiliated Lion Music, Inc. (BMI) except where indicated. 

* PRODUCED BY RICHARD RUDOLPH 
SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 

® 1984 A&M Records, Inc. 
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ORIGINAL MUSIC FROM 
THE MOTION PICTURE “2010” 

i Space Linkup/Earth Fallout 355 
2. Visitation/Countdown 547 



* 


•' If. f 


3 Nova/New Worlds/ 

Also Sprach Zarathustra ( excerpt ) 6:23 

* Adapted by David Shire 

4 New Worlds Theme from 

“2010” fund titlm) 2:30 
SP-5038 / Stereo (SP-05038-B) 

SCORE BY DAVID SHIRE. Published by Blackwood Music, Inc. 

and affiliated Lion Music, Inc. (BMI) 

SCORE PRODUCED BY CRAIG HUXLEY AND DAVID SHIRE 

(g) 1984 A&M Records, Inc. 
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<JHE SP! DELLS 


featuring Jimmy King 




THE SPE DELLS 


featuring Jimmy King 


BEATLES MEDLE 

FLY ME TO THE 
MOON 

UP AND DOWN 
MY WAY 


STEREO 

33 RPM 
HUB 1 26B 
SIDE TWO 
Produced by 
Band, Inc. 
^NR5369-2) 






74-A 

TR4M-1184 

FULL FREQUENCY 
RANGE RECORDING 


REG. U.S. PAT. Off. 

LONG PLAYING 
33 


I. Atom Bomb And Lament - Michael Reynolds 

2. Cloak And Dagger - Michael Reynolds BMI 

3. Surprise And Suspense - Michael Reynolds B 

4. Longing - Jorge Perez BMI :59 

5. Hobo Walk - Jorge Perez BMI 1:06 
V&^Mexican Guaracha - Jorge Perez BMI 1: 
lift 7. Dramatic Impact - Michael Reynolds BMI 

8. Dramatic Pursuit - Michael Reynolds BMI 

9. Attack - Michael Reynolds BMI 1:29 

10. Purple Love Song - Michael Reynolds BMI 

II. Romantic Bridge No. 2 - Michael Reynolds Bf 

12. In Your Arms Again - Michael Reynolds BM 
Copyrighted by R.F.l MUSIC PUBLISHING CORP. 

New York, New York 10036 
“All music recorded herein is copyrighted and 
be used commercially or re-recorded, synchroni; 
or performed publicly without express 
written license.” 


REG. U.S. PAT. OFF. 

LONG PLAYING 
33% RPM 


74- B 

TR4M-1185 

FULL FREQUENCY 
RANGE RECORDING 


1. Get That Man - Michael Reynolds BMI 1:23 

2. Sudden Encounter - Michael Reynolds BMI :56 

3. Sombre Cortege - Michael Reynolds BMI 1:35 

4. Romantic Spot - Michael Reynolds BMI 1:56 

5. Night Escape - Michael Reynolds BMI 2:57 

6. Getaway - Michael Reynolds BMI 1:15 

7. Fight - Michael Reynolds BMI :55 

Copyrighted by R.F.T. Music Publishing Corp., BMI, N.Y., N. Y. 10036 

“All music recorded herein Is copyrighted and may not 
be used commercially or re-recorded, synchronized 
or performed publicly without express 
written license.’ r 
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STEREO 


48-50830 

XSS 166822 
Time: 4:41 


T) 1980 CBS Records 
Australia Limited 


COMPUTER GAMES 


-S. Gilpin - K. Stanton - M. Burns- 


Special Version From The Epic Lp: 
"COMPUTER GAMES" JE 36349 


Produced by Peter Dawkins 
Publisher: Blackwood Music (BMI) 


DEMONSTRATION 
NOT FOR SALE 


r **OfMARK OF CBS '^ C ‘ 
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33Vj RPM 

STEREO 


48-50830 

XSS 166857 
Time: 3:50 



BE YOURSELF 

(0. Burnside • W. Nance) 


7060 Hollywood Blvd. 
Hollywood, Ca. 90028 


AIR POWER 


STEREO 

SIDE 1 
AVI-1 2-252-D 
331/3 RPM 

Mastered with 
Q-MIX® 

Stage Productions 
Music-Equinox 
Music (BMI) 
Time: 9:10 
BPM 129 
(118-12-252A) 
S-6593 


Producer: Willie Nance for 
Stage Productions Ltd. 
Mixed by Rick Gianatos 
Arranger: Donald Burnside 
® © 1979 AVI Record Dist. Corp. 
All Rights Reserved 

® 197 * AVI Record DistrtW w ‘* C ° < * 



WELCOME TO THE D6SCO 

(D. Burnside - W. Nance) 

STEREO i 
SIDE 2 
AVI-1 2-252-D 
33V 3 RPM 

Mastered with 
Q-MIX® 

Stage Productions 
MusiC’Equinox 
Music (BMt) 
Time: 10:20 
BPM 125 
(118-12-252-B) 
S-6594 


7060 Hollywood Blvd. 

Hollywood, Ca. 90028 

AIR POWER 

Producer: Willie Nance for 
Stage Productions Ltd. 
Mixed by Rick Gianatos 
Arranger: Donald Burnside 
(g)<© 1979 AVI Record Dist. Corp. 
All Rights Reserved 

rp) ®l97a AVI Record DlsW^^ 
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GENO WASHINGTON 



GET SOME BAD TONIGHT 
MONEY, MONEY, MONEY 


33 1/3 rpm 

stereo 


7:37 

5:23 


1020 no. sycamore ave. 
hollywood, ca. 90038 
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recording 
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7:37 


GET SOME BAD TONIGHT 


33 1/3 rpm 
stereo 
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GENO 

WASHINGTON 
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MONEY . MONEY . MONEY 



Sterling Sound, Inc. 

1790 Broadway, New York City 10019 

BEAUTIFUL BEND 
T.K. PRODUCTIONS 


JULY 7, 1978 



ONE 

24 

08 



BEAUTIFUL BEND 


STEREO 




SIDE TWO 


1. Make That Feeling Come 11 
Again 

2. Ah- Do It 


4:30 
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COLUMBIA RECORDS 
BILL WITHERS 


You Got The Stuff 
Look To Each Other For Love 

33-1/3 RPM 

1020 no. sycamore ave. 
hollywood, ca. 90Q3S 




COLUMBIA RECORDS 
BILL WITHERS 
You Got The Stuff 



COLUMBIA RECORDS 
BILL WITHERS 

Look To Each Other For Love 4:23 


H. V. WADDELL Co. 

231 West @iv© Avenue 
Byrl§mlc # California 91SH2 
Phones V8- 91 738 -849 -6501 
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MAR 1 - 1979 
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MON© 


33% RPM 
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CUTTING CENTER, INC. 



1/29/79 


33 1/3 RPM 


"DANCE TRANCE" 


Karen Donovan 


CUTTING CENTER, INC. 



1/29/79 



33 1/3 RPM 
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SOUND STUDIOS 



A Subsidiary of JUBILEE INDUSTRIES, INC 

1790 Broadway, New York, N. Y. 10019 

PL. 7-8570 
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Greatest Hits - Vol. 2 


"Give it Up, Turn It Loose" 
"Funky Drummer" 

"Flease, Please, Please" 

"Soul Power" 

"Say It Loud, I’m Black & I’m Proud" 
"Papa’s Got A Brand New Bag" 

"I Got The Feeling" 



SMLP-56 1 



SOUL 


SMLP-561A 

© & (P) SOUL 
MASTERCUT, LTD. 
(Log #21969) 




33 1/3 RPM 
STEREO 
SIDE A 
(ASCAP/BMI) 



1 . "Give It Up, Turn It Loose" 

2. "Funky Drummer" 

3. "Please, Please, Please" 

JAMES BROWN 
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'O, 




ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTION USE ONLY. ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND 
NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION 
USE THIS RECORD IS NOT INTENDED FOR RESALE 
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SOUL 

AAASTERCUTS 


SMLP-561B 

© & ® SOUL 
MASTERCUT, LTD. 
(Log #21969) 
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33 1/3 RPM 
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SIDE B 
(ASCAP/BMI) 
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1 . "Soul Power" 

2. "Say It Loud, I’m Black & I’m Proud" 

3. "Papa’s Got A Brand New Bag" 

4. "I Got The Feeling" 

JAMES BROWN 
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ALL MATERIALS ON THIS RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTION USE ONLY ALL MEMBERS MUST ADHERE TO THE RULES 
AS GOVERNED BY THE SUBSCRIPTION AGREEMENT ANY MEMBER FOUND 
NOT ABIDING BY THESE CONDITIONS WILL VOID FUTURE SUBSCRIPTION 
C USE THIS RECORD IS NOT INTENDED FOR RESALE s\ 
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WHAT ABOUT ME 

QUICKSILVER 

MESSENGER 

SERVICE 


! 
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1. WHAT ABOUT ME 
(Jesse Oris Farrow) 

2. LOCAL COLOR 
(John Cipollina) 

3. BABY BABY 
(Jesse Oris Farrow) 

4. WON'T KILL ME 
(David Freiberg) 

5. LONG HAIRED LADY 
(Jesse Oris Farrow) 

Performance rights pending all selections 
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Capitol 

WHAT ABOUT ME 



QUICKSILVER 

MESSENGER 

SERVICE 



1. SUBWAY 
(J. Farrow-G. Duncan) 

2. SPINDRIFTER 

(Nicky Hopkins) 

3. GOOD OLD ROCK AND ROLL 

(Jesse Oris Farrow) 

4. ALL IN MY MIND 
(G. Duncan-J.O. Farrow) 

5. CALL ON ME 
(Jesse Oris Farrow) 

<, Performance rights pending all selections 
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SMAS-630 

(SM AS 2-630) 
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* 1. STOP YOUR HALF - STEPPIN' MA MA 
(P. Guthrie/P. Grant) Pernumbre Music 

:o. (BMI) 0:15 

*• i m 

(L. Caston/T. McFaddin) Jo bate Music Co. 
Inc. 

3:08 

• 3. BEIN' A MOVIE STAR (C.B. Safler/K.L. AscI 
The New York Timas Music Corp. (BMI)/ 

&KI.C opt Aschken Music Co. (ASCAP) 4:06 

Not tor Sal# 
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:e Music Co. Inc. (ASCAP) 2:45 

ALED, DELIVERED (I’M YOURS) 
S. Wonder/L. Garrett/S. Wriaht/L. Hardaway) 




Jobate Music Co. Inc. (ASCAP) 3:33 

hi 


N'T EVER FIND THE TIME (M. Larmon/ 
Marcellino/D. Fancaton) Stain E. Van Stock, 
Inc. ( ASCAP) 3:10 
*4. GOOD TIME LADIES RAY (S. Schwartz) 
Jobete Music Co. Inc./Balwin Mills Publishing 
Corp. (ASCAP) 2:35 
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JUAN MONTOYA 
LOS GORRIOldfe DEL TOPO 


LADO 


CHICO 


POBRE BOHEMIO (Ran.) 

TE FUISTE DE MI 
(A. Villagomez) 

EL NORTE NO ENAMOR ADO (Ran.) 
(Oscar Martinez) 

LOS DOS LAREDOS (Ran.) 

( Arnnifo Casas) 

EL CUERUDO TAMAULIPECO (R wA 
LINDISIMA MUJEk (Ran.) 

(Asencion Soto) 



1231 


JUAN MONTOYA 

LOS GORRIOIH^^ DEL TOPO CHICO. 


1. 


3 . 


LADO 


FUISTES A ACAPULCO (Cumbia) 
(Asencion Soto R.) 

LA DEL REBOSO NEGRO (Ran.) 
(G Prado) 

AMOR DESGRACIADO (Bol.) 
(Carlos Crespo) 

ALMA DE AGERO (Ran,.) 

(J. A. Jimenez) 
DESGRACIADAMENTE (Bol.) 
(Pedro Ponce) 

MAS LLORl 
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CHEYENNE MOUNTAIN 
1972 HIGH SCHOOL 

SYM BAND 

Charles Callahan - .Director 




sr : rdeu rom client's 2 ^ 

! •. Vi 2 
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1) AN IRISH RHAPSODY (Clare Grundman) 

2) POP CORN ( Kingsley-Werle) 
with Moog Synthesisers Tape 

3) THE SEVENTH SEAL 

(W. Francis McBeth) O 

^£V> tS 1 '' 
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AMPEX 
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THE AMERICAN DREAM 




A10101A 
Side 1 


Good News* (Von Winkle/Bowers) 

2. Big Brother* (Jameson) 

3. The Other Side* (Van Winkle) 

4. Credemphels* (Jameson/Van Winkle/lndelicato/ 

Bowers/Brook/Ferris) 

5. Storm* (Jameson) 

6. Cadillac* (Jameson) 

* COPYRIGHT FICTION MUSIC BMI 
PRODUCED AND ENGINEERED BY TODD RUNDGREN 
A BEARSV1LLE RECORD PRODUCTION 


331/3 RPM 

STEREO 


3:57 

3:55 

5:08 

2:33 

3:35 

4:10 









0101 B 
Side 2 


THE AMERICAN DREAM 




331/3 RPM 
STEREO 


1. My Babe (Hatfield, Medley)** 

2* I Ain't Searchin'* (Jameson) 

3. Future's Folly* (Indelicato/Jameson/ 

Van Winkle) 








4. i Am You* (Jameson) 

5. Frankford El* (Indelicato /Jameson/Van Winkle) 

6. Raspberries* (Jameson/Van Winkle) 

* 


1:52 

3:45 

1:52 

6:52 


* * 


COPYRIGHT FICTION MUSIC BMI 
COPYRIGHT METRO-GOLDWYN- MAYER, INC. /BMI 

PRODUCED AND ENGINEERED BY TODD RUNDGREN 
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MAKE MINE ON THE ROCKS 


1— THERE’S A SMALL HOTEL (Rodgers-Hart) 
2— JUNE IS BUSTIN’ OUT ALL OVER 

(Rodgers-Hammerstein) 

3— HAPPY TALK (Hamroerstein-Rodgers) 
4-BREEZIN’ ALONG WITH THE BREEZE 

1 (Simon s-Wh it ing-G i I lespie) 

5-JUST YOU, JUST ME (Greer-Klages) 
v 6— ALMOST LIKE BEING IN LOVE 

(Lerner-Loewe) 

f . Bob T horn ps on, h i s Chorus - 






and Orchestra 
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MAKE MINE ON THE ROCKS 



1— ON THE ROCKS (Thompson) 
2-JERSEY BOUNCE 

(Wright- Plater- Br ad shaw-Johns on) 

3-l’LL SEE YOU AGAIN (Coward) 

4— THE LITTLE BLACK BOX (Thompson) 
5 — ALWAYS (Berlin) 


1 2 

"STEREO 
iRTHOPHONIC 
/ NICN 

/ EIOEI ITT 


6-ALL THE THINGS YOU ARE 

(Harnmerste in-Kern) 

Bob Thompson, his Chorus 
and Orchestra 
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That Side: 

93 ‘Til Infinity 

1. LP Version 4:46 

2. Remix* 4:40 

This Side: 

93 ‘Til Infinity 

1. LP Instrumental 4:48 
2. Remix Instrumental* 4:40 

3. Disseshowedo** 3:58 


Produced by A-Plus 
**Produced by Domino and Jay Biz 

Mixed by A-Plus and Domino at Battery Studios 
^Remixed by A-Plus 

Mastered by Tony Dawsey at Masterdisk, NYC 


Written by A. Carter, 0. Lindsey, T. Massey, D. Thompson / Souls of Mischief Music (BMI) 
**Written by A. Carter, 0. Lindsey, T. Massey, D. Thompson, D. Siguenza, J. Suarez, J. Butler, J. Peters 
Souls Of Mischief Music /Domino Effect /EMI-Hastings (BMI)/EMI-Robbins Catalog Inc. (ASCAP) 

From the forthcoming 93 'Til Infinity album (41514-4/2), available on cassette and CD 


AN ORIGINAL SOUND RECORDING 
ZOMBA RECORDING CORPOR/ 
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; Jeru Davis aid OlHiier Published by Mi/fl 
).j. Premier for Gangstarr Productions Inc. Original 
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AUTHORIZED COPyi/y 


697 120 046-1 
Side 2 
33 1/3 RPM 


OTIONAL ONLY 
T FOR SALE 
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Written by Kendrick 


Danica Music/Si ick Rick Music (BMI), as recorded by Doug E. Fresh 
& Slic Danya Records., "ELEMENTARY" (S. LaRock/L.rarker) 
Zomba Enterprise recorded by KRS-1, under license 
from Big East Entertainment Group by permission. 

® 1994 FFRR 
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Iona! Production and Rarnix by Marley 

** PRODUCED BY B»Q 
Additional Production and Ramlx 
Producara: Big Daddy K{X|g£, T>/rona W 
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HOT RODDERS BATTLE 
ROCK AND ROLL 

1. Drag Strip Doil 

2. Hot Rod 

3. Dragster Blues 

4. Wrecked T Bird 

5. Bonneville Beat 

6. Fluster Buster 
Ruby Short & His Dragsters 

(33-3307) 

Printed In U.S.A, 



HOT RODDERS BATTLE 
ROCK AND ROLL 
1- Super Torque 

2. Look Out Baby 

3. Hot Rod Pad 
4» Burnt Rubber 
5. Crazy Jag 

6u Racing Pistons 
Ruby Short & His Dragsters 
(33-3308) 

Printed 8n U.S.A. 
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